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WELCOME TC THE FIRST SYDNEY
FILM FESTIVAL! . ..

There have been hilm festivals in Svdney before,
run by one hlm society or another, but this 1s
something more ambitious—a Fesuval open to all,
organised by a committee representative ol a wide
range ol dilferent bodies devoted to “the Tenth

Muse.” Its scope 1s mdicated by 1ts distineuished
| .
patrons, representing the State Government, the City

ol Svdney, and the University.

It 1s the purpose ol a hlm lestival to bring to-
gether in a common experience those whose interest
in the cinema goes beyond mere entertainment (not
that entertainment is forgotten!). Such an occasion
15 a reminder and a witness that both in content and
lorm the hlm can be an art worthy ol serious study
and criucism, With this in mind, we have collected
or you films which we believe to have some special
distinction, to be out ol the common run.

The best recent Australian documentaries will
be screened. So will a programme ol prize-winning
Australian amateur prmlurtitms from all the States.

. I'he Commuttee i1s deeply grateful to the Univer-
sity of Svdney [or 1ts hospitality, and to the Teachers’
College lor the loan of its Hall. Without these and
the co-operation of the Sydney University Film
Soctety, of the Women's Union (Manning House)
and ol the Men’s Union, this pioneering enterprise
would not have been possible.

And this is pioneering. None ol us is [ool-hardy
enough to leel sure that no mistakes have been made
or that the unxepected may not upset the best-laid
plans. What we are conhdent ol 1s that, given good-
will and co-operation, troubles will be overcome.

This 1s only the first Sydney Film Festival. We
hdpe, with your help and prohting by our experience,
not only to make 1t an annual event, but to make it
better each year. . . .

A. K. STOUT,

Chairman of the Festival Committee.

Sous les Toits de Paris (Rene Clair)

JOUR DE FETE

Jour De Fete (Jacques Tati)

~ Called by Sadoul “the finest French comic film
since the war,” Jour De Fete is a very funny
story ol a French village postman, and in particular
of his attempts o “mechanise” himsell after seeing
an American documentary on modern postal methods.
Against the background of French village life, Tati
creates a character who unites the best traditions of
the pre-war comedies and, to a lesser extent, those
ol the Chaplin slapsticks.

In Harbour (Department of Interior. Australia)

A short study of the people who work and earn
a living on Svdney's harbour (fishermen, maritime
services) and ol the small cralt that are part ol the
harbour, never leaving it.

Ray of Hope (Department of Interior. Australia)
Made for use in an anti-T.B. campaign.

On Closer Inspection (Joan and Peter Foldes)

The Foldes' second flm is  as personal as
Anmmated Genesis — l){‘l'hilph more so. lor it s
a record ol the inhabitants ol the Foldes' own garden,
the birds, Howers, snails, domestic animals. The

garden 1s presented in colour throughout the round
ol the seasons.



BACK OF BEYOND

l'he Buack of Beyvond (John Hever for Shell )

The Svdney Film Fesuval is privileged to be

able to present in public i Sydney for the hrst
time The Back of Beyond, a 65-minute documentary
ol the people ol the Birdsville Track, 300 miles ol
gibber plains, desert, and dry river channels down
which the cattle mobs are sometimes brought [rom
Queensland mto South Australia. Along this whole
route, only hve lamihies live, “a phvsical and mental
isolation probably without parallel,” says Hever.

The hlm aims to give an 1dea ol the heat, dust,
drvness and Hatness ol this Hy-infested forbidding
region and ol the courage and good-heartedness ol
the mhabitants. To make a story ol this tribute to
“a true and unique Australian spirit,”

School's Out (H. M. Scales)

This short hlm was made I an attempt to
explore what children do with their spare time alter
school, and 1s thus to some extent a complement to
the same |nmluwl' Pony Club, which dealt with
the leisure activities of children in country areas ol
Australia,

Rabbit's Stew (Erie Porter)

First ol a series ol theatrical cartoons made [or
release in \mc rica by the Svdney animation studio
of Eric Porter, in Technicolor. The story is a con-
ventional one mvolving chases, explosions and so
on. Australian characters and settings are used but
these are not so distinctive as to risk puzzling the
U.S. audiences, The ammmauon i1s excellent, and the
launching ol a series of hilms in this difhicult and ex-
pensive held 1s a step forward in Australian film-
making.

Animated Genesis (Joan and Peter Foldes)

An allegory ol the creauon ol the world and
man’s enslavement by the machine, motivated by
Greed, personthed as an enormous” and menacing
spider. The spider is eventually overthrown by the
mterventon ol Goodness, but not belore atomic
warlare has occurred.

Animated Genesis is an artst’s conception ol
the beginning ol lile and ol man’s eventual emerg-
ence through evil mto sunshime. A hlm ol 1deas
sincerely  believed and sincerely wtranslated by the
AT LISES,

Animated Genesis is the work ol the two voung
Briush pamters, Joan and Peter Foldes, who, seeking
a4 new development in pamung, lound 1t in the
medium ol the animated hlm., With no previous ex-
perience ol him work, the two arusts retired to a
small cottage in Sussex and experimented with a

Animated Genesis (Joan and Peter Foldes)

newly acquired 16-mm. camera and supplies ol Koda-
chrome hilm, Knowing strongly what they wanted to
express, the artists worked IluI} and mstinctvely,
expressing themselves without hindrance [rom time.
imstructions, charts, and scripts.

™\ _ e

PASSION OF JOAN OF ARC

I'he Passion of Joan of Are (Carl Drever)

Few hlms belore or since have provided a bettes
example ol the use ol cinema as a graphic art. 1 as
an exitr. |m(lll|.lllh a.lllxl\mu; use ol the silent idiom
and 1l there ever was any doubt that the silent film
wias a medium i atsell then Joan of Arc must surely
dissolve that doubt.

Carl Dreyer was born in Copenhagen in 1889,
He has not made many films. He made Joan of Arc
i France in 1927 and 1928 l[or the Societe Generale
de Films and if he had made none other since, this
hlm alone would have secured him a place among
the great hlm-makers ol the past 50 vears. The role
ol Joan s plaved by Marie Falconetti, an ltalian
actress ol t:ulal'mtlillg ability. It 1s interesting 1o
note that in the unit Drever got together in France
lor the production ol this ilm was Hermann Warm,
the German architect who built the sets lor The
Cabinet of Doctor Caligari,

In The Passion of Joan of Arc, Drever does not
attempt to embrace the whole story ol the [amous
French samnt, nor does he concern himseli with her
whole trial, which actually ook some one-and-a-hall
vears. Instead he has concentrated on the major in-
cidents ol her trial and final destruction and created
an extract which by its own unity and strength con-
VeYs an e\lmmdm.mh moving conception ol the
whole tragic event with the cmphasis more on Joan's
own spiritual struggle than on the national scene.

Thorvaldsen (Carl Drever and Preben Frank)

One ol the most visually mvenuve hlms on art.
B} the combimed movements ol statue, camera, and
background, a view ol the entre work and then close-
ups. the development ol an idea rom a drawing to
a hnished work, the hilm gives a curious kind ol
semi-existence to Thorvaldsen’s somewhat [rigid (by
modern standards) sculptures.

On Closer Inspection (Joan and Peter Foldes)
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Jour de Fete (Jacques Tati)

KINGDOM ON THE WATERS

Kingdom on the Waters (lstvan Homolky-Nagy)

Dr. Nagy 1s lamous lor his several colour films
ol nature, made in the last few years in Hungary.
This long hlm records the cvcles of life and the
seasons in a lake, not along the mechanical and senti-
mental lines ol the Disney True Lile series, [or ex-
ample, but revealing all the brutality of nature. This
and the other films he has made have been widely
popular in Great Britain.
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Romance of Transportation (CN.F.B.)

THE GENERAL

The General (Buster Keaton )

Here 1s a recall to the days ol silent comedy in
the best American tradition.

T'his 1s the hittle man again, but unhike Chaplin’s
tradition. One laughs with Chaplin but at Keaton.
The comic spirit ol Keaton 1s the mmcongruity ol
situzation, the unconsciousness ol the real situation.

This time we have Keaton as a disparaged traim
driver embroiled in the American Civil War., Apart
from the usual igredients ol uncovering, accident-
ally, plots, thwarting the enemy and wimnmng the
girl in the end, we have some most delightiul fooling
and adventures with a ratlway tram.

The Switchman (Canadian National Film Board

An unusual documentary on two themes, the
work ol the man who cleans the pomts ol the tram-
way ol winter slush, and the place ol the mmmigrant
i Canadian society., Some excellent photography
(the hlm s set during the might and there 1s much
plav ol lLight on rails, snow and so on).

Romance of Transportation

( Canadian National Film Board)

A breezy lecture on the place ol improved trans-
port techniques in the history ol a developing
country, given by the Film Board arusts in U.P.A.
styled cartoon with a clever shock ending.

Overlanders of Tomorrow (Doc. K. Sternberg)

Made [or Associated TV, this 1s a record of the
“airlilt” of stud bulls into the Northern Territory,
over 2,000 miles, lor a parade and aucuon to staton
owners, who usually travel south to buy cattle. The
rodeo and other social events are also recorded.

Colour Box (Len Lye)

The lamous early expermment in the abstract
use ol colour and design, accompanying music. Made
by Len Lye, in England, in 1956, 1t precedes the
abstract hiilms ol Norman McLaren, which are well
known in Australia,

i&
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The General ( Buster Keaton )



GERMANY, YEAR ZERO

The Conquered Planet (Martin Toonder )

“Mars on a Tabletop™ A representation ol o
journey into utter loneliness, using models and
“syntheuc” sound. A space-ship expedition reaches
Mars with ats stark landscape. Though no human
hgures are used, suspense and terror are achieved in
this short Dutch science-fiction hlm.

Aermesse f"m:mm‘fqm' i_|1m|1 Geesink )

Puppet ilm ol a colourful fair, Most ambitious
hlm vet made by Joop Geesink, who is carrving on
puppet hilm trachtuon started by George Pal.

Germania Anno Zero (Germany Year Zero)
( Roberto Rossellini

The storv ol a small boy, Edmund, and his
struggle lor existence amidst the desolate ruins ol
Berlin. Edmund has to compete with those who are
older and more experienced in the hght lor survival.
He lucks any hirm standards and seeks a guide to
conduct i the words and actions ol others. Despite
his pitilul elforts he becomes a plavthing of chance
operating through his environment and the other
creatures that belong to 1. He kills his father o
relieve his Lamily of a burden, and hnds himsell an
outcast from all his companions. His last desperate
elfort to control his own life is to commit suicide.

Roberto Rossellini began his film career in ltaly
belore the war making newsreels and short docu-
mentaries, In 1945 he made the first film in which
he had charge ol production, direction, scripting, and
editing: Open City. It was followed in 1946 by the
less popular Paisa. In 1947 he went to Berlin to make
Germania Anno Zero.

His method was to choose his actors for the scene
and to devise episodes to fit the scene. He worked
without script, with one film writer to suggest episodes
and treatments as the hlm proceeded, and another
to devise the German dialogue.

Because he uses no script his stories are all
episodic i form, and Paisa even became a series of
unconnected stories. In Rossellint’s hands this is a
hit-and-miss method and gives films ol uneven quality.
The virtue of any ol his films, then, must lie not in
its total impression, but in the stature of some par-
ticular episode or episodes.

Overlanders of Tomorrow (D. K. Sternberg)

In Germania Anno Zero the part that gives
greatness to the hlm is the final episode. The episodes
that precede it give credulity and imsight into the
child’s lile so that when Edmund finds himsell re-
jected ol all men we accept and understand his POSI-
tion. In a towering sequence the bov wanders through
the ruined streets ol the city lapsing momentarily into
the games ol childhood that have been denied him
and emerging in despair and exasperation as the
futtlity of them and of all his actions is borne upon
him by his savage and pitiless surroundings. In 2
trance ol misery and desolation he slowly climbs to
the top ol a ruined butlding. All this the camera
observes coldly and dispassionately. Then (with a
camera movement withdrawing into extreme long-
shot) the boy jumps. A shabby tram trundles past
and we leave with it |

WORLD WITHOUT END

World Without End (Basil Wright and Paul Rotha)

Here 1s documentary back in its old stride. por-
traying reality with poetic l[eeling, harnessing great
technical skill in the service of humanity and achiey.
ing beauty in the process. It is a deeply stirring film.
These two well-known documentary directors were
asked by Unesco to demonstrate its work. Rotha went
to Mexico to the Fundamental Education Centre, and
showed how it sends our its students to the country
round about. Wright showed the work of W.H.O..
F.A.O., and U.N.LC.E.F. in a huge rice-growing area
ol Siam. |

Not only have these activities been shown: the
film is also notable for beautifully, il irrelevantly,
lyrical photography and for an exceptionally strong
sound-track full ol songs and music of these coun-
tries. The scenes ol the curing of Siamese children
ol yaws are exceptionally powerful.

The Drawings of Leonardo da Vinei (Basil Wright)

Made in connection with the exhibition to mark
the quincentenary of Leonardo’s birth, this film of
the drawings “In the Windsor collection was shown
at the Edinburgh Festival in 1953. It illustrates
Leonardo’s interest in all natural forms—ol plants,
animals or men —and his pre-occupation with the
relations of different structures and their functions.

Continued overleaf

Back of Beyond (John Heyer for Shell)
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SOUS LES TOITS DE PARIS

And Now Miguel

A welcome addition to the small number of first-class American
documentaries, this film ol the ways ol the Spanish-American sheep-
breeders ol New Mexico i1s on an expansive scale, and 1s beautifully
produced, with superh outdoor photographv. A Flaherty-like story
concerns a ten-year-old boy who takes his place in the family, but
And Now Miguel lacks the crowded and vital sound of Louisiana
Story: the music is elaborate and dignified but the narration given

in the voice ol the boy tends to monotony in a film of this length.

Spirit of Physical Education (Kingeroft Productions )

The mental approach by children and teachers 1o physical
education is as important as its physical aspects. This short film made
lor the N.S.W. National Fitness Council demonstrates with a number
ol different sports, and is one ol a series on physical education.

Sous Les Toits De Paris ( Rene Clair)

The Old House (Keith Hally

| l{enq Clan’s hirst sound film is a landmark in the
history ol the cinema, and as an entertainment still D) o o ) e
miraculously fresh and surviving today. The slight produced this hlm under New Deal sponsorship.

story, dealing with the loves and rivalries of a lew The Plow was the hrst American documentary hilm
Parisians on the lower [ringes of society, tells of Pola to bring alive a nauonal subject on sponsored basis.
hesitating between the love of Albert, a street singer, | The tragedy ol the Dust Bowl was captured with
of Louis, a hawker., and of Fred, a small-time cangster. | tremendous visual mmpact in Paul Strand’s camera-
But it is the background and the atmosphere which work. The commentary 1s mannered, and the t:mling
count—the narrow populous streets of a  Paris lrom the propagandist’s viewpoint is bad because ii
suburb, the little cales, the attic bedrooms. the ‘ has been tacked on as a hnish to explain the message
huddled rool-tops, the street singers. The style is not : ol the hilm.
realistic, but based on poeuy and Stlll.illl{_‘nl: | l’lihl{)ri(';l“}.". The Plow must :ll'.*.';l}'h'. rank as im-
Clair's gallery ol minor characters—a stout con- | portant. 1t pointed a way. _l“' subject was "iS";f'lf"
cierge, an irritable clerk washing his [eet in his dining | stimulating. It was the hrst important American film

room while the fat woman below warbles the street
singer’s ballad—is a rich one, and incidents like the
knile hght in the alley at night at the end are bril- | N
lantly handled. Music and sound are imaginatively |

used, many scenes are plaved with mime, and there | WORLD WITHOUT END -cont.

ol lact 1o cover a llll)i{' Ol ll:lliml:tl iln])m'l:m(‘C.

Is & minimum ol dialogue. \ Michael Avrton’s script presents the dual aspects ol
conflict and tranquility which appear in his work. Sir
: o Laurence Olivier narrates, with Cecil Day Lewis
GRASS | making quotations from Leonardo’s own writings.
(;HLH l:':mllnvtlg-:;u-k il!ltl (:“”I"‘-"" .quH'HIH;a't'r Hﬂd f’lt‘ Hu!h'r l“illll:* HIHI Batchelor)
Y . | A delence ol [ree trade, The hatter and the shoe-
In 1922, Robert Flaherty made Nanook of the | £ % P ak -
North. the Grst £ i . : maker are neighbours. The hatter makes one hat to
~orth, the hrst film to use real lile as a dramatic o S : -
biect. Follow: ot , . sell at a high price; he secures a ban on the mmporta-
fubject. Jollowing.this example, Gooper and Schoed- tion of hats. The shoemaker believes in mass produc-
sack made Grass three years later. ! (] Im‘ || Is that u tl restriction )I.LL\-LIIH him
- : ion, but hnds d ade restrictions
Grass 1s a vivid film record of the twice vearly - - | | il _
¥t s - gl - | lrom paving with shoes for the machinery he has
migration ol the Bakwvaris, a tribe of nomadic herds- | . Kol o : . vzt Uy :
; E Novr roce Docetn Tl o : . e acquired from a neighbouring country. Acuon 1s
men ol North West Persia. Their migration 1s 1n taken to brine this g'“lt ol I‘”'Iil‘ﬁ to an end. and
o0 e " , i _ . - . . JdJRU X 5 ‘ - ( ‘ . . : s @
search ol new pastures for their flocks, Hall a million eneril BIo H‘L'Im nosnlts
: (g o P (IS d g | e
men, women and children ek through a land o P -
totally without any civilised communications, Their The Steps of Age (Ben Maddow )

path leads through jageed ravines, across roaring
torrents and over a high, snow covered mountain
range. Their hinal goal is won only at the expense
ol lost animals, possessions and the weak and the
aged who die on the way.

The hlm is a valuable photographic record, re-
markable not only for the immense grandeur ol its
scenery but also for its historical record of a tribe
whose habits must soon (‘ll:mgc with the advent of | P N N NN e

civilisation, ATTENTION...

T he only slur on the film are the irritating and S . . "
[atuous titles inserted by the producers to ensure i SPECIAL NOTE: As scat reservation is nol
k> _ - ' _ l PELY. I SHISE. b practicable for a volunteer organisation such
successiul commercial release, as  the Svdney Film Fesuval, and as the

masimum number of seats avatlable i oany
one of the four theatres s 500, members

A very human and perceptive study ol old
people in a South Carolina town, described as one
ol the best ilms shown at Edinburegh in 1951, Maddow
wits scriptwriter ol The Asphalt Jungle and Intruder
in the Dust. The much-priosed American  leature
documentary The Quiet One was also made by this
oToup.

The Plow That Broke the Plains (Pare Lorentz)

A hlm ol the misuse of natural resources and are ;uhln;'tl o work oul ;1|l:_~rn;1-||v.u dates
the resultant wastaege of erazine land in the Americ: for anv fhilms they particularly wish to see,
S AIll WaSRgs OF FTazing IR I Re ATICHGa and 1o arrive as early as they convenmentls

Dust Bowl area. In 1936, Pare Lorentz. a well-known can for those sessions.



PLAN OF PROGRAMMES

The lollowing are the basic programmes ol the Festival. All films named will be shown at the times

given; there may be additional shorts screened in the evening sessions, which are considerably longer than

the daytime sessions. The distinguishing letters ol the halls are as marked on the map.

Annexe
(A)

Teachers’” College
(T)

Umion Hall
(U)

Wallace Theatre
(W)

Friday, 11th June

R.00) p.m.—
L.eonardo da Vinci
Shoemaker and the Hatter
Steps of Age
WORLD WITHOU'T END

Saturday, 12th June

2.00 p.m.—
L.econardo da Vinci
Shoemaker and the Hatter

WORLD WITHOUT END

.15 p.m.—
Scaentihe Programme

8.00 p.m.—
The Switchman
Romance of Transportation
THE GENERAL

Sunday, 13th June
2.00 p.m.—
Leonardo da Vinca

Shoemaker and the Hatter
WORLD WITHOUT END

15 p.m.—
Scientific Programme

8.00 p.n.—
The Switchman
Romance of Transpo
THE GENERAL

rtation

Monday, I4th June

2.00 p.m.—
Leonardo da Vina
Shoemaker and Hatter
Steps of  Age
WORLD WITHOUT END

.15 pm, and 8 p.m.—
The Switchman

Romance of T ransportation
IHE GENERAL

In Harbour

Ray of Hope

On Closer Inspection
JOUR DE FETE

On Closer Inspection
JOUR DE FETE

Discussion: Peter Foldes

School’s Out
Rabbit's Stew

Animated Genesis
BACK OF BEYOND

On Closer Inspection
JOUR DE FETE

Discussion: PPeter Foldes

School’s Out
Rabbit's Stew

Animated Genesis
BACK OF BEYOND

In Harbour

Ray of Hope

On Closer Inspection
JOUR DE FETE

School’s Out
Rabbit’s Stew

Anmmmated Genesis
BACK OF BEYOND

Discussion: Mr. Peter Foldes will sl)c;lk on

Overlanders of Tomorrow
Colour Box
KRINGDOM ON THE WATERS

Overlanders of Tomorrow
Colour Box
KINGDOM ON THE WATERS

Plow That Broke the Plains

GRASS

The (Iunqu::rt:tl Planct
Kermesse Fantastique

GERMANY YEAR ZERO

Overlanders of Tomorrow

Colour Box
KINGDOM ON THE WATERS

Plow That Broke the Plains
GRASS

The Conquered Planet

Kermesse Fantastique
GERMANY YEAR ZERO

Overlanders of Tomorrow

Colour Box
KINGDOM ON THE WATERS

The Conquered Planet

Kermesse Fantastique
GERMANY YEAR ZERO

And Now Miguel
SOUS LES TOI'TS DE PARIS

Spirit of Physical Education
Henry Moore
SOUS LES TOITS DE PARIS

Amatcurs’ Programme
4

Thorvaldsen
PASSION OF JOAN OF ARC

Spirit of Physical Education
Henry Moore
SOUS LES TOITS DE PARIS

Amateurs’ Programme

And Now Migucl
SOUS LES TOITS DE PARIS

Thorvaldsen
PASSION OF JOAN OF ARC

Thorvaldsen
PASSION OF JOAN OF ARC

the question ol the arust (painter or sculptor for example)

and the hlm: what advantages does the film offer to the artist as a means of expression? is the film a useful

aid 1in the “appreciation” ol the other arts?

Stills Exhibition: The selection [rom the Taussig Still Collection now held by the National Library,

Canberra, will be on view in the Economics Building between 3.30 p.m. and 8.00 p.m. The exhibit has been

carelully prepared and lTully annotated by Mr. Taussig to illustrate two themes: sixty vears ol the best motion

pictures, and secrets ol the dream lactories (on production techniques). A visit is recommended.



Parramatta Rd. v

SYDNLEY

MAP OF GROUNDS OF

SCIENTIFIC FILMS

Introduced by DI, A, R. MICHAELIS

The Biography of the Motion Picture Camera
( Roger Leenhardt)

[t 1s appropriate to begin this lestival ul screntific
films with a tribute to its p:mwuu Marev's work on
the analysis ol movement, Muvbridges battery ol
plu;lugr;lphir cameras., LFastman's introduction ol
celluloid rollhlin and  Edison's perlorations. The

combimation ol all these resulted i the hrst |mhlir
pmivrlinn l)}' the Lumiere brothers in Paris in 1895,

Vedical Aspects ol Venom in Snakes
( Burroughs Wellcome )

Distinguished by logical approach to subject
matter, by outstanding cmematography ol snakes
and by clear ammmaton, 'T'he characterisucs ol various
kinds ol venom are lully explained and the necessary
counter-measures are indicated.

Project 074 (Shell)

The subject ol engine wear is today mvestigated
bv means ol radioactive isotopes. Here a piston ring
ol a car engine is made radioactive at the nuclear
fission pile ol DBritain’s atomic energy station at
Harwell. Mounted in a test engine, it begins to wear.
The minute particles ol radioactive iron  washed
down into the sump by the lubricating oil are con-
tinuousiy pumped through a counter which presents

UNIVERSITY

to Raillw
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Annexe

(:: Geology Theatre

T: Teachers’ College

L': Umion Hall

W: Wallace Theatre

¢: kEntrance to grounds

p: Parking areas

(0): Festuival Olhce

M: Manning House

S: Sulls exhibition

Sesston umes are 2 to 3.45, 4.15 1o 6,
8 to 10.30 p.m., but individual pro-
grammes vary slightly.

Trams to Abbotslord, Haberheld,
Fivedock and Leichhardt pass all
the Parramatta Road gates ol the
University.

Please do not park cars in the narrow
streets ol the University.

Hot meals and alternoon teas are
avatlable at Manning House, be-
tween 2 pan. and 8 pam., at very
reasonable charges. The Women's
L'nion Common Rooms will also
be open lor the convenience ol
Festival members.

1The F. W. Taussig Sull Collection
will be on view in the LEconomics
butlding daily between 3.30 and
S p.m.

The Fesuval Ofhce will be open lor
sile ol uckers. t.'mpliri(ra. lost prop-
Crey matters, etc., at all tmes.

an uninterrupted  mdication ol the piston  ring's
wear, This is o great improvement on previous test-
g methods.

Enterprise (1.C.1.)

“Enterprise struck all who saw 1t as one ol the
most ellective and dehightlul expositions ol the lree
enterprise svstem ever filmed, and has demonstrated
to a lot ol us that the tongue-in-cheek 1s more be-
Lievable than the loot-in-mouth.” Business Screen. s
unconventional, olten surrealistc, wreatment ol econ-
omic theory and practice—as exemplified by 1ts spon-
sor—1.C.1.—its briel history ol lree tlllt'l]ll 1Ise [rom
ancient Greece to present d: v, and 1ts superb cinema-
tographic quality, make this an outstanding hlm lrom
many points ol view.

Challenge: Science Against Cancer

(Canadian National Film Board)

An mmagimative, vet scientithcally accurate hilm ol
many branches ol biological and medical research;
it deserved to win the hrst prize at the Documentary
Film Competition in New York and at the Inter-
national Film Festival in Venice. At present scientific
research s pursued o many directions to hind an
explanation ol the rapid and uncontrolled growth
ol cells, which s called cancer. But, the smallness ol
the cell and s mtricate metabolism has posed many
problems to which there is as vet no answer. Various
methods ol treatment are shown in the hlm, which
makes the pomt that cancer research 1s one ol the
createst adventures on which a scientist can embark.
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