





Bailey Ingenuity. e

Since the 1980s, ceramic
departments and potteries
throughout the country have
been making the switch to Bailey
Kilns, and for good reason. The
superior Bailey Downdraft Design has
set the highest standards for
safety, maximum fuel economy,
durability, and ease of operation.

Designed at the peak of the energy
crisis, Bailey engineers placed major
emphasis on fuel efficiency. Bailey
Kilns can save up to 60% of the
fuel required by a comparably sized
kiln. This has saved our customers
thousands of dollars each year.

Best of all are the firing results.
Our customers praise the ease of
burner operation, even heat, and the
consistent atmospheres. The Bailey
technical staff is always ready to
assist. Any question you have about
installation, firing, glaze effects, or
troubleshooting is answered
immediately.

At Bailey, we cut out the middleman so you receive the highest guality at the best prices. Contact us
today for detailed literature that explains the numerous advantages and innovations of Bailey Downdraft Designs.

S\

ELECTRIC
STUDIO KILNS FRONT LOADERS WALK-IN TOTAL BRICK KILNS
) \ Bailey Pottery Equipment Corp. For further information, call: 800/431-6067
| | PO Box 1677, Kingston, NY 12401 |_FAX: 1:914-339-5530 | In NY or Canada, call direct: 914/339-3721
W
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LEAD-FREE
BARIUM-FREE

After years of research and or blended with an Opulence
testing C/6 glazes, we've base glaze
developed the most reliable, When you add stain to any
convenient and vibrant colors of our four superior base glazes,
for potters! our gloss bases produce a
With our revolutionary new brilliant sheen, while our matte
Opulence Glaze™, you now bases provide an excellent
have the power to consistently stain-resistant surface.
blend an infinite array of colors However you choose to use
to your personal taste. C/6 Opulence glazes, you can
The unique compatibility of count on dependability and
our C/6 glazes gives you the consistency every time. All of

flexibility to blend them in any our glazes are non-toxic,
fashion for a color as distinctive ~ microwave and dishwasher
as your clay creations. All of our  safe, and easy to use by just

vibrant rainbow of hues - adding water.

including our new color To discover the superior
additions like hot mustard, blending capabilities available to
spring green and lilac - can be you with Opulence Glaze, call
used alone, mixed together, the dealer nearest you

OPULENCE GLAZE IS AVAILABLE AT

\MAAAAAAAAAAAAAAAAAAAAALAAAAAAAAAAAALAAAAAALAAAAAAAAAAAAL
AAAAAAAAAAAAAAMAAAMAAMAAMAMAAMAMAAMAAAMAAAMAAAMAAAAAAAAAAAAAAAAA

Aardvark Clay & Supplies Great Lakes Clay Co. Piedmont Pottery Supply
Santa Ana, CA Carpentersville. IL Mebane, NC
Ph: (714) 541-4157 Ph: 1-800 258-8796 Ph: (910) 578-5100
Mile Hi Ceramics, Inc. Bracker Ceramics Tucker’s Pottery Supplies Inc.
Denver, CO Lawrence, KS Richmond Hill. Ontario
Ph (303) 8254570 Ph (913) 8414750 Ph: (905) 889-7705
Axner Pottery Supply Southern Pottery Mid-South Ceramic Supply Co.
Owviedo, Fl Baton Rouge, LA Nashville, TN
Ph: 1-800-843-7057 Ph (504) 752-7687 Ph (615) 2420300
Clay Factory, Inc. Baltimore Clay Works Trinity Ceramic Supply Co.
Tampa, FL Baltimore, MD Dallas, TX
Ph: (813) 8728819 Ph: (410) 542-1909 Ph: (214) 6310540
Davens Ceramic Center Highwater Clays
Atlanta, GA Asheville, NC
Ph: 1-800-695-4805 Ph: (704) 252-6033
Opulence Glaze™is a registered trademark of Mid-South Ceramic Supply Company
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MASTERCARD OR VISA ACCEPTED ll“‘”% FREE WHOLESALE CATALOGUE

BENNETT'S

WE KEEP YOU FIRED UP
=

BLUE BIRD MODEL 4408,
DE-AIRING PUGMILL
$1679.00

SLe" e b

®KILNS
A EXCEL, KNIGHT,
p L&l OLYMPIC, SKUTT
(35% OFF MFG.'S

B B B E EEEEEREEBEB

: oo SUGGESTED RETAIL) . ' b ) ' s
? -."ﬁ 24" SLAB nﬁm“:; g :
: SKUTT MODEL vy ; ,

: | 23°X27" DEEP D8).00Se o2 :

"?ma&w 2 $799.00 T
OLYMPIC MODEL 1818
STEEL EXTRUDER
N ‘ FIRING CHAMBER

17.5°X18" DEEP
245.00 | CONE 6

$425.00

GIFFIN GRIP
$120.00

POTTERS WI!EEI.
BRENT ..

MODEL A $525.00
MODEL B 2565.00
MODEL € $615.00
xc $700.00

e
$535.00

MODEL GT800
$635.00

CREATIVE INDUSTRIES,
SHIMPO, SOLDNER
(PRICES SO LOW
MFG. HAS ASKED
US NOT TO PUBLISH)

$“\\‘5‘ %ﬁ ki
WE WELCOME SCHOOL PURCHASE ORDERS “(’
(407) 877-6311 (800) 432-0074
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v & s ¢
Brent Model A* /shp.  Brent Model B* /: hy. Brent Model C* /: hy. Brent Model CXC* 1 hp. Shimpo Super* /: hp.
Lockerbie Kickwheel List: $725. KPS: $495.  List: $795. KPS: $535. List: $875. KPS: $590. List: $1010. KPS: $680. List: $925. KPS: $695.
Manual or motorized. ~ Save: $230.00. Save: $260.00. Save: $285.00. Save: $330.00. Save: $230.00.

Splash pan: $30.00  Includes splashpan ~ BONUS: Free splash pan ~ BONUS: Free splash pan Includes splash pan
" ~ *EVERY BRENT & SHIMPO WHEEL SOLD WITH THE OPTION OF: purchasing 2 bags (50 Ibs.) of any of our special KPS clays listed below, for a

low, price of $4.50 each bag. OR: 2 bags (50lbs) of either our KPS cone 6 or cone 10 grolleg porcelains for $8.00 each bag. Extra weight won't
affect motor freight for models B, C, CXC & Shimpo. We guarantee the lowest shipping. ngu&m_@m!

T

i

L&L J-230 wisitter Paragon $-23-3 Skutt Kiln Master Skutt KM-1027 Orton KilnVent Brent Handextruder

Cone 10 ¢ 7.05 cu. ft. Cone 10+5.10 cu. ft.  Wall Mount Controller Cone 10 ¢ 7 cu. ft. Downdraft air vent. Die sets available.
List: $1415.KPS: $931.  List: $1070. KPS: $695.  List: $615. KPS: $389.  List: $1525. KPS: $935. List: $350. KPS: $199.  List: $ 325. KPS: $ 260.

Save: $484 .00. Save: $375.00. Save: $226.00. Save: $590.00. Save: $151.00. Save: $65.00.

Brent SRC wilegs
CALL TO SAVE!
Paragon $-82-3 Patter's Stool Paragon SnF-28-3 Skutt 1027-3
Cone 8+9.92cu. ft. Cone 10+ 2.95 cu. ft. List: $39. Cone 8+ 10.40 cu. ft. Cone 106,57 cu. ft.
List: $1835. List; $755. KPS: $24. List: $1640. List: $1410.
KPS: $ 1183. KPS: $ 505. Save: KPS: $1066. KPS: $869.

Save: $652.00.  Save: $250.00. $15.00. Save: $574.00. Save: $541.00.

#206 KICKWHEEL GEORGIA PEACH STONEWARE: Cones 6-10. A peach of a clay. Oxidation or reduction. #208 KICKWHEEL BUFF STONEWARE: Cones 7-10. Buff body
designed for reduction firing and oxidation. Great throwing clay for all uses, good handbuilding & sculpture body, very forgiving. Good school
choice. Buff in oxidation, toasty oranﬁe in reduction. #210 KICKWHEEL CREAM STONEWARE: Cones 6-10. Designed especially for reduction but great in
oxidation. Light body, takes colors well. Remains cream in reduction. Fine grog. #216 KICKWHEEL TAN SPECK: Cones 4-8. Pretty tan body with small to
medium speck in just the right amount. Oxidation. #217 KICKWHEEL WHITE STONEWARE: Cones 6-10. An easy to use body for handbuilding or throwing.
Accepts most glazes, giving clear colors. A truly superior white stoneware that does functional work very well. Outstanding workability.
Oxidation, reduction or salt. #231 KICKWHEEL WHITE DOVE LOWFIRE: Cones 06-4. Very strong, stark white body that handles great. Takes colors well. Good
school choice. No grog. #319 KICKWHEEL RED ROBIN LOWFIRE: Cones 06-3. Very pretty reddish brown, nice, plastic terra cotta body for handbuilding,
sculpture & throwing. Excellent majolica body. #333 KICKWHEEL BLACK RAVEN STONEWARE: Cones 6-8. Beautiful flat black body at cone 6. Marbles well wi
KPS #217 White Stoneware. Most unusual. Oxidation. #249 KICKWHEEL CHOCOLATE STONEWARE: Cones 4-8. Chocolate brown body with consistent color. Also
marbles well with #217. Has classic, clear stoneware ring. Oxidation. #262 KICKWHEEL GREY SPECKLE STONEWARE: Cones 4-8. A very special body with unique
cool srey color and fine to medium speckling. Well suited to functional ware. Oxidation. #275 KICKWHEEL GROLLEG PORCELAIN: Cone 10. Easy to work with,
friendly body, good for handbuilding or throwing, P?er white. Translucent. Oxidation, reduction, salt. #286 KICKWHEEL GROLLEG PORCELAIN: Cone 6. A true,
translucent porcelain. Economical firing costs. Oxidation, reduction. KICKWHEEL RAKU: Cones 06-10. Fairly smooth, but tuff. Bisques white. Throws
great, handles small to large pieces. Oxidation, reduction, salt. KICKWHEEL RAKU C: With more texture for even larger pieces, great sculpture body.
* We also sell selected Highwater Clays
* Come in and see us or call about quantity discounts on all Amaco/Reward glazes & underglazes in stock—tons of choices!
All printed prices are valid until June 25, 1994. Due to extremely low, discount prices on equipment, no PQ's, no COD's, no refunds allowed. GA residents add 5% sales tax
Prices dependent on no list price change from manufacturer during this sale period. All shipments are FOB Atlanta. GA., unless otherwise stated. We guarantee the lowest shipping possible.

[ YIS Sh===

INTRODUCING: Spectrum Glazes & Underglazes * Skutt EnviroVent: $229.00 « Dolan Tools ¢ Kemper Tools ® Amaco & Reward Glazes, Underglazes & Overglazes
* Books ¢ Brushes ¢ Tons of Clay and Glaze Chemicals ¢ selected Duncan products & lots more fun & cool stuff! » Our clays are above all standards!

@ KICKWHEEL POTTERY SUPPLY .

since 6477 Peachtree Industrial Boulevard, Atlanta, GA 30360 ¢ 404-986-9011
1974  Toll-free: 800-241-1895 FrAX available 100 page catalog $4.00 (refundable on 1st order)

4 CERAMICS MONTHLY



PHOTO: PAVEL BANKA

MONTHLY

VOLUME 42, NUMBER 6 * JUNE/JULY/AUGUST 1994

Feature Articles
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Old and New in Jingdezhen by Ed Me Endarfer ..........cocveeoncronsiensceinseeonernenns 36
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Jindra Vikova The Iron Curtain is down, The Overbeck StUdio by Richard Zakin.......ccevceeveeoneenecrscscrseronevnecnscnscrseronerinee 48
but freedom has brought new problems Ron Roy’s Ole Black Magic by Tosy Clennel............ceeeeeeveuvenereneereceseesenen 52
and new pressures to this Czech artist. In ) )
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Jenny Lind and Allan Walter straightened  Jennie Bireline
out all the production kinks, the recession

tied their business into financial knots.

Walter (shown above with slip caster Kalvin

Tenotio) shates the pluses and minuses of Departments
their experience in the article beginning on
page 62. TLELLELS woviererreiieriereriere e 8 QUESTIONS evvevereiirieerereereeieireeseeeneene 92

L New Books ...
The cover Mississippi artist Ron Dale Video

with his tongue-in-cheek shrine to George

. 24 Classified Advertising ......cc.cooeeevernecenes 106

.. 70 Comment:

f Call for Entries .... .73 A View from the Ridge
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Dale’s “disorienting” WOrk begins on page Suggestlons ........... .76 b)/ der/ﬂ’f COZ/”Z‘J' ............................... 110
65. Photo: Tom Rankin. Calendar ..o 78  Index to AVertisers .......cccoererereurunnns 112
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Get the Most
for your Money!

The Bailey Catalog has more quality products,
more technical information, more product close-
ups, than any other supplier. Not only do you find
fantastic prices, you have the assurance that every
product has been thoroughly scrutinized for quality and
dependability by Bailey. We guarantee your
personal satisfaction with every product purchased.

PROTECT YOUR LUNGS!

Protect yourself from needless exposure to ceramic dusts.
We have a variety of masks, vacuums, and HEPA
purification units. Our catalog is full of important information
that every potter should know about dust control. Make
your studio a safe onel!

I\ cERAMIC
L\ pusT
VAC

. REG. $450

SALE!
CEILING MOUNTED
AIR PURIFICATION

UNITS

ON SALE

MASON STAINS

NEW SUPER DISCOUNTS!
FREIGHT FREE!

20% OFF:no o- BOOKS!

PACIFICA

LOWEST
PRICES!!
PACIFIC
SHIMPO
CREATIVE IND.
GIFFIN GRIP $119
SHIMPO SALE 12" and 14” BATS gt gur Lowest Discount
Our Prices Are Fantastic! 25% OFF Plus FREE FREIGHT
- | SPECIALS!
25% OFF KEMPER TOOLS
1 20% OFF ALL BRUSHES
N 10% OFF DOLAN TOOLS
CREATIVE INDUSTRIES SALE 35% OFF  L&L & EXCEL KILNS

Get Our Lowest Prices Ever!

=3 |

1772 cu. ft.

FIRING CHAMBER
30" x 42 x 30

LIST PRICE: $2200 TES‘}"\IQILN
OUR PRICE: 1350
plus 1r§ght SALE

$410.

HIGH ALUMINA REFRACTORIES

Cone 11 Shelves, Plate & Tile Setters

Our Cone 11 English shelves are comparable in strength to silicon
carbide, but only at a fraction of the cost. These refractories are
specially formulated and dry pressed for maximum strength at high
temperatures. Bailey has the largest selection of refractories at the
best prices in the U.S.A. Our Cone 11 plate setters and tile setters
insure a perfect warp free surface.




 BAILEY DOUBLE-INSULATED CONE 10 KILNS

e 3%” thick walls
¢ Easy Access Control Panels
e Elements in the Floor

Bailey super insulated cone 10 kilns are designed to save electricity, extend
element life by 30%, fire evenly top to bottom, and fire dense loads with
ease. You will never find a kiln with better value or professional features. A kiln is
a long-term investment. Step up to Bailey Quality. Features include:

e Optional 6 Step Controller

e Super Heat Distribution
CALL FOR A LOW, LOW PRICE!

e Massive Elements
¢ Heavy Duty Hinges

6-Step
Programmable
Controller

Economically Priced ¢ Easy To Use
Get Precision Firing Results!

16" cu. ft.

“ELEMENT-IN-
THE-BASE”

312" THICK
“DOUBLE-INSULATED” WALLS

[THE BAILEY
FUME-VENT SYSTEM

EXHAUST DUCT

DUAL DAMPER
CONTROLS -

AUTOMATIC TIMER
CONTROL

The Bailey Vent System
offers a fantastic value
because it will vent 2 kilns
at once! That means you
pay only $125to vent each
kiln. And only the Bailey
offers an automatic shut-
off timer and damper
controls as standard
equipment. Get more for
your money. Get Bailey!

THE ORTON
[KILN VENT Il

~———

I
i
» - = .
s
geb——— =
=

INCLUDES A DURABLE
STAINLESS STEEL BAND

KILN VENT
SALE!!

BAILEY LIST $249.00
SALE: $215.00

ORTON VENTS

AS LOW AS
$199.00

ELECTRIC SHUTTLE KILNS

By adding additional 1}
rings, Bailey oval
kilns (shown above)
can be converted
into this 2 car
shuttle kiln.

Economically
priced.

Call for
details.

Great for production or
sculpture. Sizes up
to 30 cu. ft.

Call Bailey... “The Equipment Experts”

800-431-6067
Bailey Ceramic Supply

CPO 1577, Kingston, NY 12401 ¢ In NY, Call (914) 339-3721

All Sale Prices and “Freight-Free” Prices are for Pre-Paid Orders Only.
All “freight-Free” items are for Continental USA Shipments Only.
Foreign Catalog Deliveries Require a $5.00 Charge.

*The Free Fume System is our Single Kiln Vent Model ($230 value)
All Sale Items are Cash Only; No PO.s

Prices good through the end of the month.




Letters

Destiny of the Unsold

Can someone please explain what hap-
pens to the countless pieces (the small, the
medium, the large) shown in exhibitions
wortldwide? Not all are purchased or find
homes. What do the makers of those pieces
that never sell do with all that ceramic art?

Patricia Bobrosky, Temecula, Calif.

Hluch Misunderstood Yanagi

made rules become meaningless,” and wheregrams by Beth Randall in the March issue.

“a new freedom of intuition and the joy of
making” couple with “enthusiasm and free
play of imagination,” it is John Gill. His
work does not “cease to serve a functional
need,” and become “art for art’s sake.”
Rather, it revels in the glory of its own na-

First, I must say that I do not know Beth
Randall, her friend that she claims “bought
into the system,” or the school and teachers
referenced in her article. I therefore cannot
judge whether the conditions she refers to
were real or imagined, or whether she is using

ture, whether it be a wine ewer, cup, creamera petceived condition as a scapegoat for

or eggplant dish.

And, finally, anyone who attacks David
Shaner, the consummate Zen craftsman,
philosopher and the living archetype of
Yanagi’s vision, should certainly be banned
from the “Kingdom of Beauty” forever.

failure or disappointment. For Ms. Randall
to categorize as the same all art programs,
teachers and “big-shot artists,” suggests a
serious deficiency in judgment and a rather
immature attitude, which might also explain
her disappointing art-school experience.

The world of [Soetsu] Yanagi is not dead,
but perhaps too complex to be understood at
first glance. Not only has Kevin Hluch [in hisTony Hepburn

John Britt, Dayton, Ohio The B.F.A./M.F.A. sequence is but one
alternative to acquiring the training necessary

to become a serious professional artist; and, if

April Comment] failed to understand even
the most transparent layers of [Yanagi’s

In reference to the article called “Do Notchosen, it comes with its academic require-

Think About the Blue Door,” CM’s April

philosophy], but through his envy he has alsoissue: I wondered, what size pot has Mr.
spread his venom on one of the most unique Hepburn been inside of before?

potters of the modern day, John Gill.
First, as regards the “unknown crafts-

Hjordis Olson, ColfaK, Wis.

person”: It is the height of errors to compareEnhancing Creativity

[this concept] to the “craft legends” of today.

In fact, they are the antithesis of the un-
known craftsperson. If anything, [today’s

When a pot fails miserably, I tell myself,
“It’s just dirt. I can make another.” Each
adventure with “the dirt’—whether I have

ments, its system of evaluation and its philo-
sophical assumptions.

Apprenticing with a professional artist
might be another alternative. There are no
prescribed requirements in apprenticeships,
and the attributes will vary with the quality,
sensibility and work habits of the master. If,
however, this method of training omits
critical reviews of the apprentices’ work,

legends] are the victims of their own objects. something for all my efforts or not—always artistic and intellectual development will be
teaches me excitingly new things, challenges very slow, if at all.

They ate the “slaves of artistry,” as Yanagi
would put it, held hostage by their success.
For example, Wayne Higby cannot stop
making his canyon bowls—the fame and

jars were unacceptable. It is a sad state of
affairs when galleries can enslave great and
oftentimes brilliant talents. As Yanagi would
put it, “Without freedom, there is no
beauty.”

Yet, the “unknown craftsperson” is alive
and working; you just have never heard of
herlhim. The “unknown craftsperson” is a
phrase best described by Hamada: “T will
make things to be used without question of
who has made them.”

In spite of the state of art and craft in

keeping up the tradition of utilitarian wares.
Art and especially craft are in many ways a
reflection of culture, and that changes. So,

me to do it better and reminds me that I still

know next to nothing. I enjoy the creative

Ms. Randall may also meander through
workshops and summer programs to gain

process and the research that it took to makesome degtee of training, but she must not
fortune will not let him. Even the derivative that piece happen. And I know that it will bechoose the B.F.A./M.F.A. sequence and then

many years before I can say with any cer-

tainty, “I’'m beginning to understand clay.”
I'look forward to each issue of Ceramics

Monthly knowing that inside are the experi-

ences of others. Perhaps it’s because I am still

complain of the discipline required or that it
lacks the freedom of a commune. If the
training is legitimate, it will not be painless,
and requires commitment.

I found Ms. Randall’s strong objections to

new to ceramics or maybe it’s because I see acriticism and het assumption that young art

broader spectrum that I have to shake my

students are too fragile to endure such criti-

head as I read some of the comments from cisms troubling. There may be teachers and

the readers. Have some of these potters

programs that are too abusive and insensitive,

forgotten their earlier struggles and how theyand a rather delicate student may be discour-

had to search for answers? Did they ever

aged. But in my 31 years of teaching, I find

make something and end up saying to them- this to be a rare exception, not the rule.
America, and “economic anxiety,” people areselves, “I wish I had known that before I

started this piece”? Or “this would have

Criticism is an essential part of training; it
must be direct, honest and delivered in a

turned out better if...” Has it occutred to the sensible and tesponsible manner. To com-

know-it-alls and the snobs that the experi-

plain that this is subjective is a reflection of

the fact that we no longer embrace “brown” ences of others—who are not creating as theMs. Randall’s lack of awareness of the art
utilitarian pottery is nothing more than the would, whose work seems trite, a waste of  field in general. I would suggest that if she
time, boring or something they would never wants a career free of subjectivity, she should

ebb and flow of changing times.
In regard to the deeper points made by

Yanagi: Perhaps, in some way, John Gill mayshapes, ideas, techniques that could enhance

be one who produces work “free from the
conflict between the beautiful and the ugly.”
(Although Gill may not be the purest ex-
ample because of the constraints of his
[teaching] position.) Yet, if anyone works
with “easygoing naturalness,” where “man-

Shareyour thoughts with other readers. All letters
must be signed, but names will be withheld on
request. Mail to The Editor, Ceramics Monthly,
Post Office Box 12788, Columbus, Ohio 43212-
0788; or fax to (614) 488-4561.

do—might possibly contain: glaze, colors,

the wotk of even a snob or a know-it-all?
Celedon Saalsaa, Whitewater, Wis.

Criticism Is Essential

train to become an accountant.

While reading Ms. Randall’s article com-
plaining of the injustices of art schools, I
could not help but think of my own art-
school experiences. I recalled a seminar class
with Ted Randall, which at the time was not

I have read an occasional letter or article well appreciated. Most of us wanted to get

in CM that was, in my mind, absurd. There back to the studios and on with our work.
have also been articles that have championedThis unappreciated course has throughout
issues I have found to be superficial. Al- my career caused me to look at social and
though often angered, I have resisted writingpolitical roots, and examine current issues; as
However, I felt compelled to reply to “Poi- a youth from a small rural town who lacked
sonous Pedagogy,” the preposterous and  intellectual self-confidence, it also gave me
vitriolic attack on art schools and their pro- the ability to freely engage other faculty and

CERAMICS MONTHLY



Don't settle for just a kiln.
Invest in a GEIL Firing System.

THE GEIL FIRING SYSTEM
Vertical burners along both side walls. with NO deflection devices.
produce high velocity. unobstructed. multi-directional heat circulation

Standard Downdraft Kiln Standard Updraft Kiln
Horizontal burners with bagwalls to deflect heat Vertical burners with hearth slabs to deflect heat
to top. reducing velocity and requiring a high flue. in one direction. up and out the flue.

The GEIL firing method utilizes the burners’ full potential by circulating the heat in a
multi-directional flow. This unique feature distinguishes the Geil system from all other
kiln designs. Trouble free, precise atmosphere control and even temperature distribu-
tion are the standard with this system, resulting in repeatable and uniform firings.

And to ensure your safety, the GEIL system meets the Uniform Mechanical Code
and the National Fire Protection Association standards. Call us with your questions
concerning these regulations and proper kiln installation and set up. It's important that
you have the most reliable and factual information available.

If you are ready to add a new dimension to your ceramics with this unique firing
method, call or write today for our new brochure.

GEIL KILNS COMPANY

1601 West Rosecrans Avenue = Gardena = California = 90249 = (310) 532-2402
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POWER BURNERS
VENTURI & RAKU BURNERS
CERAMIC FIBER PRODUCTS

ANCHORING SYSTEMS
SAFETY EQUIPMENT
DUST VACUUMS
PRESSURE GAUGES
BURNER NOZZLES
THERMOCOUPLES
SOLENOID SHUTOFFS
PYROMETERS
BASO VALVES
GAS COCKS
PRESSURE REGULATORS
PROTECTIVE CLOTHING
PROPANE TANKS
PLUS
TECHNICAL ASSISTANCE

RAKU KILNS

BUARNER SYSTEMS

CALL OR WRITE:
MARC WARD
PO BOX 333 » DANDRIDGE, TN e 37725
PH: (615) 397-2914 FAX: (615) 397-1253
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Letters

students in argument. I recalled the often

painful criticisms of Dan Rhodes; they were

with—the kind with pictures of dead presi-

dents on the front—allow us to continue

doing the work we love and to pay the rent.
Ray West, Springville, Calif.

always thought provoking, but never destrucFewer Words, More Photos

tive. I recalled Bob Turner and his ability to

Ceramics is a three-dimensional visual art

see in my work character and qualities that I form. Why so many words? Who has time to

had not anticipated. I recalled working as a

read? Let’s see ten times more pictures of

teaching assistant to Val Cushing, one of the vatious types of work with a balance of prac-

most dedicated, patient and'adroit artists!
teachers I have ever had the privilege of
knowing. I also recalled the often heated
critiques and discussions with my fellow

tical to the avant-garde. We need to see the

work, not a bunch of dry typography. Hire

photographers instead of writers, pleasel
Frank Wandell, Honolulu

students. These grad-school experiences were

very formative, but I must admit that at age
21 were not fully appreciated.

Finally, in choosing an art school, a pro-
spective student should seek counsel from
cutrent teachers, and present and former
students. Prospective students should also
visit the school in question and witness the
attitudes of students and the philosophical

Continue Balance
Please continue to keep a balance among
all areas of ceramics interest. Don’t succumb
to the ceramics police.
Tom Maxgield, Catasauqua, Pa.

A Collector Responds
From time to time I see questions arise in

attitudes being promoted. The student must the Letters section that address issues directed
enter this experience with some degree of selte my end of the industry—the collecting

confidence, maturity and commitment, as

end. Specifically, I refer to the April letter by

education in the arts as well as life as an artistSusan Lerner (“Dating Pots Versus Sales”).

exposes one to constant critical review.
Jobn Jessiman, Cortland, N.Y.

Window to the World
Ceramics Monthly has been my window to

I go to a lot of shows and buy a lot of pots
over the course of a year. I collect all kinds,
all techniques—raku, stoneware, porcelain,
glazed and unglazed, functional and non-
functional—as they appeal to me. On every

the world of clay for 35 years. I love it all— piece, I prefer to see the date and a signature

even the stuff I hate—because it gives me a

or studio mark, so that I can place the piece

view of the whole world. I wouldn’t want to in context if I buy a subsequent piece from
see it skewed to the business aspect, though. the same potter. (Usually, if I like the work

There are other publications for that.
Gerry Turner, Westfield, Wis.

Fooling Critics
There are times 1 feel so in tune with
articles in Ceramics Monthly, but at other

enough to buy a piece, I will select additional
pieces over time.) Sometimes, I will hunt
through a display just to find an older piece.
I’m only one collector, but I can assure
you that for me the date is an important part
of the hallmark. Additionally, I usually will

times I feel the featured works are an insult tbuy only from the artist—at a show or at the

a good potter. How can so-called art critics
be fooled by such primary-school crafts?
Audrey Uzwyshyn, Edmonton, Alta., Canada

Historical Record

1 use Ceramics Monthly to stay current
with my craft, and especially appreciate the
international coverage. The time has passed
for basic “how-to” information. There are
many excellent books, classes, workshops

available for that now. The CM copies (even

the very old ones) go to my classes.
Helen Beswick, Dundas, Ont., Canada

Outside Academia and Competitions
I would like to see CM look outside of
the world of collegesluniversities and com-

studio—not from a gallery. Galleries are
wonderful places to visit, but the sales staff
cannot talk with the same excitement about
the pot’s travel through the “turning and
burning.”

And to respond to another April letter
(James Monk, “Color Plates and Political
Statements”): thank you. I thought no one
was ever again going to comment on the
Soldner ads. I’ve missed the controversy.

Bill Hurley, Gaithersburg, Md.

Respect the Qualities of Clay

It would make me very happy if CM
would stay away from lauding the efforts of
potters who would be sculptors, especially
those who do not respect the qualities of clay,

petitive art shows for coverage and exposurelet alone my own aesthetic sensibilities.

There is a lot of very interesting and beautiful

work out there; it is produced by indepen-
dent working potters who would never
dream of entering competitions or exhibi-
tions. The awards most of us are content

Victor Lieber, Big Bear Lake, Calif.
Good Forum

I find the mix of articles interesting and
(usually) informative. The letters to the

CERAMICS MONTHLY



VIRTUAL REALITY CLAY MIXING

IS FUN BUT not REALITY. ﬁﬁ
TRY THROWING IT!

So, if you want to mix clay, use a REAL MACHINE.

The SOLDNER CLAY MIXER is as functional,
practical, safe, easy to use and real as it gets.

It's not an amusing allusion or a toy: The Pro
model weighs about 800 pounds and can mix
300 pounds of clay, ready to wedge and work,
in just a few minutes.

SOLDNER POTTERY EQUIPMENT, INC. PRO MODEL 300 LBS. MIXING CAPACITY
Box 90, Aspen, CO. 81612 . (303) 925-3742 STUDIO MODEL 150 LBS. MIXING CAPACITY
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Letters
say with their work. Old attitudes and pre-
conceptions on the part of each student

editor amuse me. CM kept me going during change, and it opens up a whole new crite-

some dry spells in my life. It keeps me up to rion for judgment and the acceptance of
date, in on suppliers and generally is a good diverse objects.

forum for those of us who create in (mostly)

the isolation of our studios.

Jo-Ann Brody, Crompond, N.Y.  More on Firing Effects

Thanks for the how-to articles. How
More Criticism Needed about expanding upon “Vapor Glazing in a
I have enjoyed Ceramics Monthly for Saggar,” CM June 1976, or “Low-Fire Sur-

several years. Although the articles on pottersace Effects,” CM May 19842

sculptors and exhibitions are quite descriptive Carole Honeycutt, Raleigh, N.C.

in regard to process and philosophical mean-

ing, I feel that more criticism is needed. It is Pottery Respect

always interesting to hear others’ criticism of ~ Too much kinky!funky work is being

artwork—not necessarily in the readers’ covered in Ceramics Monthly. Maybe I'm a

comments section, but a critic’s section

Leah Pierce, Dallas

perhaps? potters who have the CardewlLeachlHamada
Patti Olberding, Cincinnati
on this.
Open for Debate And, do we have to have potters on the

1 use Ceramics Monthly in the classroom as cover? Why not a good photo of a pot or a
an excellent teaching text. The students are group of pots such as is done by the UK.
required weekly to select works they like and Ceramzic Review?

a work they dislike. They do presentations to  A/ex Robertson, Lakefield, Ont., Canada
the class, followed by discussion. Hearing
students prepate an art criticism of works
they dislike often leads to a lively debate,

Focus on Craft
I enjoy the publication. However, I find

understanding of what artists try to say or nogoing, where it has been and where it is

today. Focus brings us to the pinnacle of our
craft, and focus must be used in our journals.
Becky Wener, Thornhill, Ont., Canada

Less Mammon

On the whole, I look forward to CM
every month. Articles on technical informa-
tion and innovations are always of interest.
From my point of view, I want to see the
crafts world renew its commitment to good
craftsmanship and to personal and artistic
integrity, to stop glamorizing novelty for its
own sake, and to stop chasing financial or
critical success. Less mammon and more
God, please.

Jean Silverman, Newmarket, N.H.

dinosaur, but I respect and am interested in  Broad-Minded Coverage

Don’t ever narrow the magazine’s focus

philosophy as their inspiration and who buildust to accommodate narrow minds.

Roxanna May-Thayer, Tempe, Ariz.

Commitment to Quality

In recent years, I have dropped all sub-
scriptions to other art magazines because of
what I consider to be mediocre articles and
generally poor content. However, I still value
CM and always look forward to the next
issue because of the strong commitment to

where many reexamine their attitudes about that there often ate too many advertisementsquality publishing.

styles in pottery. I find this widens their and not enough about the craft—where it’s

JejfWeiland, Knightstown, Ind.

ENGLISH CHINA BLACKBIRD Barium Carbonate
& BALL CLAYS CLAY Bentonite
including Feldspar
GROLLEG GERSTLEY Silica
BORATE Talc
(200 mesh) ais
WG Cornish Stone Whlu.ng
Petalite
(200 mesh)
Spanish Red
Iron Oxide Grog
Fire Clay
Yorkshire English C};lamuac?ay
Whiting ay

Importers, Exporters, Manufacturers

HAMMILL
GILLESPIE-

154 S. Livingston Ave., PO Box 104
Livingston, NJ 07039
Phone: 201-994-3650 Fax: 201-994-3847
Telex: 139114
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Aftosa

WHOLESALE POTTERY AND CRAFT SUPPLIES

1034 Ohio Avenue, Richmond, CA 94804
510-233-0334 ¢ 800-231-0397
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Up Front

Philadelphia Craft Show

More than 180 craftspeople from across the country partici-
pated in the 17th annual “Philadelphia Craft Show” sponsored
by the Womens Committee of the Philadelphia Museum of
Art. Regarded by exhibitors and buyers alike as one of the best
retail fairs in the country, the show drew slide entries from more
than 1600 applicants.

While attendance was off about 5% (down to 26,174), sales
remained good. Based on reports from 65% of the exhibitors,

D. Hayne Bayless stoneware coffee server, 12 inches
in height; shown at the Philadelphia Museum of Art's
17th annual “Philadelphia Craft Show.”

ceramics booths averaged $6437 in sales. The highest reported
total for a ceramics exhibitor was $19,030.

Ten prizewinners were announced at the preview party,
including a $1000 Byers’ Choice, Ltd., award for daywork that
went to D. Hayne Bayless, Ivoryton, Connecticut.

Korean Arts of the 18th Century

“Korean Arts of the Eighteenth Century: Splendor & Simplic-
ity,” a touring exhibition featuring ceramics, furniture, paintings
and religious items, was presented through May 15 at the
Arthur M. Sadder Gallery of the Smithsonian Institution in
Washington, D.C. Among the works on view were approxi-

You are invited to send news and photos about people, places or
events of interest. We will be pleased to consider them for publica-

tion in this column. Mail submissions to Up Front, Ceramics
Monthly, Post Office Box 12788, Columbus, Ohio 43212-0788.
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Jar with bamboo decoration, 8'/» inches in height, wheel-
thrown porcelain with brushed copper under clear glaze,
late-18th-century Korea; at Arthur M. Sackler Gallery,
Smithsonian Institution, Washington, D.C.

mately a dozen that had been designated national treasures by
the Korean government.

A distinctly Korean arts style was established during the 18th
century, helped in part by the patronage of three echelons of
Korean society—the hereditary elite, the royal court and the
religious institutions. These upper classes used art to portray and
enhance their everyday lives.

In ceramics, Korean forms and decoration were particularly
valued. At the same time, imported religious beliefs were
reinterpreted as Korean ideology, thus resulting in distinctive
religious imagery.

The exhibition focuses on these three groups and the foun-
dation they laid for modern Korean art and culture. It will
appear next at the Los Angeles County Museum of Art from
June 16 through August 21.

Susan Maye
a review by Tony Merino

Virginia artist Susan Maye uses mosaic to construct representa-
tional sculptures. All the fruits, shoes and portraits that com-
prised her recent exhibition at Gomez Gallery in Baltimore,
Maryland, were constructed by gluing and grouting handmade
tiles onto bisqued armatures. Each of these glazed tiles catches

Susan Maye’s “Emerald City Shoes,” 11 inches in length,
mosaic sculpture; at Gomez Gallery, Baltimore, Maryland.
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Giffin Grip® Parts and Service Worldwide

AUSTRALIA

Potter’s Equipment

Shop 13-42 New Street

Ringwood, Victoria 3134
3-870-7533

AUSTRIA
Ing. Klaus Lehrer
Paschingerstrasse 4
A-4020 Linz

0732 67 44 30

CANADA

Atlantic Pottery Supply

P.O. Box 611

Dartmouth, NS B2Y 3Y9
902-466-6947

Greenbarn Pottery Supply

9548 192nd St.

Surrey, BC V49 3R9
604-888-3411

Plainsman Clays, Ltd.

702 Wood Street Box 1266

Medicine Hat, Alta. TIA 7M9
403-527-8535

Pottery Supply House

1120 Speers Road,

Oakville,Ontario L6J 5A2
416-827-1129

Stratford Clay Co Ltd.

245 Gnitfith Road

Stratford, Ontario N5A 7P3
519-271-5371

The Sounding Stone

519 Osbome St.

Winnipeg, Man. R3L 2A9
204-284-2964

Iree

14-23rd St. East

Saskatoon, Sask. STK OHS
306-664-8733

Tucker’s Pottery Supply

15 W. Pearce St. Unit #7

Richmond Hill, Ont. L4C 7BS
416-889-7705

ENGLAND

Potter’s Mate

Cust Hall, Toppesfield

Halstead, Essex CO9 4EB
787-237-704

GERMANY

Kahlen Keramik

Neuhansstr. 2-10

5100 Aachen
241-529-275

Andrea Wolbring

Keramischer Bedarf

Parsdorfer Str. la

D-8011 Baldham
8-106-3399-7

Thomas Wolbring

Pf 1526 Rudolf-Diesel Str.

Gewerbegebiet, D-5410

Hohr-Grenzhausen
2-624-2196

Ramfos Ilikokeramiki SA

5, Patir Simon

14123 Likovrisi, Athens
284 1184

JAPAN

Shimpo Industrial Co, Ltd.

338 Tonoshiro-Cho, Kuze

Minami-Ku, Kyoto 601
075 934 8255

NEW ZEALAND
Affiliated Industries Ltd.
124 Penrose Road

Mt. Wellington Auckland 5
526-0033

Giffin Tec inc.
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Lerchenhalde 73

8046 Zurich
01-372-1616

YENEZUELA
Clay CO C.A.
Calle Bolivar No 98
Edif. Reward, La Trinidad
Caracas
9399 05

ALASKA

Alaska Clay Supply

PO Box 111155

Anchorage, AK 99511
907-344-2553

ALABAMA

Great South Clay

12650 Clay City Road

Fairhope, AL 36532
205-928-9559

Valley Pottery

2830 Acton Place

Birmingham, AL 35243
205-967-6357

ARIZONA

Marjon Ceramics, Inc.

3434 W. Earll Drive

Phoenix, Arizona 85017
602-272-6585

Marjon Ceramics, Inc.

426 W. Alturas

Tucson, Arizona 85705
602-624-2872

CALIFORNIA
Aardvark Clay & Supply
1400 E. Pomona St.
Santa Ana, CA 92705
714-541-4157
Aftosa
1034 Ohio Avenue
Richmond, CA 94804
415-233-0334
Alpha Ceramic Supply
10170 Croydon Way
Sacramento, CA 95827
916-361-3611
Ceramics & Crafts Supply
490 Fifth Street
San Francisco, CA 94107
415-982-9231
Clayhouse
2909 Santa Monica Blvd.
Santa Monica, CA 90404
310-828-7071
Claymaker
1240 North 13th Street
San Jose, CA 95112
408-295-3352
Creative Ceramics
5240 Arrow
Santa Rosa, CA 95401
707-545-6528
Laguna Clay Company
14400 Lomita Avenue
City Of Ind., CA 91746
818-330-0631
Leslie Ceramic Supply
1212 San Pablo Avenue
Berkeley, CA 94706
510-524-7363
Sherry’s Western Ceramics
948 Washington St.
San Carlos, CA 94070
415-592-2333

COLORADO

Mile Hi Ceramics

77 Lipan Street

Denver, Colorado 80023
303-825-4570

Alexander Pottery

4431 Ranch Circle

Colorado Springs, CO 80931
719-636-1999

Axner Co. Inc.
804-A Eyrnie Drive
Oviedo, Flonda 32765
407-365-2600
Bennett’s Pottery Supply
431 Enterprise Street
Ocoee, Florida 34761
407-877-6311
Clay Factory Inc.
804 South Dale Mabry
Tampa, Florida 33609
813-872-8819
Miami Clay Company
270 N.E. 183rd Street
Miami, Florida 33179
305-651-4695
Miami Cork & Supply
10160 N.W. 47th Street
Sunrise, Florida 33351
305 572 8455

Davens Ceramic Center

198 Marray Drive

Chamblee, Georgia 30341
404-451-2105

Ceramics Hawaii, Ltd.

501 Kokea Street, Bldg. A

Honolulu, Hawaii 96817
808-845-8100

ILLINOIS

A.R.T. Studio Clay Co.

1555 Louis Avenue

Elk Grove Vil, IL 60007
708-593-6060

Great Lakes Clay Supply

10 West Main Street

Carpentersville, IL 60110
708-428-4747

IDAHO

Blue Heron Clay Works

421 East Oak St.

Pocatello, Idaho 83211
208-234-4955

The Potter’s Center

110 Ellen Street

Boise, Idaho 83714
208-378-1112

INDIANA

Am. Art Clay Co. Inc.

4717 West 16th Street

Indianapolis, IN 46222
317-244-6871

Bracker Ceramics

1835 E 1450 Road

Lawrence, Kansas 66044
913-841-4750

Evans Ceramic Supply

1518 S. Washington

Wichita, Kansas 67211
316-262-2551

LOUISIANA

Southern Pottery Equip.

122232 Industriplex Blvd.

Baton Rouge, LA 70809
504-752-7687

Corey Supply
87 Messina Drive
Braintree, MA 02187
617-848-2772
Cutter Ceramics
P.O. Box 151
Waltham, MA 02254
617-893-1200
Sheffield Pottery
Box 395, Route 7
Sheffield, MA 01257
413-229-7700

MICHIGAN
Priority Supply Co.
2127 Lk. Lansing Rd.
Lansing, M1 48912
517 374 8573
Rovin Ceramics
15333 Racho Rd.
Taylor, Michigan 48180
313-374-0010
Runyan Pottery Supply
9-5196 N Dort Hwy #20
Flint, Michigan 48505
313-789-2661

MINNESOTA
Continental Clay Co.
1101 Stinson Blvd.
Minneapolis, MN 55413
612-331-9332
Minn/Midwest Clay Co.
8001 Grand Avenue South
Bloomington, MN 55420
612-473-0555

MISSOURI

L & R Specialties

202 Mt. Vernon St., Box 30

Nixa, Missouri 65714
417-725-2606

Sargent Pottery Supply

9348 Woodson-Industrial C

St. Louis, Missouri 63134
314-428-1912

MONTANA

Archie Bray Foundation

2915 Country Club Avenue

Helena, Montana 59601
406-442-2521

Porcelain & Stoneware

5127 Edith Blvd. N.E.

Albuquerque, NM 87107
505-344-3610

Santa Fe Clay Co.

1615 Pasco de Peralta

Santa Fe, NM 87501
505-984-1122

NEW JERSEY

Ceramic Sup of NY&NJ

7 Routh 46 West

Lodi, NJ 07644
212-475-7236

NEW YORK

Bailey Pottery Equipment

62-68 Ten Broeck Avenue

Kingston, New York 12401
914-339-3766

Ceramic Sup of NY&N]J

534 La Guardia Place

New York, NY 10012
212-475-7236

Miller Ceramics

4022 Mill Road

Skaneateles, NY 13152
315-685-8378

Highwater Clays

292 Riverside Drive

Asheville, NC 28801
704-252-6033

Piedmont Pottery Supply

818 Trollingwood Road

Mebane, NC 27302
919-578-0011

OREGON

Art Pack Co.

8106 N. Denver

Portland, Oregon 97217
503-283-2324

Georgie's

756 NE Lombard

Portland, Oregon 97211
503-283-1353

Oregon Clay Company

8970 Huff Avenue NE

Salem, Oregon 97303
503-378-1238

S. Oregon Pottery & Supply

111 Talent Avenue

Talent, Oregon 97540
503-535-6700

PENNSYLVANIA

Del Val Potters Supply Co.

Queen St. & Ivy Hill Rd.

Philadelphia, PA 19118
215-233-0655

Mid South Ceramic Supply

1230 4th Avenue North

Nashville, TN 37208
615-242-0300

IEXAS
Armadillo Clay & Supply

3307 East 4th Street

Austin, Texas 78702
512-385-7311

Ceramic Store Inc.

1002 West 11th Street

Houston, Texas 77008
713-864-6442

Texas Pottery Supply

801 D Airway Drive

Fort Worth, Texas 76106
817-626-2529

Trinity Ceramic Supply

9016 Diplomacy Row

Dallas, Texas 75247
214-631-0540

V. R. Hood Clays

1231 West Martin

San Antonio, Texas 78207
210-222-1331

Campbell Ceramics

4231 Carolina Avenue

Richmond, VA 23222
804-329-0109

WASHINGTON

Clay Art Center

2636 Pioneer Way East

Tacoma, WA 98404
206-922-5342

Seattle Pottery Supply

35 S. Hanford

Scattle, WA 98134
206-587-0570

PO Box 4057 Boulder, CO 80306 USA Ph# 303 449 9142 Fax 303 442 2997
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Up Front

and reflects light at different angles, creating hundreds of
individual highlights on a single object.

This surface decoration works to accent the formal strengths
of her sculpture. Maye has a good sensitivity for and the ability
to re-create the subtly complicated planes in everyday objects.

At the same time, her pieces have a playful quality. Despite
the allusion to the ruby slippers Dorothy wore on her way to

Oz, works such as “Emerald City Shoes” refer more to mirrored

disco balls than to gems. The tiles are essential for this effect.

Canadian Heritage Gallery Opens

The Royal Ontario Museum in Toronto recently opened the
Sigmund Samuel Canadiana Gallery, which features decorative

Spatterware pitcher, 8 inches in height, wheel-thrown buff
earthenware with pulled handle, brown on white slip, and
clear lead glaze, made in western Ontario circa 1860-80;
at the Sigmund Samuel Canadiana Gallery in Toronto.

arts and historical paintings that reveal roles played by vatious
people in the settlement and development of Canada from the
late 1600s to the early 1900s.

Three of the new gallery’s exhibits focus on ceramics: “Im-
ported Ceramics, 1700-1840,” “British Ceramics for the
Canadian Market, 1840-1890,” and “Early Canadian Factory-
Made Ceramics, 1880-1920.” Handmade Canadian ware is
also featured in period room settings and in displays depicting
food preparation and preservation.

Estelle Levy

“Scream Bloody Murder,” a clay and mixed-media sculpture
from a series entitled “Whistleblowers: Trumpeters of Con-
science” by Estelle Levy, was exhibited recently at Ceres Gallery
in New York City. While working on this series, Levy investi-
gated current local, state and federal laws, as well as societal

16

reaction to “this act called whistleblowing. Society has down-
graded so much, including values, ethics and integrity,” she
explained. “As a result, much more is tolerated that is hurtful
to society.

“The consequences of truth are borne by those who expose
improper practices known to violate city, state and federal

Estelle Levy’s “Scream Bloody Murder,” from the
“Whistleblowers: Trumpeters of Conscience” series,
49 inches in height, glazed clay, metal and wood;
at Ceres Gallery in New York City.

laws....Individuals who dare speak up from within about wrong-
doing in the workplace suffer the slings and arrows hurled by
outraged bosses.

“It is rare that a person is thanked’ for ethical exposure of
wrongdoing, even when it is done quietly from within. It takes
courage, awareness and a set of bottom-line values to speak out
against wrongdoing that hurts people in a collective sense and,
in turn, the quality of life in a society. Those who dare to should
be protected and honored,” Levy noted.

Peter King/Marni Jaime
Florida ceramists Peter King and Marni Jaime recently installed
three architectural works at the entrance to the Farrell Collec-
tion Gallery in Washington, D.C. Intent on producing works
that were both nontraditional and completely different from
one another, they began with the building’s facade, designing a
brightly colored tile mural based on the theme “the evolution of
a building.”

“Architectural styles change over time and older buildings
often develop layers of facades as one style supersedes another,”

CERAMICS MONTHLY



LEACH TREADLE WHEELS

A fine potter's wheel like any fine quality tool must pass two simple tests. First it must
be designed to efficiently accomplish the task for which it is used. Second, the tool
should be crafted to be both durable and beautiful.

Hand crafted by Mark Polglase, these Leach-style
treadle wheels are built on a solid mahogany frame
with mortise and tenon construction. All joints butt
together for additional rigidity and for ease of ship-
ping or storage. Wood frames are hand-sanded and
oiled — assembled and tested before shipping.

All metal parts including the 13" diameter aluminum
wheelhead are precision machined to run smoothly
without noise or wobble. The treadle support bracket
is adjustable to the user’s leg length.

Splash tray and flywheel are constructed from waterproof
wood fiberboard, painted with epoxy paint, and covered
with heavy-duty urethane lining.

Leach wheels carry a 5 year warranty and can be shipped via UPS.
Fully assembled wheels also available (add $50.00 for crating).

$1150.00
Ten free 12" Hydra Bats with order ($50.00 value)
F.0.B. Minneapolis, MN 55413

Polglase wheels are the choice of
many potters nationwide!

"/ have worked on a Leach wheel since
1950 and still find it the best wheel for
making utilitarian pots. This wheel is the
product of years of experimentation and
development which resulted in a design
that has a quiet smooth treadle action
allowing an intuitive speed response
according to what is happening under
your hands. It is the ideal wheel for throw-
ing up to 30 pounds of clay. | have seen
the wheels Mark Polglase is building and
they are equal in every way to the ones |
work with and | have no hesitation in
recommending them.”’

Warren MacKenzie — June 1991

1101 STINSON BLVD. N.E.
MINNEAPOLIS, MN 55413
612-331-9332
1-800-432-CLAY

Check, @®, 3, or Purchase Order FAX 612-331-8564
Complete Catalog Available
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they noted. “As in geology when eatrlier layers of rock become
exposed by erosion, older building facades are revealed as a
building decomposes. This process is graphically represented by
the 17x5!/2-foot telief panel created for the Farrell Collection.
This mural holds references that are not only historical, but
multicultural as well. There are fragments of a classical Greek

Peter King and Marni Jaime architectural sculptures;
installed in front of the Farrell Collection Gallery
in Washington, D.C.

cornice alongside Australian Aborigine icons, Renaissance fabric
patterns next to art nouveau tile relief and American Indian
border patterns frame a postmodern keystone. All this is woven
together by a brilliantly colored background representing the
original facade.”

Directly in front of the building are two free-standing
sculptures: “Industrial Disease,” a 12-foot-high arch; and
“Farosaut,” a 9!/4-foot-high lamppost. “The ornamentation of
the arch was drawn from the machine age—in counterpoint to
decorative styles of the past based on plant forms,” King and
Jaime explained. However, “Farosaur” refers to nature, “but the
design source is extinct.”

All three pieces were handbuilt from clay King and Jaime
mine and process themselves.

Neil Patterson

Functional ware by resident artist Neil Patterson was presented
recently at the Clay Studio in Philadelphia. Thrown and altered,
Pattersons pots are at their best, he says, “when they seem to
‘breathe,” when the fluid nature of the moist clay shows in the
finished work.

Influenced by ceramics from ancient Mediterranean cultures,
particularly Cyprus, Patterson strives for forms that have histori-
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Neil Patterson oval container, 13 inches in length,
thrown-and-altered stoneware, wood fired; at the Clay
Studio in Philadelphia.

cal resonance within a modern rhythm. Surfaces are activated by
texture rather than color, and he prefers wood firing “because of
the timelessness that it lends to the work.”

Flat oval forms (trays, plates and lids) begin as thickly
thrown disks that are textured on the wheel, then stretched by
flinging onto a canvas-covered table. Lidded forms begin as
cylinders that are thrown without bottoms, removed from the
wheel, stretched by hand, then attached to slab bases. While still

Thrown-and-stretched platter, 13 inches in length,
wood fired, by Neil Patterson, Philadelphia.

on the wheel, the interior of the cylinder is measured with
calipers so that a properly sized flange can be thrown and, later,
attached to a thrown-and-stretched lid.

As a resident artist, he produces his work at the Clay Studio,
but wood fires at the Chester Springs (Pennsylvania) Studio.
Patterson also teaches at the Second Street Art Building in
Philadelphia.

Jill Solomon

Sculpted vessels by Massachusetts attist Jill Solomon were on
view recently at Alianza in Boston. Inspired primarily by the
rock formations on Cape Breton, Solomon’s work has also been
influenced by the death of a close friend.

In dedicating this show to her friend, Solomon stated: “In
1990, my dear friend Francis, recently diagnosed with AIDS,
asked me if I would consider making the urn to hold his ashes.
Without hesitation, I said T would consider it an honor, but I
didn’t fully understand what I was agreeing to.

“It was several months after Francis died before I could bring
myself to begin. To confront his loss in that way was too pain-
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Are You Serious About Clay?
Then Use Serious Equipment!

CONE ART KILNS

Element _T 24" insulating brick
'f" floor g —— 1" thick block insulation
e(irenmore [ — ' 1" airspace
firings Easy B Switch box
access X .‘
wiring
panel

No other kiln compares to a Cone Art. Cone Art kilns are built for Professionals.

CALL NOW FOR INFORMATION

Distributed by TUCker’s Pot‘tery Supplies lnC.

15 West Pearce Street
Richmond Hill, Ontario, Canada L4B 1H6
Telephone: (905) 889-7705 « Fax: (905) 889-7707
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Jill Solomon “Sculpted Vessel,” approximately 15 inches in
height, cast-and-altered whiteware, airbrushed with
underglazes, $450; at Alianza, Boston.

ful,” she continued. “I had taken a long break from working in
clay and the last pieces I had made were simple, closed organic
forms airbrushed to highlight their inner space. When I did
start, I [produced] a heart-shaped vessel for holding things dear
[with] a flowerlike lid, suggesting new life. The process was
peaceful, soothing; and when I finished, I Imew he liked it.”

Russell Biles

Large-scale figurative sculptures by Greenville, South Carolina,
ceramist Russell Biles were featured recently at Center of the
Earth Gallery in Charlotte, North Caro-
B lina. Among the works on view was “Spare
: the Rod vs. You Can’t Beat ’TEm,” an 8-
' foot-tall commentary on the changes in
child-rearing philosophies over the years—
the spare-the-rod-and-spoil-the-child adage
of his own youth as opposed to today’s
antispanking doctrine.

The Y2-inch-thick stoneware figure was
coil built in three sections (with internal
ribbing added for strength), fired, brushed
with a thin coat of plastic, then painted
with yellow, purple and silver latex. It tells
the story of the day his 3-year-old son
threw a tantrum at a KKmart store, hitting
Biles (in this case with a silver spoon,
signifying a spoiled child) as he held his
crying 1-year-old son.

Russell Biles’ “Spare the Rod vs. You
Can’t Beat 'Em,” 8% feet in height, coil-
built stoneware with plastic coating and
latex paints; at Center of the Earth Gallery
in Charlotte, North Carolina.

Ceramics Undervalued

During a recent slide lecture on “Appraising Undervalued Areas
of the Art Market” presented to the Appraisers Association of
America, Kathleen Guzman pointed out that ceramics is among
four categories that are undervalued in the art world today. As
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chiefauctioneer and president of Christie’s East, Guzman is ina
prime position to assess current prices in secondary sales (the
reselling) of artworks.

In fact, her belief that contemporary ceramics is of growing
interest to art collectors resulted in a ground-breaking auction at
Christie’s in New York five years ago; see “Contemporary
Ceramics at Christie’s” in the April 1989 CM. Since then,
contemporary clayworks have been a major part of several
Christie’s auctions.

Barbara Sorensen

Wheel-thrown and handbuilt vessels by Barbara Sorensen were
exhibited recently at Stetson University’s Duncan Gallery of Art
in DelLand, Florida. Though “rooted in historical references,”
most of the works were nonfunctional, as Sorensen was prima-

Barbara Sorensen’s “Purse with Yellow,” 15 inches in height,
wheel-thrown and handbuilt stoneware, low-fire salted; at
Duncan Gallery of Art, Stetson University, DeLand, Florida.

rily interested in exploring glazing and firing techniques “for
varying results from the serendipitous effect of the low-fire-salt
process to the slick gunmetal of high-fire-reduction stoneware.”
She also recognizes the influence of time spent in Colorado,
“where the massive mountain peaks stand solid and stoic. 1
wonder if the fluted ridges, suggestions of movement and nature
in my work come from twisting down the sld slopes in winter
or hiking craggy ridges in summer.”

British Tea and Coffee

Galerie Besson in London recently presented an exhibition of
works by 20th-century British ceramists who make (made),

CERAMICS MONTHLY



MASTER POTTER STEPHEN JEPSON'S AWARD WINNING VIDEO ...

INTRODUCTION TO THROWING
Have FUN While Learning FAST With This EASYProvon System

This highly acclaimed video Is based on years of potting and teaching experience.

In my 22 years of teaching hundreds of students, all were successful in learning
the basic techniques: most were able to grasp the principles of centering, opening, and
pulling up a wall in the first hour, and many progressed with amazing speed through more
complex and subtle techniques.

In this 53 minute video, you will learn how to throw plates, platters, saucers, mugs,
cups, bowls, cylinders, pitchers, and more ... You will learn how to trim, pull handles,
make spouts and more ... | cannot make you a master potter in two weeks, but this video will
show you the basics in a way you can understand and assimilate. If you are thinking of
beginning, this video will start you right; if you have tried with little success, it will change
your experience. If you think you are already pretty good, it will make you better; if you are
only interested in learning about the process, it will be fascinating.

Give yourself the opportunity to| | #r& %+ ABC-Clio Video Rating Guide — Jepson is a patient and
experience the pleasure of how| | confidence-inspiring teacher, and his innate love of the clay medium is
naturally — how easily you can| | obvious. This video is appropriate for both institutional and public library
limprove your performance on| | video collections, and should appeal to artisans high school age and up.
the potters wheel. — March 1994 ABC Clio Rating Guide for Libraries with Video Librarian.

oW
Highly Recommended — Editor's Choice
— Video Librarian * Jul/Aug '93

*| am so happy that someone has finally stated plainly some clear cut steps for beginning potters. Center, open, set bottom, raise wall, compress rim. Pottery has never been so logical. My pottery
has definitely improved since | watched your tape. I've lent it to several people in my class and they had visible improvement in their work also. — My husband and daughter watched your video
once and tried to throw a pot on my wheel. They actually did pretty good, for the first time, and all the credit goes to you. — You're also the first instructor who fold me what tools | need and what

they are used for. Thank you for all your help! I'm anxiously waiting for my next tape.”

— Carrie Anderson — Kensington, CT

AVAILABLE NOW

WITH STEPHEN JEPSON AND DANISH NATIONAL THROWING CHAMPION AND USA
OLYMPIC THROWING MEDALIST, BILL GOSSMAN. This Video will show you how to make
pots up to 4 feel tall and platiers over 3 feet wide. Lots of close-ups clearly show
techniques to help you center and throw large amounts of clay, to make large pots from
pre-thrown sections, and to use the coil and throw method, with which you can make pots
whose size is limited only by your ability to move and fire them.

You will see an 18-inch cylinder, 20-inch pitcher, 30-inch two-section vase, 22-inch
bowl, 40-inch platter, 48-inch urn and more ... 72 minutes

GLAZING AND FIRING

INCLUDES: Preparing Greenware for Bisque; Loading electric & gas Bisque; Firing
electric & gas Bisque; Waxing, Glaze Mixing, Glazing by Dipping, Pouring and Spraying;
Glaze Testing, Decorative Glaze Techniques, Loading a Glaze Kiln and Glaze Firing;
Finishing Fired Ware; Sources for Materials & Supplies; and much more ... 74 minutes

CONTAINS MANY OF MY OWN DISCOVERIES

STEPHEN JEPSON'S ADVANCED THROWING PROJECTS AND TECHNIQUES
Fast Paced & Packed with Information. Lots of Examples of Finished Work by Several Potters.
INCLUDES: Bottles & Closed Forms, Covered Jars and Casseroles, Simple Ways to Get Lids to Fit, 6 Different Kinds of Lids, Facetting & Cutting, Solutions to Goblet Production, Throwing Off
the Hump, Making & Assembling Parts of Tea Pots, Donuts, Leam How to Tap on Center in 40 Minutes or Less, And A Lot More.... 85 minutes
POTTERY DECORATION: TRADITIONAL TECHNIQUES By Tom Shafer
Based on his book Pottery Decoration. Mr. Shaler shows you how to use avariety of decorating techniques with demonstrations and examples from the work of many different potters.
INCLUDES: Incising and Carving, Using and Making Stamps, Added Decoration, Slip Trailing, Sgraffito and Inlay, Wax Resist, Marbled and Mosaic Patierns, And More... 74 minutes
INTRODUCTION TO HAND BUILDING By Stephen Jepson
A clear concise description of a variety of basic procedures and techniques — Deals with a range of design questions — Shows many finished examples by a number of ceramic designers.

YOU WILL SEE: How to Make Decorative Stamps Including Roll Stamps, Pinch Pots, Coil Pots, Slab Construction— (Building A Candle Stick), Cylinders — Salt Cellars, Mugs, Vases, Use of
Press Molds & Hump Molds, How to Make a Plaster Press Mold, Suggestions for Projects, And More.... 80 minutes

*xAxkx 5 NEW VIDEOS % k%

VIDEOS $49.95 each plus $4.50 packaging & shipping. Florida
Residents add 7% Sales Tax. To receive yours, SEND CHECK OR MONEY
ORDER TO: JEPSON POTTERY  BOX 437 « GENEVA, FL 32732

For More Information Call 407 «3495587 « Fax (407) 349-4009

FOR SPEEDY PROCESSING OF CREDIT CARD ORDERS

CALL TOLL-FREE 1+800°742°3055

We guarantee the quality of everything we sell. If you think something
doesn't measure up to our description of it, return it within 30 days
undamaged for a 100% refund.

AVAILABLE THIS SUMMER
SUCCESSFULLY MARKETING YOUR PRODUCTION

| HAVE USED THESE METHODS TO MAKE A LOT MORE THAN $1,000,000.00
INCLUDES: Studio Sales, Art Fairs and Craft Festivals, Trade Shows, Co-ops,
Consignments, Securing Commissions, Getting Media Coverage, Developing Customer
Lists, Wholesale vs. Retail, Advertising, Photography, Copy Writing, Packing & Shipping,
and much more ... 80 minutes

SOME REAL INSIDER INFORMATION HERE

A STRAIGHT FORWARD SOLUTION TO BUILDING A 20 TO 100 CUBIC FOOT AND LARGER
DOWN DRAFT, WALK-IN, SPRUNG ARCH KILN SUITABLE FOR FIRING EARTHEN WARE,
WHITE WARE, STONEWARE, PORCELAIN AND BISQUE — FIRES TO CONE 12.

| HAVE BEEN DESIGNING, BUILDING, AND FIRING KILNS FOR MYSELF AND OTHERS FOR
27 YEARS.

INCLUDES: Materials List, Sources for Materials, How to build your own Atmospheric
Burners, How to build Oil Burners, How to construct an Arch Form, Safety considerations,
From Site Preparation to Lighting Up and Firing.

You can produce a kiln that you can fine tune and tweek to give beautifully finished
pottery. | cannot come close to describing the joy that awaits you — the Christmas-like
sensation of opening aKiln you have built and fired yourself ... 75 minutes

CLAY COLLECTION

Aselection of 120 Beautiful & Unusual pieces including Stoneware, Porcelain, Salt-Fired,
Wood-Fired, Once-Fired, Luster Ware, Earthenware, Table Ware, Raku, Art Pottery, Funky
Pottery, Tea Pots, Covered Jars, Pitchers & Platters.

Some History and Lots of Fun — A Wonderful Resource for IDEAS. Some Antique Pieces
— Many Pieces by Renowned Clay Workers. Some of my views on Art and Craft... 60
minutes
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Geoffrey Whiting celadon-glazed stoneware teapot and
Bernard Leach temmoku-glazed stoneware coffeepot,
approximately 6 inches high; at Galerie Besson in London.

among other things, functional coffee- and teapots. Dating
from the 1950s to the present, the pots on view ranged from the
classic simplicity of Lucie Rie and Hans Coper, to the Japanese-
inspired ware of three generations of Leaches (Bernard, David
and John).

Shown from the exhibition is a wheel-thrown and incised
stoneware teapot with celadon glaze by Geoffrey Whiting
(1919-1988); plus a wheel-thrown and incised stoneware
coffeepot with temmoku glaze, stamped St. Ives and BL, by
Bernard Leach (1887-1979).

Cindi Motrrison

Mixed-media sculptures by Cindi Morrison, Pleasant Gap,
Pennsylvania, were featured in two recent group shows: “One
Dozen Glazed: New Clay Art from the Region” at the Erie Art
Museum; and “The Triennial Exhibition” at Southern
Alleghenies Museum in Loretto, Pennsylvania.

For the past 13 years, Morrison’s work has incorporated
Cone 04 slip-cast and handbuilt forms, which are painted with
acrylics or oils, then assembled. The cast forms are produced in
plaster molds taken from objects that she uses every day or that
are part of her environment—frying pans, locks, fruit, fish,
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Cindi Morrison’s “Parakeet Condo,” 28 inches high, slip-
cast, low-fire birds, and metal cage; at Erie Art Museum and
at Southern Alleghenies Museum in Loretto, Pennsylvania.
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birds, etc. Morrison explains that her sculptures are actually
stories or relay events in her life, and almost always contain
humor or sarcastic commentary.

Jennie Bireline

A solo exhibition of slab- and coil-built vessels by Jennie
Bireline was presented at Somerhill Gallery in Chapel Hill,
North Carolina, through April 18. Paddling shapes and com-

Jennie Bireline’s “Antelope Dancer Pot,” 35 inches in height,
coil-built red earthenware with copper oxide and terra
sigillatas, once fired, accented with burnished metal leaf;

at Somerhill Gallery, Chapel Hill, North Carolina.

presses the form, while scraping with ribs or knives refines the
surface, Bireline explains. Then (when bone dry), the surface is
brushed with terra-sigillata patterns, and a loose-brick kiln is
built up around the pot for a single firing.

Bireline wants these vessels “to exist within the historic
context of large pottery vessels whose function is more ritualistic
ot celebratory than utilitatian. They are designed to reflect/
evoke those ancient pots while affirming, by their particular
shapes and decorations, a strong sense of their own time.

“For example, my intent with the coil-built pots is to ex-
press—as abstractly as possible—the implied tension of a body
about to move or just coming to rest. The coil process is slow
and allows the latitude to go ‘off balance’ and back again as the
wall rises from its base, leaning and twisting, making its patient
way to the rim. I am particularly intrigued with the fact that I
never know what the final configuration will be—just that I
must get back to the balance point at the top.

“The drawing often does not integrate with the form in a
traditional manner, but instead may dissemble, activate or
disturb it. The metal leaf, because it is reflective, tends to hover
above the surface, suggesting yet another matrix.”

CERAMICS MONTHLY



“I first thought about buying a pug mill about
6 or 7 years ago. I'm getting on in years and
with all of the kneading of clay I have done,

my wrists and shoulders were beginning to
hurt. All of the mills I looked at were either
underpowered or did not do a good job of
remixing and de-airing the clay. Someone
suggested I look at the Venco. To make a long
story short, I bought the 4-inch mill and have
bheen using it ever since. I am sure that without
this mill my working life would have been
drastically curtailed.”

VLN

Warren MacKenzie
Stillwater, Minnesota

Venco Pugmills are the most popular pugging units ~ Non De-Airing Pug Mill
= . k . 3" nozzle, Y2hp motor, 500 |bs/ IPUL e $1420
today. They offer an unbeatable combination of quality, e RS
output and price. These industrial quality units are built to
withstand the most demanding pugging requirements. De-Airing Pug Mills, Three Models
They are supplied with high horsepower motors and  New Model 3" nozzle, Vzhp motor,

H e ” lus 2hp vac . 400 Ibs/1 tput ... 2490
heavy-duty in-line gearboxes. The hoppers havearemoy- 71 7P vacuum pump. 400 hsrhour otipt wa
able stainless-steel grid for protection of the operator as ~ Uprated Model 37" nozzle, 1hp motor,

plus ¥ihp vacuum pump. 800 Ibs/hour output ................. .. $3200
well as preventing large objects from entering the main
) . . = Uprated Model, Thicker Barrel 4" nozzle, 2hp motor,
barrel. The face of the plunger pkl[e is made Ofnmhof-’»ﬂny plus Yihp vacuum pump. 1200 Ibs/hour output ; $3940
to provide a maximum “stick resistant” seal.
The plunger armature assembly pivots up and out of
the way during loading. All bearings are lubricated for life in Screw Mixer/Pug Mill
WAy 80 8 AL & e ’ 6%"%3" nozzle, all stainless-steel barrel, 2400 Ibs/hour output $7250
protected by “O” ring seals. All of these features and more
make the Venco an excellent buy. Above prices are suggested retail in USA dollars.
Jfor further information, contact your local dealer
ALASKA CALIFORNIA INDIANA MINNESOTA OHIO WASHINGTON CANADA
Alaska Clay Supply Laguna Clay Co. Priority Supply Co. Dunghanrach Columbus Clay Co. Clay Art Center Culpepper Pottery
Box 111155 14400 Lomitas Ave, 1100 Chicago Ave. Clay Co. 1049 W. Fifth Ave. 2636 Pioneer Way E.  #18, 700 58 Ave,, SE
Anchorage, AK 99511 City of Industry, CA91746  Goshen, IN 46526 Box 003 Columbus, OH 43212 Tacoma, WA 98404 Calgary, Alberta T2H 2E2
(907) 344-2553 (818) 330-0631 (517) 374-8573 Melrose, MN 56352 (614) 294-1114 (206) 922-5342 (403) 253-2529
fax (818) 333-7694 MICHIGAN (612) 256-7310
CALIFORNIA OREGO! - %
L:r: St:lele FLORIDA Priority Supply Co.  monTana GReorgNles West Coast Sgﬂttlel P:;t‘t:ery Malkimes Careinics
15 La Patera Axner Co., Inc. 2127 Lake Lansing Rd.  Archie Bray Ceramics Supply, Inc. . SP}ZZM . (130 D'O:QESISL iR
Comeri, A 9010 gﬁeﬁxp’f 3‘5 6 (Lsaln 75)".:4%4M3I$ - Foundation 756 N.E. Lombard Seattle, WA 98134 (833)[’ 5634592
(805) 482-2346 \ 765 5 ! ;
’ o micumowae Cumsonei  gminom  pmses
(800) 843-7057 (406) 4"‘2‘2521 fax (503) 2831387 (800) 522-1975 fax (519) 837-2268

Venco Products ¢ 29 Owen Road  Kelmscott WA 6111, Australia @ (09) 399-5265  FAX 61-9-4971335

June/ July/ Augnst 1994

23



Maling Marks
Ceramic Surface Decoration

witl Rebin Hopper

A video series dedicated to the
decoration and enrichment of ceramic
surfaces. Full of close-ups of surface
details, working processes and tools.
Hosted by Robin Hopper, author of
Functional Pottery and The Ceramic
Spectrum. Six professionally produced
half-hour programs:

1. Introduction & Surface Removal
Processes

Marks of Addition & Impression
Liquid & Colored Clays
Pigments & Resists

Glazes & Glazing

Firing & Post-Firing Effects

QLA LN

Robin Hopper has a genius for
bringing complex technical
information down to earth. This
video series informs as well as
expands our understanding of the
ceramic process. It is a valuable asset
to any classroom or studio.

Gerry Williams, Editor, Studio Potter

Robin Hopper has a singular
reputation for his skills, particularly
in the decorative styles in ceramics.
These videos will be a vital adjunct
to learning more about the
techniques of ceramics....

Janet Mansfield, Editor
Ceramics: Art & Perception.

Also available

Varictions os Raku

Gordon Hutchens—a 33 minute video
(Ceramics Monthly review: Jan 93)

Personal Institution

M. Marks Series $149.95 $299.95
M. Marks Bach $29.95 $59.95
Variations Each $39.95 $79.95

Add $4.50 shipping and handling for one
tape. Add 50 cents for each additional tape.

Phone 1-800-668-8040 for more information.
Canadians send Canadian $ equivalent. Add
GST—c/o Box 35, Gabriola BC VOR 1X0

B s = — ——— - — _____1}
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New Books

ries was often wrongly attributed to China.
But with the discovery of kiln sites in north-
ern and central Thailand, it became clear that
Thai potters had their own tradition.

Carpal Tunnel Syndrome In addition to responding to requests for
How to Relieve and Prevent Wrist ceremonial vessels, “all the northern kilns
“Burnout” catered to the day-to-day needs of the ordi-

nary people,” explains John Shaw (a lecturer

. L . at Chiang Mai University, Thailand) in his
Written by 2 hO.hSth hea.lth practutioner essay on Northern Thai Ceramics. “Fish

for anyone whose job requires repetitive MO-sauce, field-crab paste, sauces, oil, wine, honey,

tions, this handbook describes how to care fcfaralm-sugar and many other seasonings would
hands, wrists and forearms—first through have been stored (and

%ress prevention, then through.treatfnent. perhaps sold) in ce-
nfortunately, people often wait until carpal ramic vessels. Ants, by
tunnel pain is severe before trying to do the millions and in ’2111
anything about it. Few realize the danger of sizes and coloss. are a
repeatedly overworking muscles. ! in th ’ th of
py plague in the north o
When the muscles and tendons that pass Thailand; this might
through the catpal tunnel become inflamed account ’ for  the
from overuse or misuse, they pinch the nerve ‘honey’ jars with wa-
explains the author. “Muscles need time to ter-filled double lips
rest and regenerate. Not only do you need to as a barricade. and for
3

get sufficient sleep, but you also need to build; . strong, functional handles found on other

enough variety into yout routine to keep the 1 ainers to enable them to be suspended.”

muscles frorn b ccoming overly fatigued.” 180 pages. 186 color and 42 black-and-white
After identifying probable canses and re- flustrations; 1 map. $65, softcover. Oxford

sulting symptoms, the author suggests several;y . - #y Press, 200 Madison Avenne, New
preventative and relief techniques: eliminat- York. New York 10016

ing stressors, implementing stretching and
strengthening exercises, establishing good
posture, improving

by Rosemarie Atencio

e "
Q%

Clay Between My Fingers

“It is often argued that the meaning of

%{J\ﬁﬁét nutrition. (including o) mjc are i shaped by a historical relation-
SYNDROME: adeqqate water and ship to function, which in turn has been
How to relieve & prevent Yltz;;nn:g }3_6 agd B-2 associated with housewares. As a result of this
wrist “BURNOUT ! in the diet), and un-

long-standing and enduring association, the
subject matter of much ceramic work re-
mains the vessel,” notes curator Sylvie Gilbert
in her introduction to this catalog for an

[
.
B

- : glossar; a.nd index. 75 .\ hibition featuring sculptural works by Ca-
line drawings. § 16.95 nadian artists Millie Chen, Jamelie Hassan,

(softcover), includes postage. HWD Publish- 5, ., Omaha and Garry Williams.
ing, Post Office Box 220, Veneta, Oregon97487;

(800) 935-7323.

dergoing massage or
trigger-point therapy.
128 pages, including

“Assumptions about the historical, cul-
tural, social and economic roles of clay,” says
Gilbert, “are ques-
tioned by these artists
as they challenge the

Published in conjunction with an exhibi- history of class status,
tion at the Asian Art Museum of San Fran- modernist aesthetic or
cisco, this catalog/book documents the 183 cultural functions of
ceramic objects from Thailand that were  the objects they pro-
given to the museum in 1989—90 by James duce. Through this
and Elaine Connell. Dating from the second process, they offer ne
millennium B.C. to the 17th century, they —metaphors for under-
range from miniature jars to large-scale archistanding function that address the social rami-
tectural ornaments. fications of clay in everyday life.”

Much of what is included in collections Each of the artists is represented by one
outside Thailand is trade ware made fora  color and two or three black-and-white pho-
foreign marketplace; however, the Connells tographs of the exhibited work. Accompany-
concentrated on acquiring examples of do- ing the illustrations are appraisals by reviewers
mestic Thai pottery, particularly from north- Reginald Woolery, Sandra Buckley, D. L.
ern kiln sites. Until the 20th century, Thai ~ Pughe and Amy Gogarty.
ware made between the 14th and 17th centu-  Also included in the catalog is an essay by

Thai Ceramics
The James and Elaine Connell Collection

CERAMICS MONTHLY
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Wax PeN $4.95
UNDERGLAZE
PoTTER'S PEN

THIS SUMMER,

DON'T FORGET TO

WRITE.

[UNDERGLAZE AND WAX RESIST

PotTER'S PENS BY:

MINESOTA/MIDWEST CLAy Co.

8001 GrAND AVE So.
| BLOOMINGTON, MN 55420

800-CLAY-USA (252-9872)
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CENTRAL CLEANING Skl

SYSTEMS

* INCREDIBLY POWERFUL 13.5
AMP, MAINTENANCE-FREE
MOTOR

* GREAT SUCTION & LIFT CA-
PACITIES

* COMES WITH STANDARD 15'
HEAVY DUTY HOSE AND
THREE ATTACHMENTS

* CAN USE HOSES UP TO 36 FT

* LARGER MODELS CAN BE
EQUIPPED WITH MULTIPLE
INLETS , OVER 200' OF INLET
PIPE, & SWITCH ACTIVATED
HOSES

* REMOVES 99.9% OF ALL PAR-
TICLES TO 3 MICRONS

* CAN BE EXTERNALLY VENT-
ED TO REMOVE 100% OF ALL
PARTICLES INCLUDING SUB-
MICRON

BURNER SYSTEM

CALL OR WRITE:
MARC WARD
PO BOX 333
DANDRIDGE, TN 37725
Ph. (615) 397-2914 Fax (615) 397-1253
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New Books

Peter White that investigates “aspects of the
history of ceramics within cultural modern-
ism—mostly from a North American pet-
spective—in order to consider the nature of
the impasse confronting contemporary ce-
ramics, one represented at the outset by the
nonfunctional vessel.” 44 pages, including

miscroscopic samples for thermolumines-
cence dating, X-ray diffraction, electron beam
microprobe, scanning electron microscopy
with energy dispersive X-ray analysis and
refiring tests.

“From the number of elements and the
complexity of construction, ” they concluded,
“it is obvious that a great deal of advance
planning and hand labor went into each of
the Saint-Porchaire vessels.... The kaolinitic

biographical notes. 4 color and 10 black-and-clay used...is a very coarse, white clay that is

white photographs. $10, softcover. Walter
Phillips Gallery, The Banff Centrefor the Arts,
Box 1020-14, Banff, Alberta TOL 0C0,
Canada; (403) 762-6697.

Western Decorative Arts, Part I
Medieval, Renaissance and Historicizing
Styles including Metalwork, Enamels and
Ceramics

by Rudolf Distelberger, Alison Luchs,

Philippe Verdier and Timothy H. Wilson

Even though the collecting interest of the
National Gallery of Art remains focused on
painting, sculpture and worlds on paper, a
number of decorative arts objects have been
acquired over the years through gifts or be-
quests. The majority of the latter, docu-
mented in this systematic catalog,
Of particular note are examples of Renais-
sance maiolica and three pieces of the rare
French pottery known as Saint-Porchaire.

Each entry in the catalog includes a de-

scription of the work, plus notes on process |

and provenance, but
the Saint-Porchaire
ware was also the sub-
ject of extensive his-
torical and technical
research. In an intro-
ductory essay, Timo-
thy Wilson (keeper of
Western art at the
Ashmolean Museum
of Art and Archaeol-
ogy, Oxford) notes that it is
certainly the most mysterious of all types of
Renaissance pottery. Over 70 recorded ex-
amples exist, mainly in collections in France,
Great Britain and the United States.... The
commonest forms are salts, cups, spouted
and unspouted ewers, and candlesticks; the
designs are more or less bizarre and fantastic
Technical analyses of the Saint-Porchaire

Western Decorative Arts

pootly plastic and difficult to form. It appears
to have been carefully and intentionally se-
lected because it shrinks little in drying, which
made possible the assembling of complex
structures. However, the fired products are
very fragile. The bodies are easily scratched
with a fingernail; they are held together by a
thin cladding of lead glaze.

“The methods of decoration.. .appear simi-
lar in concept, though very complex. Decora-
tive motifs...were created by using a thin
applied slab or ‘skin,” sometimes colored,
into which a design had been stamped and
filled with colored pastes. Other surfaces
were decorated by stamping directly into the
body, drawing freechand or tracing. Three-
dimensional decorative or structural adorn-

are ceramidnents were molded, sometimes enhanced

freechand and attached. Decorative attach-
ments and stamped designs repeatedly reap-
pear, not only on the three Washington
pieces but throughout the Saint-Porchaire
repertoire in general, suggesting that a lim-
ited number of molds and stamps were used.
“The fabrication of these wares was like-

wise intricate. Some sections were thrown on
a wheel and others were cut from larger slabs
or formed in open-face molds. Often sections
were made from multiple pieces. Coils and
brackets were carefully manipulated to mask
joins while serving as structural supports.”
333 pages, including index. 64 color and 249
black-and-white illustrations. $ 160. National
Gallery of Art, Fourth Street at Constitution

“the rarest and Avenune, Northwest, Washington, D. C. 20565.

5X7

Seven Ceramic Artists Each Acknowledge
Five Sources of Inspiration

In the mid 1980s, the ceramics faculty at
Alfred University discussed the need to ex-
pose students to work “in the flesh” rather
than “referring to photographic simulacra,”

pots appear in an appendix by Shelley Sturmareramist Wayne Higby recalls in his intro-

(conservator and head of the department of

duction to this catalog/book. “Glossy tepro-

object conservation), Daphne Barbour (asso-ductions of objects in books and magazines

ciate conservator) and Pamela Vandiver (se-

had become so prevalent in the field of ce-

nior research scientist, conservation analyticakamic art by 1986 that we often discussed the

laboratory, Smithsonian Institution). They
used optical microscopy and X-ray fluores-

possibility that photography had begun to
determine the look of the ceramic product

cence spectroscopy of surface textures; xero-even before the clay was out of the mixer.

radiography of the internal structures; and

Clearly, we were not going to deny our

CERAMICS MONTHLY



Write or call for our

FREE CATALOG!
1-800-843-7057

Axner Pottery Supply

Largest selection of pottery supplies, books,
and equipment in the known universe.

P. O. Box 1484, Oviedo, Florida 32765
Phone: 800-843-7057 or 407-365-2600 * FAX: 407-365-5573




New Books ists’ choices, the catalog includes their thouglyears, including studies with Robert Arneson

on when, why and how these works had suclat the University of California, Davis. As

a significant impact. 64 pages, including bi- Arneson’s teaching assistant for four years,
students access to our wonderful library or  ographies and bibliography. 7 color and 39  Gilhooly “was able to hone his ceramic skills,
recent publications. Rather, we hoped to  black-and-white photographs. $16.95 (soft- as well as imaginatively expetiment and ex-
focus the creative process around the actual cover), plus $2.50-$4.00 shipping (depend- plore the potential, the
experience of real objects and remind stu-  ing on cartier). University of Pennsylvania freedom and the lim-
dents that results are pursued, not imposed  Press, Post Office Box4836, Hampton Station, its of his medium.”
from assumed standards of excellence lifted Baltimore, Mary land21211; (800) 445-9880. The next chapter
from two-dimensional images of three-di- takes a closer look at

mensional conditions.” David Gilhooly the development of
What followed was Alfred’s first “5x7” &y Terry Ann Tafoya Gilhooly’s  “Frog-
exhibition, which featured exemplary works ~ “If you make things out of clay, and if yo World” work. “The

selected by faculty and visiting artists. This  are interested in the history of clay, att or evg eatly busts clearly al-
was so well received by the students that the just the world, it is hard to escape doing a bu lowed Gilhooly to use
concept was revived several years later when of a hero. You’re worshipping him and, at the the absurd to explore
funding became available for another show. same time, controlling him by cutting him  as imaginatively as possible many different
This time “artists who off at the chest and mounting him on a base.intellectual, spiritual and social issues.”
were exceptionally in-  The best form of base just happens to be a While he has continued making frog busts
fluential players in re- thrown, ridged cylinder. After you have that into the 1990s, Gilhooly has also explored
cent ceramic history”  to build on, then you are free to build on theseveral other parallel themes in his daywork—
were asked to partici- limits of your imagination,” explains sculptornotably the arks that often wete “peopled”
pate. Robert Arneson, David Gilhooly, whose “heroes always turn with frogs and the food replicas that some-
Karen Karnes, War-  out to be frogs.” times featured frog fillings.
ren MacKenzie, J ames  Frog imagery has remained a recurring The final chapters document Gilhooly’s
Melchert, Ken Price, theme in his work throughout the past three work in plastics and papet. 117 pages, includ-
Robert Turner and Betty Woodman each  decades: from frog busts of historical and  ing chronology, bibliography and index. 35
selected five works that they felt had been  contemporary figures, to frogs traveling in  colot and 88 black-and-white photographs.
pivotal to the development of their own arks and froggy food. In this well-illustrated $40. University of Washington Press, Post Of-
work. monograph, the author begins with a bio-  fice Box 50096, Seattle, Washington 98145,

In addition to illustrating the invited art- graphical chapter on Gilhooly’s formative  (206) 543-4050.

SCOTT CREEK POTTERY

3” Super Duper 4" Super Duper 5” Super Duper Ceramic Arfist’s
Clay Extruder Clay Extruder Clay Exiruder Easel

Extruder $138.00 Clay Extruder $239.00 Clay Extruder  $320.00 Atool that allows hands-free
Includes 2 drilled Extruder Die Kit $ 78.00  Includesinner die hanger. decorating of vases, cast
aluminum dies Expansion Box $125.00 6 piece die kit $49.50  forms, plates, feapots, mugs,

2%" Blank Expansion Box Aluminum and more.

Aluminum Dies $ 200 Die Kit, Wood $ 66.00 Blank Dies $4.00 Tums your work in any direction
Expansion Box Die Kit, or locks in place. Made of
Aluminum (for slabs)  $ 66.00 select oilfinished hardwood.
Aluminum Blank Die $§ 3.00 14" x 22" $104.00
= il " "
& Send check or money order to: 24" x4z Silew
Dealers inquiries invited Al John sen, Scofit Creek Poﬂery F.O.B. Scott Creek

9106 PEACOCK HILL AVE, GIG HARBOR, WA 98332 (206) 851-7336
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PEN APPLICATOR.

MINNESOTA/MIDWEST CLAY Co.

UNDERGLAZE PENS IN TEN CoLors! BLACK, GREEN, BLUE, WHITE, ROSE,

YELLow, BROWN, DARK BLUE, HiGH TEMP RED AND GOLDENROD.
PLus NEw WaAx RESIST POTTER'S PENS! GREEN WAX RESIST IN A

Potter's Pens May Be Purchased From:

AARDVARK CrLAY AND SUPPLIES
1400 EAsT PoMONA ST.

SANTA ANA, CA 92705
714-541-4157

ARrcHIE Bray

2915 Country CLUB AVE
HELENA, MT 59601
406-442-2521

ArMADILIO CLAY & SupPLy
3307 EAsT 41H ST.

AusTiN, TX 78702
512-385-7311

A.R.T. Stupio Cray Co
1555 Louts AVE

E1x GrovE ViILLAGE, IL 60007
708-593-6060

Art Co THE DisHES

434 CoLuMBIA ST.
CovINGTON, LA 70433

504 892 6113
AXNER COMPANY
804-A EYRIE DR
Oviepo, FL 32765
407-365-2600
BALEYy CerAMIC
PO 1577

62 TENBROECK AVE.

KiNGgsTON, NY 12401
800-431-6067

BrickyArD HoUsE oF CERAMICS
4721 WEesT 16TH ST.
SPEEDWAY, IN 46222
800-677-3289

CARDINAL PoINT POTTERY

910 BLUE BONNET

Kary, TX 77493
713-391-2529

Distributor information avail-
able please call:800-252-9872
Fax: 612-884-1820

UPPLY

Cray Art Center INc,
2636 PIONEER WAY EAsT

Tacoma, WA 98404
206-922-5342
CrrAMIC y oF NY
7 RoutE 46 WEST
Lopi, NJ 07644
201-340-3005
Davens PorTery EQUIPMENT AND
SuppLiEs
198 MARRAY DRIVE
ATLANTA, GA 30341
800-695-4805
DuncaN Ceramics
5649 EAsT SHIELDS
Fresno, CA 93727
209-291-2515

EORGIE’S
756 NE LoMBARD
PorTLAND, OR 97211
503-283-1353
Grear Lakes Cray anp Supety Co.
120 SoutH LINCOLN AVE.
CARPENTERSVILLE, IL 60110

708 551 1070
HiGHEWATER CLAYS

PO Box 18284
AsHEVILLE, NC 28814
704-252-6033
LacunA Cray

14400 LomMiTAs AVE.
City OF INpUsTRY, CA 91746
800-452-4862
MarjoN CeErAMICS
3434 W. EArLL Dr
PHoENIX, AZ 85017
602-272-6585

Miami Cray Co,

270 NE 183 St
Miam, FL 33179
305-651-4695

Nasco
901 JANESVILLE AVE
Forr ATINsON, W1 53538
800-558-9595
Rusty K~ PorTery STUDIO
80 GARDEN
WETHERSHELD, CT 06109
203-529-1066
SearTLE PorTERY SUPPLY
35 SoutH HANFORD
SEATTLE, WA 98134
206-587-0570
Suerry’s WESTERN CERAMIC SUPPLY
948 WASHINGTON ST
SaN Carvros, CA 94070
415-592-2333
Trinrry Ceramic SuppLy, INc
9016 DipLoMAcY Row
DaLLas, Tx 75247
214-631-0540
TRIARCO
14650 281H AVE. No.
PrLymouTtH, MN 55447
612-559-5590
BOrsuMm KERAMIK
STALLARHOLMSVAGEN 6
s 647 00 MARIEFRED,
SWEDEN

LAY Co C.A
EDIF. REWARD, LA TRINIDAD
CARACAS, VENEZUELA
GREENBARN PoTTER’S SUPPLY
9548-192nD ST.
Surrgy, B.C. CANADA V4N 3R9
606-888-3411
WarLker CeraMICS
55-57 LusHER RD.
CroyDoN 3136
VICTORIA, AUSTRALIA
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FORCED DRAFT GAS
FIRED KILNS

NATURAL DRAFT GAS
FIRED KILNS

ELECTRIC FIRED FRONT
LOADING KILNS

NATURAL DRAFT GAS
FIRED SHUTTLE KILNS

ELECTRIC FIRED SHUTTLE
KILNS

ELECTRIC FIRED
ENVELOPE KILNS

GAS FIRED CONVEYOR
KILNS

GLOBAR ELEMENT CONE
20 KILNS

GAS FIRED SCULPTURE
BURNOUT FURNACES

FORCED DRAFT GAS
FIRED SALT GLAZING
KILNS

B GLASS MELTING TANK

B GLASS LEHR

B GLORY HOLE

B MARVERING TABLE

B GLASS WORKERS BENCH

B SPRAY BOOTH

B BALL MILL

B WARE TRUCKS

B WEDGING TABLES

B CERAMIC WORK TABLES

B GLAZE FORMULATING
TABLES

B DRYING CABINETS

B DRY STORAGE CABINET

WHEN IT COMES TO GAS KILNS. ..
ALPINE SETS THE STANDARD
IN THE INDUSTRY!

Alpine HF Series Gas Kilns are Noted for:

Advanced Safety Features as Standard Equipment
State-of-the-Art Control Panel for Ease of Operation

Welded, Heavy-Duty Steel Frame and Body

Mortared Brick and Sprung Arch Construction

Forced Draft Burner System for Shorter Firing Cycle and Reduced
Fuel Consumption

2800° F Insulating Fire Brick Interior with Vermiculite Back-up for
Superior Heat Retention

Digital Controller for High Limit or Soak Operation

Fuel Adjustment Controls for Oxidized or Reduced Firing Atmospheres
Autcmatic Ignition for Safer Light-ups

High Temperature, Cone 14 (2500° F) Capability

On-going Technical Service and Support

Alpine manufactures the absolute best in reliable, hard-working, long
lasting gas kilns for studios and schools. In addition to the forced draft
HF Series, there are the ND Series of natural draft, front loading or
shuttle kilns.

Whatever your preference, we would be pleased to provide you with
information and a quotation or call us for the name of your local Alpine
distributor.

division of A.R.T. STUDIO CLAY COMPANY

1555 Louis Avenue, Elk Grove Village, IL 60007
Toll Free 800-323-0212 In lllinois 708-593-6060 Fax 708-593-0785
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H RAW CLAYS

B CHEMICALS N FRITS

B OPACIFIERS N OXIDES

B PREPARED CLAYS

B EARTHENWARE

B STONEWARE

B PORCELAINS

B RAKU CLAY N SLIPS

B GLAZE MATERIALS

B LUSTERS

B CHINA PAINTS BN STAINS

B OVERGLAZES

B UNDERGLAZES

B HIGH FIRE GLAZES

B LOW FIRE GLAZES

B DRY GLAZES

Bl PRE-MIXED GLAZES

B ELECTRIC KILNS

B GAS KILNS

B TEST KILNS

B RAKU KILNS

B ALPINE KILNS

B KILN PARTS

B OXYGEN PROBES

B KILN CONTROLLERS

B KILNSITTERS

B KILN VENTS

B KILN ACCESSORIES

B CONES N STILTS

B SHELVES HN POSTS

B KILN FURNITURE

B FIRE BRICKS

B CERAMIC BLANKET

H ELECTRIC POTTER’S
WHEELS

B KICKWHEELS N BATS

B BANDING WHEELS

M GIFFIN GRIP

B WHEEL PARTS

Bl CLAY MIXERS

H PUGMILLS

B SLAB ROLLERS

B EXTRUDERS

B TILE PRESS

B BALL MILL

B SLIP MIXERS

B WARE TRUCKS

B CABINETS

B WEDGING TABLES

B GLAZE TABLES

B SPRAY BOOTHS

B AIR CLEANERS

Bl SPRAY GUNS

B AIRBRUSHES M SCALES

B SCOOPS W SIEVES

B CLAY STORAGE

B ROLLING PINS N CANVAS

B TOOLS HW MOLDS N TILES

B CORKS N HANDLES

B SPONGES BN BRUSHES

B SAFETY EQUIPMENT

B BOOKS N VIDEOS

H PRINTS B MORE

June/ July/ August 1994

CHECK OUT THESE COOL DEALS
FOR YOUR HOT SUMMER PROJECTS...
CERAMIC ESSENTIALS, ALL AT
SUMMER-LONG SAVINGS!

MASON STAINS
10% OFF List Price

ALL KEMPER TOOLS
25% OFF List Price

ORTON KILNVENT I
Reg. $335.00
SALE $279.00

A.R.T. NN SERIES
CONE 5 & 6 GLAZES
20% OFF List Price

C.S.l. BANDING WHEELS
NOW, 8, 10, 12, 14, & 16”
$2.00 OFF List Prices

PIERCE 4-PIECE RIBBON
TOOL SET
Reg. $13.99
SALE $10.00

TIN OXIDE
(1 Lb. Min.)
SALE $9.00/Lb.

DEGUSSA STAINS &
INCLUSION PIGMENTS
10% OFF List Price

A.R.T. RAKU GLAZES
20% OFF List Price

SKUTT ENVIROVENT
Reg. $350.00
SALE $299.00

MAPLE ROLLERS
18", 24" & 30"
$2.00 OFF List Price

GIFFIN GRIP
Reg. $159.95
SALE $135.95

SPECTRUM LOW FIRE GLAZES
20% OFF List Price

WAX RESIST, OIL OR
WATER BASE
SALE PRICES:
$19.00/Gallon
$5.00/Pint

PAASCHE ‘‘VL’ AIRBRUSH SET

Reg. $101.00
SALE $79.00

We ship anywhere in the USA,
including Alaska and Hawaii.

PO!s, Visa and Mastercard
accepted.

SYNTHETIC ALBANY SLIP
10% OFF Column Prices

1 Ib. minimum on stains and chemicals. Prices do
not include freight and apply to immediate
shipments only. Discount schedules do not apply
to sale items and offers are not valid for prior
purchases. Minimum order amount, $30.00.
Prices good through August 31, 1994.

A.R.T. Studio Clay Company

1555 Louis Avenue, Elk Grove Village, IL 60007

Toll Free 800-323-0212

In lllinois 708-593-6060 Fax 708-593-0785

31




New for ‘95—ACC Craft Fair Columbus/Refail

|

Craft Marketing
Opportunities
from the American
Craft Councll

X TB 110 R APPLICATIONS

Applications are now being accepted to exhibit at

all ACC Craft Fairs. Sponsored by the American Craft
Council, these juried shows are the preeminent
marketing events for American crafts. They consistently
draw large numbers of buyers from leading craft
galleries and shops as well as mainstream retailers and
thousands of serious, discriminating collectors and
retail customers.

1995 ACC Craft Fairs Application Deadlines
BALTIMORE February 21-26 September 15,1994
19th Year » Wholesale/Retail ® 800 wholesales 700 retail exhibitors  Baltimore
Convention Center @ First major snarket of the year ¢ Expected atfendance

6.000 buyers/30,000 public

ATLANTA Mar. 31-Apr.2  September 15,1994
6th Year » Retail e 200 exhibitors  Georgia Dome e Produced in association
with Georgia Trust for Historic Preservation e Expected attendance 10,000

ST. PAUL April 20-23 September 15,1994
9th Year ¢« Wholesale/Retail ® 260 exhibitors e St, Paul Civic Center o Expected
attendance 1,000 buyers/ 15,000 puplic S s 2 A ek

COLUMBUS/Wholesale Only  June 4-7 September 15,1994
2nd year « Major summer wholesale market timed for holiday orders » 1,100
exhibitors ® Greater Columbus Convention Centfer e State-of-the-art exhibition
space

COLUMBUS/Retail Only June 9-11 September 15,1994
NEW EVENT e 400 exhibitors ¢ Greater Columbus Convention Center » Tapping
’r_h_e (etgil pofrepjiq\ of one Qf America’s 10 hottest cities

WEST SPRINGFIELD June 16-18 September 15,1994
30th Year e Retail » 375 exhibitors ® Eastern States Exposition @ Convenient dates
for back-to-back summer retail with Columbus retail

SAN FRANCISCO August 9-13 September 15,1994
20th Year » Wholesale/Retail 300 exhibifors ¢ Fort Mason Center ® Coincides
with the San Francisco Gift Show » Expected attendance 3,500 buyers/20,000

R A

TAMPA Nov. 30-Dec. 3 May 6,1995
3rd Year » Retail @ 225 exhibitors ® Tampa Convention Center ¢ Holiday retail
event e Only major indoor craft event in Florida e Separate application
available February 1995

To request an application package contact

AMERICAN CRAFT COUNCIL

American Craft Enterprises
21 South Eltings Corner Road, Highland NY 12528
800/836-3470 or 914/883-6100
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“Vase #3,” 12 inches in height,

wheel-thrown porcelain, by Mary
Louise Carter, Middlebury, Vermont.

June/ July/ August 1994

Penn
State
National

“Clay National,” an exhibition featur-
ing 56 works by 49 ceramists, was pre-
sented recently at Pennsylvania State
University’s Zoller Gallery in Univer-
sity Park. Selections were made from a
field of 759 entries by Wayne Higby,
faculty artist at New York State College
of Ceramics at Alfred University.

“Presently, control over ceramic ma-
terial and process is at an all-time high,
[which was] evident in the overall con-
text of the entries submitted for inclu-
sion in the Penn State ‘Clay National/”
Higby commented. “Paradoxically, how-
ever, this level reached in command of
the medium is in large measure respon-
sible for the weakness of much of the
work.”

He believes that “aspiring ceramics
artists seem to often mistake a reliance
on skill or an elaborate demonstration

“New Beginnings,” 21 inches wide, handbuilt
stoneware tile with glazes, overglazes and lusters,
by Rosalind Meieran, Phoenix, Arizona.
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thrown-and-altered stoneware, with ash glaze over
heavy slip, by Robert Briscoe, Harris, Minnesota.

“Mock,” 4 feet in height, adobe with
pigments, by Nicholas Kripal,
Elkins Park, Pennsylvania.

of skill and labor-intensive manipula-
tion for the ultimate solution to the
complex dilemma of making art. Cur-
rently, many individuals who work in
clay are overreaching in an embarrass-
ing, desperate attempt to impress.

“Perhaps the best thing that can be
said about the resulting work is that it
is, in fact, impressive. It takes a master
to convert a ton of clay into an illusion
of papier-mache. On the other hand,
an ingenious, tour de force of sldll is
just a lump of stuff without the touch
of an artist willing to risk revealing per-
sonal vulnerability by embracing doubt
as a guide.

“The consecration of skill is nothing
new. The fact that ceramic art gets its

“Currently, many individuals
who work in clay
are overreaching in

an embarrassing, desperate

attempt to impress. ”

aesthetic authority from material and
process is, at least in part, responsible
for much of the problem. It seems that
either demonstrations of skill become
the de facto basis for work, or a self-
conscious lack thereof becomes the ra-

CERAMICS MONTHLY



tionale for an emphasis on idea—the
assumed a priori principle of art. In the
latter case, the misunderstanding is based
on the premise that ideas for some very
obscure reason cannot be germinated
in material or process, but must be born
immaculately from a celibate brain. This,
no doubt, is the reason that an idea is
frequently little more than a naive en-
counter with the ‘inner self exhibited
in banal, codified images of anxiety and
sexuality.”

For the Penn State national, Higby
looked for “work that bows to no easy
assumptions,...work in which skill is in
the service of transforming touch and

vision, as well as work in which the seed
of ideas has grown forth from ground
sensitively cultivated regardless of where
that ground is located.” A

“Fragmented Heaven,” 55 inches high,
glazed clay, paint and wire, by Thomas
McCanna, Provincetown, Massachusetts.

June/ July/ August 1994

“Voodooed and Oblivious,” 66 inches in
height, handbuilt earthenware, by Dana
Groemminger, Edinboro, Pennsylvania.

“Tureen with Tray,” 11 inches high,
wheel-thrown, salt-glazed stoneware,
by Josh DeWeese, Helena, Montana.
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It cannot be said for certain, but it is
quite probable that the first true porce-
lain was made in the Jingdezhen area of
China. In the West, porcelain usually
refers to high-fired translucent white-
ware, but the Chinese define porcelain
as whiteware that has a high ring and
that cannot be scratched with a knife.
Using this definition, porcelain was pro-
duced in Jingdezhen before the 11th
century. During the Yuan dynasty
(1279-1368 A.D.), underglaze blue
decoration was also developed there. By
the 14th century, 80%-90% of porce-
lain production came from the region.

A wealth of raw materials occurs in
Northern Jiangxi Province, where Jing-
dezhen is located. The two ingredients
of Chinese porcelain are found there:
China stone or “petuntze”; and kaolin,
which was named for the mountain
region where it was found. Fireclay and
cobalt are also found there. Although
the native forests are largely depleted,
firewood is now grown in tree farms,
and the mountain streams provide wa-
ter power.

Over the centuries, Jingdezhen has
had several names, so historical refer-
ences to pottery from the area can be
confusing. The modern name came
from Emperor Jing De, who so ad-
mired the porcelain made there that he
gave the city his name during the first
decade of the 11 th century.

Although pottery was made there
for Emperor Wu Ti (141-87 B.C.), ex-
port from the region was not prom-
inent until the Tang dynasty (A.D.
618-906). At that time, pottery pro-
duction was a seasonal activity. Full-
time potters and the private ownership
of kilns began in the Song dynasty
(A.D. 960-1279).

The design and manufacture of ex-
portt porcelain began on a large scale by
order of the second Qing emperor,

Old and New 1n Jingdezhen

by Ed Me Endarfer

This replica of a Ming dynasty “egg” kiln, approximately 36 feet in length, is wood

fired to 1300°C (2370°F) in about 24 hours.

A new wood-burning kiln nearing completion; the arch over
the doorway will be left open to serve as a firebox door.
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Porcelain teabowls dry to trimming consistency on ware boards stored in the rafters
of the clay preparation area; the clay is aged in old saggars.

-

Throwing in this Jingdezhen pottery is
still done on stick-turned wheels.

Wedging on a surface that slants downward has been suggested as a Carpal
Tunnel Syndrome preventative measure.

— » 2 2 - £ A DRI
Footed porcelain teabowls dry on ware boards spanning a wooden framework set
into the earthen floor.
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Kangxi (A.D. 1662-1722). In spite of
interruptions due to rebellion, war and
political upheaval, porcelain production
in Jingdezhen has survived to the present
day. With a population of 1.3 million
people, the area has over 90 formal fac-
tories and many small private factories.
Approximately US$300 million in por-
celain is exported from the area every
year, making up 25% of Chinas ceram-
ics export total.

Most Jingdezhen porcelain is now
produced by modern manufacturing
methods; however, the Jiangxi Province
Research Institute of Ceramics was es-
tablished in 1911 to revive the ancient
art and technology of porcelain, as well
as experiment with new techniques and
forms. The Jingdezhen Ceramics Insti-
tute, founded in 1958, is also interested
in preserving historical techniques. It is
largely due to these institutions that
underglaze blue, celadon, copper red
and overglaze-decorated porcelain is still
produced by traditional methods.

In 1980, recognizing the uniqueness
and value of these production methods,
the Ministry of Light Industry spon-
sored the building of a kiln following
an ancient design. Kilns of this type
were used during the Song dynasty;
however, the ministry’s kiln duplicates
one that dates from the Ming dynasty
(A.D. 1368-1644). It has been called
an “egg” kiln, but looks instead like a
whale in both shape and size.

A pottery shop at the site of the old
kiln is devoted to traditional produc-
tion techniques. Clay and glaze are pro-
cessed on the site, and throwing is done
on a hand-powered wheel. The only
intrusion of modern technology in evi-
dence is the use of printed transfers for
underglaze decoration. Here, as else-
where in the area, elaborate decoration
is sometimes traced or transferred as a
guide for the artisan who later applies
blue slip with a brush.

The kiln, which is approximately 36
feet long and 22 feet wide, is housed in

Traditional glazes are applied by dipping and/or pouring with
aladle.

.t
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At a sculpture factory, raw clay is pounded into powder by a water-powered
hammer mill.

The powdered clay is then shoveled onto a suspended screen to sift out any
remaining chunks and organic debris.
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Some works are decorated with underglaze images
transferred from tissue-paper cutouts.

This unfired porcelain vase was
decorated with transfer prints and
blue slip brushwork.

A new downdraft kiln is fired with coal to 1400°C (2552°F);
the door is on the side opposite the firebox shown.

June/ July/ August 1994

Eggshell-thin porcelain is loaded in saggars; after a high-fired
bisque, these vases will be decorated with low-fire glazes.
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a barn twice that long. The dark ground
floor of the open end is usually filled
with work ready to be loaded, along
with the saggars that will protect pots
from direct contact with fire. Half of
the second floor not occupied by the
kiln is a loft heaped with chopped and
split firewood. Men carry the wood up
in two slings of split bamboo on a bam-
boo shoulder yoke; 150 loads ate te-

quired per firing.

It is cool and dark inside the empty
kiln. Coarse material crunches under-
foot as workers walk up the sloping
center aisle. Tripod ladders with 6-inch-
diameter logs for legs are used in stack-
ing saggars up to 12 feet high. The back
wall, a 6-foot arch, is perforated in
checkerboard fashion between nearly
square bricks. Looking through this wall,
one can see the base of the chimney; it
is about 10 feet in diameter and is filled
loosely with empty saggars stacked over
6 feet high—apparently to help dis-
tribute flame. The evidence of many
firings—a buildup of glaze in varied
orange, brown and green colors—can
be seen around the flues.

The kiln is fired monthly to above
1300°C (2370°F). Each firing takes
about 24 hours. Wood is stoked into an
arched hole left at the top of the door at
the large end of the kiln, which is situ-
ated in the center of the barn, conve-
nient to the wood loft.

Even though high priority is now
given to the introduction of modern
industrial technology in China, tradi-
tional technology for high-temperature
wood firing is still respected. In Jing-
dezhen, the old ways are maintained as
a living tribute to the cultural heritage
of the ceramic arts.

The author Ed Me Endarfer is an asso-
ciate  professor of fine arts at Northeast
Missouri State Untversity in Kirkersville.

Foot-wedged fireclay is used for saggars, thrown while
standing at the wheel in the background on the right.
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This Jingdezhen potter works on an electric wheel; though light brown when
thrown, the porcelain will fire pure white.

-

Porcelain bowls dry in the sun as wood
is stockpiled for the first firing of a new
kiln.

This stainless-steel and refractory-fiber
car kiln is used to fire figurative
porcelain sculpture.
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Ron Nagle: Recent Work

California artist/teacher Ron Nagle.

The first decal Ron Nagle ever trans-
ferred to one of his rough stoneware
cups was an American Legion logo. That
was in 1958, in the eatly days of pop art
when borrowing from everyday life was
a cardinal rule for hip young artists ev-
erywhere, and especially in San Fran-
cisco. The California funk movement
would soon be stampeding through the
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a review by Charlotte Moser

area, with Nagle s fellow ceramists clam-
oring onto the pop art bandwagon into
the *60s and 70s.

However, despite his early foray into
popular imagery, Nagle largely stepped
aside to become that California clay
artist anomaly: a modernism putist.
Eventually, his little minimalist sculp-
tures—with the coyest of references to

bud vases or incense holders—would
be to clay what the color field paintings
of Jules Olitski or Larry Poons were to
canvas.

Through all those intervening mod-
ernist years, the memory of that mis-
placed American Legion decal stayed
with Nagle. In 1991, as the death knell
of modernism was still tolling, decals
returned to his work. The once sculp-
tural pots had been transformed into
perfect miniature porcelain cups now
sedately colored and quaintly decorated
with commercial decals or ones trans-
ferred from his daughter s drawings and
from childrens books. Gone was the
grandiose heroic posturing required by
post-World War II modernism. Even
more striking was the absence of any
effort to disguise the traditional func-
tion of ceramics.

The recent retrospective at Mills Col-
lege in Oakland (where Nagle has taught
since 1978) chronicled more than this
artists stylistic juggernaut to postmod-
ernism, via pop art and the long inter-
lude in modernism. It demonstrated
once again the perennially precarious
position of ceramics within the art
wotld. In 1939, when Clement Green-
berg drew the line between avant-garde
art and kitsch in his famous Partisan
Review essay, he pointed to the artifacts
of rudimentary culture, or kitsch, as a
pernicious fascist influence. Examples
of ceramic cups and saucers illustrated
one version of the celebrated article.
Within the art world, the status of crafts,
folk art and decoration plummeted from
their lofty regard in the early days of
modern art.

Today, the postmodern rush to dance
on modernisms grave and all it decreed
has reversed attitudes toward kitschy
ceramics, putting ceramics artists once
again back into a state of limbo. Having
worked for more than a generation to
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“Afroburner,” 7 inches wide, cast earthenware incense burner,
with glaze and china paints, multifired, 1993.

“UFO Cup,” 3% inches high, cast colored porcelain, glazed “Merchant Cup,” 2Va inches in height, cast porcelain,
and china painted, with decal from a drawing by Lucy Nagle. with Cone 4 glaze, china paint and fired decal.
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divest themselves of associations with
the “decorative” and the merely func-

tional, ceramists found their domain
suddenly the subject of art-world
whimsy. Canvases encrusted with bro-

ken crockery cups and plates by Julian
Schnabel in the 1980s epitomized the
art worlds attraction to “bad” art. A
brash new breed of artists—]Jeff Koons
and Haim Steinbach among them—
skyrocketed to attention by exploiting
decorative art traditions that were once
the purview of ceramists and other
craftspeople.

For Nagle, the relaxation of mod-
ernist dogma has unleashed a flood of
ideas related to his own personal history
as well as the tradition of ceramics. An
artist who has traditionally preferred the
intimacy of small scale, he is now mak-
ing miniature cups inspired to some
degree by memories of growing up in
San Francisco in the 40s and *50s: his
mothers ceramics club producing Santa
mugs and ballerina figures in the family
basement, his fathers knack for gadge-
try and fascination with UFOs. A decal
made from a drawing by his eight-year-
old daughter Lucy for “UFO Cup” com-

bines his own childhood with his
daughter’s in a kind of multiple-genera-
tion reference to a personal past.

Nagle also turns to make-believe to
recreate the innocence of childhood.
Two pieces—the “Rabbit Shadow Sake
Set” and “Elephant Shadow Cup”—are
decorated with decals of images appro-
priated from a book on how to make
finger shadow puppets. Now associated
with child’s play, these images represent
one of the most fundamental expres-
sions of the dramatic imagination.
Simple and using an extreme economy
of means, they evoke a longing for in-
nocent, pre-technical entertainment as
much as a nostalgia for the anonymous
pleasures of childhood.

The return to a simpler time is also
suggested in his new work (shown con-
currently with the Mills College retro-
spective at Rena Bransten Gallery in
San Francisco) through its associations
with revered social rituals like high tea
or the Japanese tea ceremony. Nagle is
well versed in the history of ceramics,
particularly 17th-century Japanese ce-
ramics, and with its anthropological sig-
nificance for human cultures. Standing

alone, unadorned as minimal produc-
tion pottery, his tea and sake cups are
symbols of how society evolves tools to
sustain itself physically and spiritually
over time. More specifically, his new
cups pay homage to the tradition of
porcelain vessels, particularly to Japan’s
Momoyama period. True to that style,
the glazes have been allowed in some
cases to drip heavily over a cast porce-
lain base.

Onto these surfaces, Nagle has fired
images selected from sheets of hobbyist
ceramic decals, the height of kitsch in
Greenbergian terms, as well as the de-
cals he made from other sources (his
daughter’s drawings, children’s books,
Chinese language cards, etc.). In every
case, this juxtaposition of the sacred
with the profane results in the elevation
of the commonplace.

Such narrative interplays with kitsch
images have appeared for years in the
work of language-based conceptual art-
ists. Nagle’s application of them to the
functional objects for which they were
intended, however, brings full-circle the
historical  juggling that post-
modernism has brought to art. A

act

“Rabbit Shadow Sake Set,” cast porcelain cups and bottle
(5% inches in height), with glaze, china paint and decals, 1993.
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Above: “Shorty 140A,” 7'%/ie inches wide, handbuilt earthenware, Below: “Baby 240,” 4% inches wide, earthenware incense
with multifired china paints, 1993. burner, handbuilt, with multifired glazes and china paints, 1993.
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“Cow Phone Cup,” 3'/ie inches in height, slip-cast porcelain,
with Cone 4 glaze, china paints and decal, multifired, 1993.
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“H.0.,” 6 inches wide, handbuilt earthenware, with low-fire glaze
and china paints, multifired, 1991.

The recent retrospective at Mills College in Oakland (where Nagle has tanght since 1978) chronicled
more than this artist’s stylistic juggernant to postmodernism, via pop art and the long interlude in modernism.

It demonstrated once again the perennially precarious position of ceramics within the art world.

:‘ \le
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Ron Nagle's home studio.

46 CERAMICS MONTHLY



“Shorty 240A,” 12'/4 inches wide, handbuilt earthenware
incense burner, with multifired china paints, 1993.

“Elephant Shadow Cup,” 2% inches in height, with decal Untitled cup, 2% inches high, cast porcelain, with Cone 4
of an image appropriated from a children’s book, 1993. glaze, china paint and fired decal, 1993, by Ron Nagle.
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The Ovetbeck Studio

I first saw a piece from the Overbeck
Studio in the early 1980s. Its rich orna-
mental imagery and sober form affected
me deeply. The photos I had seen sim-
ply did not communicate the quality of
this work. I soon resolved to learn as
much as possible about the production
of Overbeck pots.

The history of the studio and the
sisters who ran it are, perhaps, as inter-
esting as the work itself. The Overbeck
sisters were born in Cambridge City, a
farming town in southeastern Indiana.
The three who operated the pottery
were Hannah (1870-1931), Elizabeth
(1875-1937) and Maty Francis (1878-
1955). A fourth sister, Margaret (1863—
1911), played an important role in the
creation of the studio, but died the year
it was founded. Harriet (1872-1951),
who was not a potter, served as the
groups housekeeper, allowing them to
concentrate on potting.

Hannah Overbeck attended Indiana
State Normal School (now Indiana State
University) in Terre Haute. She was a
victim of chronic neuritis (inflammation
of the nerves, causing pain, loss of re-
flexes and muscular atrophy), yet she
greatly contributed to the life of the
studio, as many of her drawings were
transferred to the surfaces of Overbeck
pots. She also contributed a number of
drawings to Keramic Studio Magazine

by Richard Zakin

Vase thrown by Elizabeth, with incised
and brushed slip decoration
by Hannah, 8% inches in height.

Top: The Overbeck sisters (from left,
Harriet, Margaret, Hannah, Elizabeth,
Ida and Mary Francis); Ida married
and was not involved in the art pottery

established in southern Indiana in 1911.

from 1904 to 1916. The evidence of
her published drawings and paintings
indicates that Hannah had a very strong
sense of design and that her drawing
style was a powerful influence on all of
the work that came from the studio.

Elizabeth took a special one-year
course under the direction of Charles
Fergus Binns at the New York State
School of Ceramics at Alfred University
in 1909-1910. She became the pottery’s
ceramics technician. Elizabeth said of
her role: “My work includes the mak-
ing of bodies and glazes, the continual
adjustments necessary to their experi-
mental work leading to new bodies and
glaze formulae and new processes: the
throwing and firing, certain parts of the
glazing and handbuilding and more or
less of the other processes, except de-
signing of the decorations.”

The youngest sister, Mary, followed
her sister Hannah in attending Indiana
State Normal School, then supple-
mented this with study under Arthur
Dow at Columbia University. Mary ex-
ecuted decoration on most of the
Opverbeck pieces; she also designed some
of the patterns. Like Hannahs, her de-
signs are highly stylized, but Marys are
more strictly geometric. Mary also
tended to use human figures, animals
and birds in her imagery, while Hannah
gravitated to floral imagery.
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Transparent-matt-glazed vase with sgraffito

through slip or glaze, approximately 15 inches

in height, thrown by Elizabeth, decorated by Hannah Overbeck.

The sisters created a true family en-
terprise—highly dependent upon each
other and fiercely independent of the
outside world. They took on all the jobs
of a pottery studio, each specializing in
and mastering an aspect of the potters
craft. Therefore, it was not necessary for
any one of the sisters to master all of the
skills needed to produce the work. It
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appears that the sisters planned the
pottery’s formation very carefully and
prepared for this event during a num-
ber of years. When Elizabeth completed
her training in wheel throwing and glaze
chemistry at Alfred, they were ready to
activate their plans.
The tasks of the studio were divided
in the following manner: Hannah was

responsible for design (she occasionally
decorated pieces as well); Mary, decora-
tion, finishing and glazing; and Eliza-
beth, clay body and glaze formulation
and preparation, wheel forming and
firing.

The Overbeck clay bodies wete
dense, sober colored and reticent in chat-
acter. The colors varied from buff to
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medium brown; some clays were light-
ened with kaolin, while others were col-
ored with burnt umber or chrome oxide.
There was also a body that combined
white clay with local clay. The pots were
low fired in oxidation in an updraft,
fuel-burning kiln.

The sisters left few descriptions of
the techniques they used to create their
glaze imagery, but after careful study of
the work, I noticed areas of the surface
where color faded away while the glaze
remained unaffected. I took this to be
an indication that the color and the
glaze were derived from two separate
layers applied at different times. I began
to understand that what I was looking

Vase with stylized poppy decoration, 18 inches

at was a colored slip covered with a
transparent glaze. Had this glaze been
shiny, this would have been apparent
from the beginning. However, unlike
most transparent glazes, this one is matt.

When their pots are examined care-
fully, it can be seen that the Overbecks
used this transparent matt glaze with
two different (though related) kinds of
image-making strategies. The first was
sgraffito combined with broadly painted
areas of colored slips; in the second, an
incised two-color imagery was used.

Incising and sgraffito were combined
to create complex imagery:

1. While the piece was dry, but still
unfired, line imagery was incised.

in height, thrown by Elizabeth, then decorated
by Mary Francis Overbeck; exhibited in the
“Panama Pacific International Exhibition” in 1915
and now on permanent display at the Cambridge
City (Indiana) Library.

2. The piece was covered with a col-
ored slip background.

3. With the lines used as a guide,
broad areas of color were applied with a
brush over the background color.

4. Lines were then recarved through
the slip, revealing the light body color.

5. The piece was covered with clear
matt glaze.

For bas-relief imagery, broad areas
were incised to a level 1 or 2 millimeters
below the level of the surface of the pot,
then brushed with polychrome slips:

1. The surface of the piece was in-
cised, using small knives and chisels.

2. The incised areas were smoothed
with a sponge.
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Carved vase, approximately 9 inches in
height, thrown by Elizabeth, decorated by
Hannah Overbeck. The lighter slip appears
to have been sprayed overall, while the
darker slip was brushed into the recessed
areas to accent the carved floral pattern.

3. A layer of colored slip was applied
(perhaps with a sprayer) to create an
appropriate background.

4. A darker slip was applied (prob-
ably with a brush) in the carved, incised
areas.

5. The piece was covered with a layer
of a clear matt glaze.

Transparent matt glazes are not very
well known today, but they were very
popular during the American art pot-
tery period. While we do not have ac-
cess to the Overbeck glaze recipes, we
do have a transparent matt glaze recipe
published by a contemporary of the
Overbecks, the Anglo/American potter
and technician F. H. Rhead. Rheads
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recipe is very valuable, as most of the
recipes for this glaze type were propri-
etary and were not published.

White Transparent Glaze
(Cone 03-01)

White Lead.. 52%
Whiting.....oovvvieieiniieieisieien, 3
ZANCoreveiriereieiereieiereisisresiesessssesesssesens 3
Cornwall Stone......coveeeveveererernene. 16
Feldspar 16

This glaze owes its novel character, a
blend of transparency and mattness, to
its unusual recipe. It is extremely low in
alumina and quite low in silica as well.

The low-alumina content allows trans-
parency, while the low silica encourages
mattness. Glazes of this type have a
strong tendency toward instability and
strong flow, but if properly formulated
and fired, they will produce unusual
effects. The potentially toxic lead con-
tent encourages stability in a recipe that
would otherwise be unstable.

The author A freguent contributor to
CM, Richard Zakin is a professor of art at
the State University of New York, Os-
wego. Well known for bis articles and
workshops on oxidation glaging, he bas
written two books: Electric Kiln Ceram-
ics and Ceramics: Mastering the Craft.
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Ron Roy’s Ole Black Magic

by Tony Clennell

Porcelain dinner plates, to 11 inches

in diameter, wheel thrown, trimmed and
carved, with Ole Black Magic Glaze,

by Ron Roy, Scarborough, Ontario.

When I started making pots over 20
years ago, I bought my clay from a clay
supply company owned and operated
by Ron Roy. Whenever I would walk
into his factory/studio, it was cluttered
with clay samples, torn vases and huge
planters. Looking up at shelves, I would
see these scarred vases and wobbly tea-
bowls, and not understand. There was
something about these pots that 1
couldn’t dismiss, yet I wasn’t far enough
into my career to receive what they were
offering. Roy still makes those personal
pots, and there ate still a lot of people
(like the younger me) who don’t under-

stand what he is saying with them.

After selling his clay business, he took
a year to develop the perfect temmoku.
Thousands of tests later, his glaze took
Ontario’s pottery community by storm.
Roy was back and he was wearing black!

The pots had changed and so had
the man. The new pots were very re-
fined, absolutely symmetrical, flawless,
black porcelain treasures. Interestingly,
the new work has retained the scars.
The rust of his glaze breaks perfecdy on
the cut inflicted by the edge of a knife.

I still have a hard time believing that
he would make life difficult for himself
by making these black pots, though.
Roy thought that if he made his pots
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even better, the wotld would beat a
path to his door. The grass is still very
healthy in front of his studio and the
buying public hardly knows he exists.
Sure, the Governor General of Canada
awarded him a special design award for
his dinnerware; and he was selected by
Val Cushing for a jurors award in Mino,
Japan—but he still cant make a living
from his temmoku-glazed ware.
Meanwhile, many other potters are
willing to trade for one of those black
plates, bowls or vases. Does the black
demon temmoku cast a spell on potters
aloner Will we have to take up a collec-
tion to hire an exorcist to free Ron Roy
of the evil spirit? Has that “Ole Black
Magic” completely taken him over?
Even as the pots pile up around him,
Roy continues to be excited about black
breaking to rust. Most of us would have
to change directions to keep the wolf
from our doors. However, Roy claims
to have been kissed by lady luck. In this
case, this happens to be his most dedi-
cated fan, his wife Lucy. She has shared
in Roys life’s work. She has also seen
him devote considerable time to craft
organizations. He has not only will-

Ron Roy checking the cones as the kiln
nears peak temperature: he reduces
from 1050°C (1922°F) on, shutting down
when Cone 10 is halfway over.

ND COURTESY OF THE ARTIST
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Temmoku-glazed vase, 12 inches in
height, wheel-thrown porcelain with
trailed slip, Cone 10 reduction fired.

ingly helped others, but in fact seems to
have a need to. Maybe that’s the reason
he’s so lucky.

In the spirit of such generosity, Roy
offers you the recipe for his “Ole Black
Magic” temmoku. It took a year and
thousands of tests to perfect. It’s yours
now, along with his porcelain body
recipe. The glaze comes with a warning,
though. The potter who uses it will not
sell many pots; that is, unless you know
some bedeviled potters or you can cast a
spell on your customers. It is a potter’s
glaze and a fine one at that. A

Rons Ole Black Magic Glaze
(Cone 10, reduction)

Whiting......ceeveerereeerriierreeianns 12.4%
G-200 Feldspar........ccccuueee. 58.7
Bell Dark Ball Clay............... 7.2
FlOt e _2LZ
100.0 %
Add: Tin Oxide.....occccuceunnee. 1.0%
Red Iron Oxide.......... 7.7%
Porcelain Clay
(Cone 10)
G-200 Feldspart........cccoeuuunes 22770 %
Bell Dark Ball Clay.............. 9.30
Edgar Plastic Kaolin. 40.80
i 27.20
100.00 %
Add: Bentonite.......ccocveunnes 3.25%
Epsom Salts............... 0.25%

Squared plate, 5 inches in diameter, wheel-thrown and carved porcelain,
with Ole Black Magic Glaze, fired to Cone 10 in reduction.
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Tiles of Ohio

by Shel Neymark

Don Schreckengost examining tiles from the

Williamsburg series he designed for Summitville

(Ohio) Tiles in the late 1980s.

“Tiles of Ohio,” the third annual sym-
posium of the Tile Heritage Founda-
tion, was held in Columbus, Zanesville
and Greenfield, Ohio. Preconference
activities included visits to public and
private tile installations, tile exhibitions,
and tours of tile studios and factories all
over the state.

Ohio was chosen as the conference
site because of its past and present con-
tributions to the continuum of tile pro-
duction. During the late 1800s, this
state was the center of tile activity in the
U.S. due to its abundant, high-quality
clay; coal and natural gas for firing; flint
and limestone deposits; and navigable
rivers for transportation. Though Ohio
production was the focus of the confer-

ence, there were also slide lectures on

such topics as tilemaking from the dawn
of history to the present, large tile facto-
ries, individual tile artists, photograph-
ing and conserving tile, and tile made
for children.

Tile consultant Christy Stadelmaier
explained that the history of domestic
tile use is closely tied to the history of
plumbing. The earliest known tile frag-
ments were found in Egypt and date to
12,000 B.C. The eatliest known bath-
room was built around 8000 B.C. in
the Orkney Islands off Scotland. About
2600 B.C., Hindus organized the first
municipal plumbing systems and almost
every house had a bathroom, but for
unknown reasons these systems declined
about 1900 B.C.

During the third century B.C,, the

Romans developed concrete as a build-

ing material. This allowed them to build
elaborate tiled baths that can still be
seen in Pompeii and Herculaneum. (In-
cidentally, bath-loving Romans used 500
gallons of water a day; in the U.S., we
use 50.)

By the Dark Ages, bathing was con-
sidered heresy in Europe, and decorat-
declined. A notable

exception was encaustic tile made in

ing with tile
monasteries for cathedral floors as well
as monks’ baths.

Though the Dutch were making tiles
during the 17th century, tile use in-
creased in Europe and North America
in the 1800s for many reasons: the “wa-
ter closet” was invented in the late 1700s;
Pasteur discovered germs in the mid
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1800s; and in 1870, the U.S. developed
its first sewage system. By the 1880s the
burgeoning middle class wanted sani-
tary surfaces, and tiles were advertised
as the hygienic choice for kitchens and
baths into the 1920s. Concurrent intet-
est in interior decoration, spawned by
William Motris and the arts and crafts
movement, helped to create a golden
age of decorative tile making.

Decorative tile went into decline in
the 1930s with the stressing of function
over decoration. But by the
1970s that design approach be-
gan to be seen as too severe, and
decorative tile grew in popular-
ity once again.

Many of the symposium lec-
tures focused on tiles of the arts
and crafts period. Tile historian
and owner of Country Floors tile show-
rooms, Norman Katlson showed slides
of tiles produced between 1876 and
1940 by some of the hundreds of pot-
teries then active in the U.S. They were

ld o

made by women and men, people born
in the U.S. and emigres, at small stu-
dios and factories, and schools and sana-
toriums. Many eastern tiles featured
portraits or landscapes in somber col-
ors, while those from the West often
had geometric designs in bright colors.
Vance Koehler, curator of the Mora-
vian Pottery and Tile Works in Doyles-
town, Pennsylvania, talked about some
of the more important people to influ-
ence tilemaking during the arts and

The earliest known tile fragments were found
in Egypt and date to 12,000 B. C. The earliest
known bathroom was built around 8000 B. C.

in the Orkney Islands off Scotland.

crafts period, starting with William
Mortris. Dust pressing of tile was in-
vented around 1840 and as a reaction
to the mechanization of tilemaking and

other crafts, Morris promoted hand-
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Relief tile produced by American Encaustic Tiling Company

of Zanesville, Ohio, circa 1890.
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work. He advised craftspeople to “never
forget the material you’re working with;
its limitations should be considered a
pleasure rather than a hindrance.”

Moravian Pottery and Tileworks
founder Henry Chapman Mercer sup-
ported the writings of Morris and at
one time declared, “Machinery can’t
make art; it can only make money for
its owner.”

Mercer, in turn, influenced tilemakers
William H. Grueby in Boston, Mary
Chase Perry in Detroit and
Ernest Batchelder in Pasadena.
The success of these individual
artists and other small studios
motivated the larger factories,
many of which were in Ohio, to
strive for a handmade look to
their products.

One of the companies most success-
ful in producing handcrafted art tile
was Rookwood Pottery in Cincinnati,
according to Kenneth Trapp, curator of
decorative arts at the Oakland Museum.
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Winking owl relief tile by American Encaustic Tiling Company,
the largest tile producer in the United States by the late 1880s.

Actually, Rookwood considered itself to
be several potteries under one roof be-

cause its production was so diverse. The
company started producing pottery in
1880, and tile before 1903. A large cata-
log featured many stock designs for tile
advertised custom work.
Single tiles cost between 50</
and $11 at a time when the

murals and

average weekly wage was $5.

Rookwood was commis-
sioned by hotels across the
tiled

rooms. Their matt glazes were

country to do entire
considered appropriate for large

installations ~ because  they
weren’t as overpowering as reflective
glazes. Unfortunately, all but two of these
rooms have been demolished.

Zanesville, Ohio, was undoubtedly
the center of tilemaking in the United
States, with about ten tile manufactur-
ers doing business between 1876 and
1990, according to teacher/histotian
Michael Sims. In 1876, when the Amet-
ican Encaustic Tiling Company opened
its doors, architects across the U.S. were
specifying English tile. But the com-
pany persuaded the architects of the
Muskingum County courthouse to buy
encaustic floor tile from them at $1.00
per square foot (English tile was going
for $1.25 per square foot). By 1888,

George Stanberry had invented a ma-
chine to dust-press encaustic tile, and
American Encaustic had become the
largest tile company in the country, pro-
ducing both glazed tile and art pottery.
Herman Mueller was hired as chief

modeler at American Encaustic in 1887,

Rookwood...started producing...tile before 1903.
A large catalog featured many stock designs for
tile murals and adpertised custom work.
Single tiles cost between 508 and $11 at a time

when the average weekly wage was §5.

but left in 1894 to start Mosaic Tile
Company, also in Zanesville. Both com-
panies prospered. By the 1920s, each
employed over 1000 people. Mosaic Tile
was producing 20,000 square feet of
tile a day and still couldn’t keep up with
demand.

Like many other art potteries and
tile producers, American Encaustic failed
during the Depression. After World War
11, Mosaic Tile Company was the larg-
est in the world, but it too was forced to
close its doors in 1967.

One of the most influential tile de-
signers of the arts and crafts period,
Leon Victor Solon, at various times
worked for American Encaustic and

Rampant lion relief tile designed by Frederick Rhead for
American Encaustic Tiling Company, circa 1920.

Mosaic Tile Company, said Regina
Blaszczyk, a fellow at the Smithsonian’s
National Museum of American His-
tory. Born to a French potter in Stoke-
on-Trent, England, Solon worked as a
potter and art director for Minton
Works from 1895 to 1905.

strongly

He was
the
Greek ware he saw in the Brit-

ish Museum and by his father’s

influenced by

extensive ceramics library.

Solon immigrated to the
US. in 1909 and worked as a
potter and watercolorist. He
also wrote for the influential
Architectural Record\ where he
launched a one-man crusade for color
in architecture. During the 1920s when
people wanted color in all of their con-
sumer goods, Solon became known as
“Mzr. Polychrome.” He designed the tile
for the landmark American Encaustic
showroom in New York City and later
became best known as the art designer
of Rockefeller Center.

Also born to a potter father, Don
Schreckengost was honored at the con-
ference for his contributions to the field
in a talk on his life’s work given by tile
historian Sheila Menzies. An industrial
design instructor at Alfred University
from 1936 to 1945, Schreckengost
worked thereafter as a designer for
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Tiled fireplace, part of an entire room of Rookwood tiles installed
in a private residence in Columbus, Ohio.
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Detail of an Elk’s Club tile fireplace designed by Henry Sharstein
for American Encaustic Tiling Company in 1912.
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Homer Laughlin China until 1960. He
then formed his own company, Design
for Industry, and took on Summitville
Tiles of Summitville, Ohio. As design
director, he is actively involved in pro-
ducing ceramic murals, bas-relief and
handpainted tiles.

The symposium ended with an open
forum for contemporary tilemakers to
air their business concerns. Moderator
Christy Stadelmaier started the discus-
sion by pointing out that
presently the cultural and
economic climate for tile
artists is good. The pub-
lic is looking for creativ-
ity,
considers craft to be the

and  increasingly

art of our times. Indus-
try is looking to tile art-

Prior to the symposium, Stadelmaier
interviewed several tile sellers and found
that they want to show the work of
artists and small studios. However, they
are concerned about quality control and
Their Finished
pieces should look like the samples pro-

consistency. advice:
vided. They want to see a product line
and delivery when promised. They don’t
expect to be given samples for free, but
samples need to be discounted from

When she reported that showrooms wanted individnal tiles
that wonld sellfor $§15 and handmade tile for §15 per
square foot, several tilemakers were outraged. One...said that
his tile was selling from showrooms for §150 to §200per
square foot, and that dealers need to be educated.

ists as trendsetters. Tile sellers are looking wholesale prices. Though most want

for unique products. Experts are pre-
dicting a 5% increase in domestic re-
modeling, and the building of more
health care and education facilities is
projected. During the 1980s,
shopping center opened every seven

a new

minutes, so thete are bound to be re-
modeling opportunities there as well.

exclusivity in their area, Stadelmaier felt
that granting it wasn’t always necessary.

When she reported that showrooms
wanted individual tiles that would sell
for $ 15 and handmade tile for $ 15 per
square foot, several tilemakers were out-
raged. One audience member said that
his tile was selling from showrooms for

$150 to $200 per square foot, and that
dealers need to be educated in this rela-
tively new relationship.

Stadelmaier suggested it was a good
idea to get to know the sales staff wher-
ever your work is being sold. “You have
to sell,”” she said. “Artists don’t like that
word, but selling is just getting people
excited about what you do.”

She went on to stress the importance
of thinking about where you want to be
in two years, how much
you want your business
to grow, what kinds of
commissions you would
like to be getting, and
whether  you
want to affiliate with

would

someone who is more
production oriented.

Also on the panel were Jim and Pat
Evanko, who started ME Tile in a two-
car garage in 1988. They have experi-
enced a minimum of 40% growth per
year since starting and now have six
full-time employees working in rented
factory space.

Jim Evanko emphasized the impor-

tance of knowing where you want your

Cone 6 “African Tiles,” 12 inches square, and “Lizard Tiles,

12x6 inches 1991, by Frank Giorgini, Freehold, New York.
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by ME Tile Company, Harvey, lllinois.

Detail of a relief tile composition produced in 1992

business to go. “You have to decide what about how he communicates with cli-

you want to be when you grow up. I'm
64 and I decide that again every morn-

ing.” He noted that once you have two
employees you need a business plan.
The plan is not made of rules set in

but
evolving guidelines. No

stone ongoing,
bank will give you a loan
without one.

He explained that a
business plan should in-
clude your concept, how your products
will be made and marketed, the market
needs and potential, and financial and
growth projections. All costs must be
figured, including material, labor, over-
head, design costs, legal and accounting
costs, marketing and advertising. Small
business development organizations and
senior citizen organizations will often
help craftspeople with business plan-
ning for free.

Mosaic artist George Fishman spoke

June/ July/ August 1994

ents when doing one-of-a-kind com-
missions. He often works with architects
and designers, and finds that each has
different policies. Some are paid flat
fees by their clients and don’t mark up

A contract must stipulate who is responsible for installation,
wall preparationy schedule of payments, manner of shipping,

installation dates and any other particulars.

the artists work, while others mark it
up from 20% to 50%. This figure is
usually negotiable. Sometimes he is paid
by the client; other times by the de-
signer.

“Don’t be ashamed to talk money,”
Fishman said. After the initial discus-
sion and perhaps a site visit, he presents
a formal proposal explaining what each
party will be responsible for. Though
many clients want designs for free, he
said that artists must charge for their
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time. This is often deductible from the

price of the piece.

A contract must stipulate who is re-
sponsible for installation, wall prepara-
tion, schedule of payments, manner of
shipping, installation dates and any other
particulars. He has both
the client and designer
or architect sign the con-
tract. A memo recom-
mending a maintenance
program for the piece is
sent with the final invoice.

By the close of the symposium, the
participants agreed that there was suffi-
cient interest in forming an organiza-
tion for the exchange of information
and perhaps to help promote handmade
tile. Dale Wiley agreed to send a ques-
tionnaire to all of those who attended
to determine what they would want in
such an organization. Other interested
tilemakers may contact her at P. O. Box
B, Camp Mecker, California 95419. A
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Czech artist Jindra Vikova with bisqued stoneware figure.

The sculpture of Czech artist Jindra
Vikova draws us into her personal,
dreamlike wortld. Silhouette
heads, interconnected vessels and ab-

human

stract totems suggest a secretive realm
of horrible beauty. They imply narra-
tive, but defy simple interpretation.

“I have always felt that creating my
own art was what kept me feeling rela-

Jindra Vikova

by Jimmy Clark

tively free in an environment that had
no use for an individuals dignity and
worth,” Vikova commented.

“My country is free now, but what is
this new freedom? We are discovering
new problems and new pressures that
impose limitations on humans striving
for liberty. To live as free people means
to be able to spend time doing ones

own creative work, and devoting some
to family and friends; it means not be-
coming a slave of coarse commercial-
ism, fads paper
shuffling.”

Though based in Prague, Vikova is
no stranger to the U.S., having com-
pleted residencies at the University of
Michigan in Ann Arbor and at Middle-

and unproductive

“Talking,” 21%2 inches in height, white
stoneware with stains and glazes, $2500,

“Head,” 16% inches in height, handbuilt white stoneware, with washes
of commercial stains and thin clear glaze, $1800.
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sex County College in New Jersey dur-
ing the 1980s, and most recently at
Ohio University in Athens, where she
served as a visiting lecturer.

The resiliency of certain Fast Euro-
pean bone china bodies is ideally suited
to her work, but after some frustration
and numerous cracked pieces experi-
enced while working with American
porcelain bodies in Athens, Vikova
switched to white stoneware at the sug-
gestion of fellow teacher Brad Schwieger.
The new material proved friendly, and
allowed her to create a significant
amount of work, which was shown in a
solo exhibition at the Works Gallery in
Philadelphia.

These sculptures could justly be de-
clared a synthesis of the predominant

themes and images of Vikovas previous
work. She has always been a master of
surface application, and her recent cre-
ations reflect her keen sense for color
and graphics. The silhouette heads from
earlier in her career have evolved into
three-dimensional busts and assumed
animalistic features.

During the semester she spent in
Ohio, Vikova says she “found a great
new source of inspiration on the Dis-
covery Channel nature programs I
watched daily. I became interested in
the shapes of animals and began model-
ing them in an effort to identify with
them or gain a better understanding of
the relationship between the two
wortlds—the world of humans and the
wortld of animals.

“I realize that this direction might
appear to some as naive realism or an
attempt to escape reality. Still, I trust
that my modest experiments will mean
something to those who share with me
an interest in all forms of life.”

The resulting amorphic creatures
possess a timeless, archaic quality while
simultaneously alluding to deeper psy-
chological complexities.

The author [immy Clark is executive
director of the Clay Studio in Philadel-
phia and curator of the touring exhibition
“Contemporary East Enropean Ceramics”
in which [indra Vikovas work is featured;
the show will appear this fall at the Mauni
Arts & Cultural Center and at Hui No'eau
Visual Arts Center in Makawao, Hawaii.
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“Talk,” 12%2 inches in height, handbuilt stoneware, fired in oxidation to Cone 6-10, then low-fired
for stain, glaze and china-paint applications, $1800, by Jindra Vikova, Prague, Czech Republic.
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Animals & Co., 1983-1992

by Allan Walter

It was a lonely, depressing, re-
turn flight from the Nether-
lands. I couldn’t sleep and so
spent the time deciding how to
dismantle our ceramics business
of nine years. I had left the pre-
vious week for Utrecht, a city
near Amsterdam, to participate
in my first European trade show.
Business had been very
slow—two January shows, in At-
lanta and New York, had been
disappointing—but I was opti-
mistic. Animals & Co. had been
in crisis before and survived.
Early on, in 1983, my wife
(Jenny Lind) and I had set out
to build a business “manufac-
turing” and selling animal tea-

“Crocodile Teapot,” 7/ inches in height,

slip-cast porcelain with underglazes and clear glaze,

wholesaled for $50.

pots. It began with the idea that we should Mexico, from Boulder, Colorado (where

be able to earn more money from pro-
duction ware. Our children were getting
older, things were more expensive, I was
bored with the repetition and loneliness
of studio potting, and felt I needed an-
other challenge in my life.

Jenny had been experiencing success
with animal teapots that were thrown on
the wheel, altered and assembled, and
marketed as one-of-a-kind pieces. They
would often be sold before an exhibition
opened, and she had many requests for
more. These teapot designs seemed ideal
for the new business, as they were popu-
lar and lent themselves to a process in
which we could employ nonskilled labor.
We thought that, based on past sales,
they would sell at reasonable prices and
we could make a good profit.

At the start, Jenny made it very clear
that she wanted no part of production.
Her own work was doing well and, like
most artists, she was adamant about con-
tinuing her studio career. She would de-

sign the teapots; I was to run the business.

Our first piece was a rabbit teapot.
Jenny modeled it in clay. I bisqued it,
then set out to make a mold from it. The
result was a crude five-piece mold, ex-
cluding the lid. Consequently, we decided
to employ a professional mold maker in
Colorado. When he returned the finished
three-piece mold, we were quite impressed.
We ordered ten more.

On a return trip to La Cienega, New

Jenny had delivered some work for a
show), we stopped by to pick up the
molds for “La Cienega Productions.” It
seemed our dream was actually begin-
ning to take shape.

At the outset, we had determined to
make the most unique and well-crafted
teapots that could be made. Even though
this work was to be done in multiples, it
was never to look like production work.
Over the years, we went to great lengths
to hide the fact it wasn’t a completely
handmade object created by a single artist
in a small studio somewhere. One of our
goals was for anyone to be able to pick up
the work and not find evidence of the
casting process.

Neither one of us was particularly fond
of whiteware or, for that matter, any low-

Greenware “Pig Pitchers” and
“Crocodile Teapots,” cleaned of casting
seams, awaiting bisque firing.

temperature body, and we de-
cided that porcelain would be
the best clay to use. After much
research and experimentation,
we ended up with a strong por-
celaneous casting body. How-
it difficult  to
deflocculate and seams were of-
ten visible beneath the transpar-
ent glaze.

We began to realize just how
important the mold design was
when we started noticing an-
noying seam lines on our rabbit
teapot. Eventually, I learned to
make our own molds in order
to control the quality of the
work. What became apparent
was that most mold makers do
not have experience in slip pouring, which
could help them make the right choices
when designing a mold.

During the summer of 1983, Jenny
produced the prototype for our second
teapot, a chicken. I was busy trying to
find markets for the rabbit and the new
chicken, but had little success. After a few
months of no response, it occurred to us
that what we really needed was a whole
line of animal teapots, not just one or
two. Very quickly we added a cat, a dog,
and our first nonteapot, a guinea hen
candle holder.

About this time, we changed the name
of our business from La Cienega Produc-
tions (because we were told it sounded
like a movie outfit) to the most novel
name we could think of: Animals & Co.
Things began to click. By that fall, we
had three employees in training; five,
counting Jenny and myself.

All the pieces were fired three times: a
bisque, a glaze and a final overglaze firing
for color. We had two glazes: a highly
unstable matt white for the rabbit, and a
clear glaze for everything else. Overglaze
painting was our solution to putting on
color, even though we were not com-
pletely happy with the surface finish and
all the additional firing. Jenny later ex-
perimented with commercial slips on
greenware, which led to almost exclusive
use of underglaze decoration. We felt
poised to make our move. But the holi-
day season was past and there wasn’t much

ever, was
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At the outsety we had determined to mafke the most unique
and well-crafted teapots that conld be made. Even though this work was to be done

in multiplesy it was never to look like production work.

money left to keep going. We needed
some decent orders.

Brainstorming, we came up with an
outrageous strategy: we would find the
premier department store in the country
and present our work to it. In February, 1

called Neiman-Marcus in Dallas and asked

to speak with the giftware buyer. To my

amazement, I was put through and quicldy

went into my prepared spiel: I was the

manufacturer of some colorful and whim-
sical animal teapots and would be in Dal- line of credit. It was a small one, $ 15,000,

David Panosh at the casting table, and
Anna Masterson cleaning a “Guinea
Hen Centerpiece.”

las the following week on business. Would but it began to feel like we were a real

he mind if I dropped by and showed him
some of our work? Even more amazing
was that he agreed. Up to this time, I had
been led to believe that an individual
couldn’t approach a buyer, that only a
sales rep could.

I flew to Dallas in my new coat and
tie, carrying two brand-new sample cases
containing our “line” of work. My daugh-
ter had sewn a velvet bag for each piece. 1
had been schooled by a friend expeti-
enced in business, so I knew a little about
what to expect and what some of the
terms meant. We had brochures and price
lists printed in an effort to give the im-
pression that we were an established busi-

ness. On the plane ride, I felt like an actor

who’s had almost enough rehearsal time.
I was nervous.

The meeting was a great suc-
cess; the buyer loved the work.
He expressed interest in having
the cat for that year’s Christmas
catalog, but first placed a small
order for the rabbits for the up-
coming Haster season to evalu-
ate our reliability.

Another of our initial goals
was to be dependable and to
keep our word. If we made a
commitment, then no matter
the cost, we would honor it. Of
course, this first test with
Neiman’s wasn’t difficult; we had
no other work to do. We easily
made it over that hurdle; al-
though, in the years that fol-
lowed, we would be severely
tested from time to time.

Because of that purchase or-
der from Neiman’s, we were able
to go to the bank and establish a
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business. We hired some new help; Jenny
designed some more teapots, and I began
to do some serious marketing. Receiving
word that our cat teapot was accepted for
Neiman’s Christmas catalog made it easy
to call prospective clients, mention the
catalog account, and ask if they were in-
terested in seeing our work.

That fall we arranged to do two shows:

a tabletop one in New York and a
Goodfellows catalog show in California.
It was obvious that, even with selling to
Neiman-Marcus and the few accounts we
had, we were going to need a lot more
business if we were to survive. The New
York show was in early November; it was
held on the Piers, east of the Javits Cen-
tet, by the harbor. The turnout was small,
but I was encouraged. We had about

The first item designed for the business was a “Rabbit
Teapot,” 5%z inches in height, slip-cast porcelain, with
white matt glaze; it wholesaled for $45.

$12,000 in sales. Next was a miserable
show in California with about $1200 in
sales. These shows barely got us through
Christmas and into a Los Angeles gift
show in January. It was another disap-

pointment. Our booth was among the
imports in an area derisively called the

“bubbles,” an inflated air bag of a tunnel
set up in the parking lot. We picked up a
few more accounts and only did about
$6000 in sales.

Again we were in trouble. Unless a
miracle happened, we were out of money.
Fortunately, we were on a waiting list for

the American Craft show in Baltimore
and, at the last moment, were offered a

space because of a cancellation. Animals
& Co. was a big hit there. Buyers lined

up in the booth to place orders. Sales

figures for the show were over $50,000;

but, more importantly, we now had a

large customer base.

Our original intent, to make money,
became a secondary goal as the business
evolved. It quickly became apparent that,
similar to a friendship or marriage, the
business was about relationships. What

we produced took so much cooperation

and consideration that we had to have
the support of everyone involved. We
couldn’t just assign a task and expect the
result to be as if we had done it ourselves.
Relating to the work was what
being a craftsperson was all
about. We realized that we
couldn’t pay employees an
hourly wage and expect them to
care much about the result; we
had to find a way to promote
pride in the product. We found
that people responded well to
having responsibility; that they,
then, were willing to be respon-
sible for the craftsmanship and
care involved, and began to treat
the work and the business as if
it were their own.

I delegated as much respon-
sibility as possible. A successful
measure of this would have been,
theoretically, that I would never
have to show up for work and
the business would function per-
fectly without me. In actual fact,
I almost always came to work
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Even though we had smoothed ont the pace of production,

the economy faltered.... 1 realized that we wonld be unable to continue without more capital,

[but] we were unwilling to put ourselves at risk by increasing our debt.

every day, but seldom dealt with
daily production. I was respon-
sible for problem solving and
general overseeing. I did the
shows, designed the molds,
brought new prototypes into
production, handled the fi-
nances, and so forth. Usually, I
would only have to say what
needed to be done, how much
should comfortably be made in
a particular period of time, then
suggest a way to do it. At the
same time, I would explain that
if a better or easier way could be
figured out, then we should do
it that way. The fact that Ani-
mals & Co. was able to consis-
tently produce such complicated
work for a moderate amount of
money is testimony to the fact
that the full, willing, participa-
tion of everyone involved can
make almost anything possible.
Early on, by trial and error, I
set up a structure within the
business so I could monitor the
flow of production from task to
task. From my early training in
electronics, I Imew that prob-
lems are easier to locate when
the individual components are
compartmentalized. I divided production
into five areas: casting, carving, painting,

“Frog Vase,” 12 inches in height, slip-cast porcelain,
with brushed underglazes and clear glaze,
wholesaled for $65.

didn’t, it made things more difficult for
everyone else and I felt obligated to pre-

glazing/kilns and packing/office. Each areavent that, as much as possible, from hap-

had a manager, and the painting manager
was also my production manager, respon-
sible not only for the underglaze painting
area, but overall production as well. If
there was a problem, we could usually
isolate it to a specific area. I would then
meet with that area’s manager to discuss
the problem. More often than not, the
solution was arrived at within the depart-
ment, independent of my participation.
Eventually, the managers dealt with most
of their own problems and my involve-
ment was unnecessary.

My role also involved hiring and, on a
few occasions, I had to handle firing. Let-
ting someone go proved to be very diffi-
cult. Because I had delegated so much
responsibility, everyone who worked with
us had to be able and willing to shoulder
a share of the load. Whenever someone

pening. In almost every case, those who
had to be let go were wonderful people,
but they couldn’t adapt to our work situa-
tion. As with other problems, firing deci-
sions were made with the input and
agreement of the managers.

Another notion we operated with was
that no one’s job was any more important
than anyone elses. Wliat this meant was,
with the exception of the managers who
were rewarded for taking on extra respon-
sibility, every position was paid the same;
raises were given for longevity. A person
packing pots for shipment was paid as
much as our best painter. Our feeling was
that every element was necessary for a
successful, finished piece, including the
care and attention paid to the packing. If
we brought someone in to pack and only
paid minimum wage—as was suggested

by an account irate over our
12% packing and freight
charge—and we lost a few pieces
here and there, we would have
to remake and reship those
pieces, disrupting the flow. But,
more importantly, we felt that
employees should always do
their best, no matter what the
chore, out of personal integrity.
We hoped that setting an equal
pay basis for all positions would
help promote that attitude.

Unfortunately, even though
we had smoothed out the pace
of production, the economy fal-
tered. After the Utrecht disap-
pointment, I realized that we
would be unable to continue
without more capital. Animals
& Co. closed shop on April 1,
1992. We were unwilling to put
ourselves at risk by increasing
our debt.

I was also tired of the enot-
mous amount of paperwork.
WTiile others in similar busi-
nesses would often complain
about the constant employee
problems that plagued them, the
hard part for me was always hav-
ing to deal with payroll taxes
and unemployment forms, Workers’
Compensation, insurance audits, gross re-
ceipts tax and nontaxable transaction cet-
tificates, and on and on.

It was time to move on to something
different in my life. So we filled the last
orders, called old accounts with the news
of our decision, destroyed all but one of
each type of mold, and shut the door.
Shortly afterward, we moved into the
mountains of Pecos and sold our La
Cienega home.

Upon reflection, Jenny and I agreed
that it had been worth it. Speaking for
myself, the experience helped me grow as
an individual, and enriched my life in
many ways. It also confirmed my suspi-
cion that, in business, without the sup-
port of employees, almost nothing of value
and integrity is possible. Now, as I speak
with the friends who worked with us,
there is a sense that what we did and had
together was a special time in our lives. A
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“The Last Family Heirloom,” 88 inches in height,
whiteware with low-fire glazes, and painted
wood, $3500, by Ron Dale.

June/ July/ August 1994

Ron Dale

a review by
Lisa Neumann Howorth

Seeing Ron Dales work, you can get
the feeling that you have just slipped
down the old rabbit hole or through
the looking glass. Wonderfully disori-
enting and challenging on a literal level
(Does that drawer really openr? Can that
teapot really pour?), his glazed-clay and
painted-wood sculpture pushes and pulls
at the limits of our perceptions.

With each piece, he creates a spatial
environment in which there is interac-
tion between the viewer and two- and
three-dimensional images. Drawn in,
we are confronted by real objects, along
with the illusion of their reflections.
Furniture of unexpected proportions
looms out at us, as if lurching and stag-
gering under the skewed weight of con-
torted vessels.

Dales sculpture also explores con-
trasts: the hard-edged reality of build-
ing versus the more instinctive processes
of creativity; object and reflection; sym-
metry and distortion; light and dark;
broad humor and limited seriousness;
sexual and cerebral.

The works on view recently at
Schneider Gallery in Chicago and at
Mclntosh Gallery in Atlanta attest to
this complexity. In “The Last Family
Heitloom,” a Rookwood-style vase
graces a homely, boardinghouse chest
of drawers. Pale pink roses on the vase
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contrast sharply with the roughly tex-
tured chest and the austere space re-
flected in the small mirror. We assume,
because of the positioning on the wall
behind the chest, that this is a mirrot.
But is it? Could it be a painting of a
bedroom? A “Bedroom at Atles”? The
scenes poignancy is heightened by the
only hint of human presence—a slightly
opened drawer. This is a work about
things/no things, about poverty and
loneliness, about assumptions.

Concern with the actual and the il-
lusory is also evident in “Ain’t Life Great
(In the Big House).” Two orange
amphorae refer to classical black-figure
ware, but these are not Greeks; they are
African-Americans—one burdened with
a bale, one with pregnancy. Reflected in
the green mirror is an elegant, carpeted
room opening out onto an airy bal-
cony; beyond that is the relentless infin-
ity of cotton fields. The imposing scale
heightens the irony of experiencing ma-
terial wealth and the dubious system of
acquiring it.

The evolution to these new multidi-
mensional sculptures began in the mid
1970s while Dale was a student at
Goddard College in Vermont, and at
Louisiana State University. By the early
1980s, he was working with constraint,
intent on formal problems and not so
concerned with content. This starkly
monochromatic (black-and-white) ear-
lier work focused on problems of illu-
sion and space as they are presented by
traditional vessel forms. There are many

PHOTOS: KENNETH BUTLER, TOM RANKIN

“Is This My Graceland?” 88 inches in height;
a tongue-in-cheek clay and wood shrine
to George Ohr, $5000.

Ron Dale with clayworks in progress
in his Oxford, Mississippi, studio.
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“Ain’t Life Great (In the Big House),” 12 feet
in height, low-fired clay vases, and
wood table and “mirror,” $5000.

June/ July/ A ugnst 1994

actual teacups and teapots, but there are
also their shadows, cut-out duplicates.

By the mid 1980s, Dale was work-
ing with both form and content. In the
overlarge cups and saucers, and the
small, one-legged pier tables, there is
the beginning of experimentation with
distortion, and movement toward two-
dimensional perception imposed on
three-dimensional conception. These
pieces are not meant for flat tabletops
or flush walls, although they pretend
that their context is both.

Personal ideology and influence also
concerned Dale more at this point. He
mentions Franz Kline not so much as
an influence on his black-and-white
work, but as an abstract expressionist
whose painting impressed him with its
monumentality and newness. A fasci-
nation with Edward Hoppers glaring
colorts, evocative lighting and naked in-
teriors is evident in several pieces of the
late 1980s. And from sculptor George
Segal, Dale learned the power of im-
plied form and understatement.

When asked how curating a 1983
exhibition of pots by George Ohr af-
fected his own work (which certainly
shows a turn toward the bizarre around
that time), Dale says that he consciously
resisted any overt influence. However,
he did acknowledge the master in his
tongue-in-cheek shrine “Is This My
Graceland?” in which many pots (some
exact copies, some only in the spirit of
Ohr) rest in a cupboard similar to one
in Ohr s home. The famous trick pho-
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tographs of the “mad potter of Biloxi’
are reflected in the cupboards mirror.
Dale explains: “I have few ceramics he-

roes. This is not to say that there aren’t
ceramics artists I admire. But painting
has always had a greater influence on
my work.”

One of the most potent aspects of
Dale’s work is the childish fascination
they inspire. You want this drawer to
open or shut; you want to be able to sit
on that chair, but you’re delighted to
realize that you can’t. Part of this comes
from the animation that pervades his
sculpture. In fact, animation is an old
modus operandi. “Cartooning was the
only way I could draw when I was
young,” Dale says, and he still relies on
it to give his work whimsical, irreverent
humor. Dining-room chairs are crowned
with Mickey Mouse ears; a mirror is
framed by ruby red lips; and some tables
have ostrich legs for that same sense of a
large, ungainly, flightless body poised
atop absurdly delicate legs.

While we can enjoy his work for its
facetious ambiguities, Dale’s intent is to
confront the viewer with different kinds
of truth—visual and otherwise. His con-
cerns are universal and accessible, but
his personal and puckish sculptural state-
ments will always ask us to question
whether or not the answers are easy or
comfortable.

The author Lisa Neumann Howorth is
an assistant professor of art history at the
University of Mississippi.

“Family Reunion,” 80 inches in height,
glazed whiteware vase, and painted wood
furniture, $3000, by Ron Dale.

CERAMICS MONTHLY



CLAYS GLAZES RAW MATERIALS PLASTER & MOLD SUPPLIES TOOLS REFRACTORIES  EQUIPMENT

TOOLS

PLASTER & MOLD SUPPLIES
SIVIHALYA MVH  S3ZV1D  SAV1D

WE'VE
COVERED
ALLTHE

RAW MATERIALS

w
L
N
<t
=
S
[22]
>
<C
=)
(&)

S700L  S3INddNS ATONW 8 43.1SY1d

EQUIPMENT
S31H010VH43Y

WITH THE BEST CERAMIC PRODUCTS EVER MADE

Over the past 60 years, the Laguna Clay team has been dedicated to the research,
development and manufacture of quality ceramic materials and equipment. Combining today's
advanced technology and our experience in the Big Leagues working with potters, teachers,
and manufacturers, we've developed a diversified product line to meet a broad field of needs
in the ceramics game.

With our all-star lineup of lead-free glazes and moist and dry clays,
and a complete roster of raw materials and ceramic equipment, our
commitment to bring you the highest quality, state-of-the-art products
at competitive prices is in full swing.

Call your local Laguna Dealer/Distributor or our Order Department
today and sign up for our new 1993-94 Product Catalog.

REFRACTORIES
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TOOLS
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PLASTER & MOLD SUPPLIES
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14400 Lomitas Avenue, City of Industry, CA 91746 (800)452-4862 (4-LAGUNA) Fax (818)333-7694
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I'm All Clay, You're All Clay

by Jan Parzy

This is the best teaching video we've seen
in years, perfect for beginning potters and
classroom instruction. It takes you step-
by-step through the essential techniques
of throwing a bowl, plate and cylinder.

$29.95

Exclusivelzqdistributed by
LAGUNA CLAY COMPANY (800) 452-4862

Martin Hanson & Co.
Biythe Jewelry Enameils
anufactured In England
Box 5901, Prov., Rl 02903
Phone: 401 274 6654

Fax: 401 331 3341

MOVING SOON?

Please notify us at least four
weeks before you move. Send
the address portion of your
magazine wrapper (otherwise
print or type the old address)
and your new address to: Circu-
lation Department, Ceramics
Monthly, PO Box 12788, Colum-
bus OH 43212-0788. Or, phone
your address correction to: (614)
488-8236; fax (614) 488-4561.

sculptorsdreamsaywhat?
WETondryfixcracksbelievel Tfirehighorlow
glazewithanyclaybodyNOsweat.

Pulp For Amazing PaperClay
New Century Ceramics, Box 281, Clinton, WA 98236
(206) 341-2139 (patent pending)

DECALS peCALS

A wide variely of stock designs in color:
graphics, outline, alphabels, verses, elc.

CERAMICORNER DECALS
AUTO-UPDATE COLOR CATALOG -
$4.00 + $2.00 post. (Canada add $3 00 post.)
MATTHEY DECAL COLOR CATALOG -
$4.00 + $2 00 post (Canada add $3 00 post))
P.O. BOX 1206
GRANTS PASS, OR

Sne (503) 474-9740
FAX. 503-474-0919

ST
) e ORDERS ONLY
800-423-8543

MIg. of Quality Ceramic Products since 1950
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Video

is intended to pique the interest of potential
customers. Bob and Corina Neher estab-
lished their studio in 1981; they now market
Rudy Autio more than 100 wheel-thrown stoneware and
Montana Artist porcelain items, plus hydraulically pressed

In this video visit to his Montana studio, ovenware. In the video, as they demonstrate
Rudy Autio is shown constructing and ~ the necessary p.roduction steps, Vpicerver
decorating a latge “winged” vessel. He begindlarration explains What’s happening. When
with Va-inch-thick slabs that are gently foldedshown at wholesale gift shows and retail craft
and joined at the seams by pinching. The fairs, it has proven to be “a tremendous aid in
resulting wings are scored and slipped, then Promoting our products. ” 15 minutes. Avail-
attached (with the help of an assistant) to a ab.le as VHS Vldeogassette. $9.95, plus $2.50
latge, slab-built cylinder. Once adjustments shipping and handling. Clay in Motion, Inc.,
have been made to the form, and the surface Route 3, Box 120-A, Walla Walla, Washing-
smoothed with a trowel (Autio’s favorite 707 99362; (509) 529-6146.
tool), he’s ready to “paint.” .

At this point in his career, Autio admits nhdnnovative Ideas
is more interested in the “painting than the For Wheel-Thrown Porcelain and
sculptural effort.” Although images may Sug_Stoneware
gest themselves as he is building the form, he It takes Spokane, Washington, potter
prefers to work intuitively. “I think intuition Shitley Johnson only two days to throw,
plays a key role in any kind of creative activ- decorate and glaze functional porcelain casse-
ity,” he says. “No matter how much someoncoles, bottles, quiche plates, bowls, etc. How?
tries to analyze something, intuition is by far By avoiding trimming, using a hair dryer to
the best key to managing an aesthetic prob- facilitate throwing, and raw glazing. In this
lem. When you’re excited and the intuitive how-to video, she demonstrates making a
juices flow, thete’s no logic, thete’s no analy-large casserole, plus the key steps involved in
sis. The right thing seems to come out auto- the production of several other forms.
matically. Things fit into place. Problem Johnson begins the casserole by throwing
areas ate glossed over. Maybe you have to dealbasic bowl shape, compressing the bottom,
with them later, but for the moment it’s  then aiming a hair dryer at the bowl’s wall to
important to follow through with the leads dry it enough for final shaping with ribs. To
you have at hand.” decorate, she bands the bowl with brushed

After wide brushstrokes of neutral-col-  oxides and trailed slips, then creates a scal-
ored slips are used to flesh out reclining loped effect by drawing a tool through the
figures, Autio defines arms, fingers, hair, eyesstill-moist slip. A flange for the lid is then slip
etc., by incising with the point of the trowel. trailed around the inner rim, and additional
A high firing in a gas kiln is followed by firingsands of oxide are brushed around the body.
(as many as it takes) in an electric kiln for ~ After undercutting with a darning needle
colorful glaze accents. held at the appropriate angle with pliers, she

“Every time you do something that’s just leaves the pot on the plaster bat to dry (as it
a little bit experimental, that’s away from the rotates slowly on an old record player) under
norm, somethingyou can’t handle very well,”a hair dryer.

Autio notes, “it’s kind of a what if question. A domed lid (looking something like a
What if I do this? What if I try this glaze?  wide-bottomed, narrow-necked botde) is then
Then I think you’re starting to move into a  thrown right side up on a Masonite bat.
very creative process that...offers a lot of ~ Similar oxide and slip decoration is applied;
possibilities. You might fall flat on your face,then, to close the opening at the neck/knob,
or you might discover something....If you Johnson presses a medallion between two
keep doing the same old thing you know howbisque molds and inserts it gently.

it’s going to turn out. You begin to lose life..., The next day, the dry bowl and lid are
and you get further and further away from thelazed with a clear recipe made from 70% (by
art.” 40 minutes. Available as VHS (standard  volume) Mount Saint Helens ash, 25% cole-
format in the U.S. and Japan) or PAL (Europmanite and 5% dolomite, then loaded in an
and Asia) videocassette. $45, plus $4.50 ship- electric kiln for a Cone 11 firing.

ping and handling. Montana Art Works, 576 Because the video includes so many throw-
Third Street, Helena, Montana 59601; (406)  ing, decorating and glazing tips, it’s easy to

442-6331. overlook the mediocre taping and choppy
editing. 54 minutes. Available as VHS video-
Clay in Motion cassette. $29.95, plus $4.00 shipping and

Of interest to potters looking for ways to handling. Shirky M. Johnson, N. 7135
augment their own publicity materials, this _Audubon Dr., Spokane, Washington 99208;
professionally produced promotional video (509)328-3920.
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(f.o.b. factory)

SLAB ROLLER PACKAGE

includes:

% 24" Slab Roller

% Convertible Worktable

% Interchangeable WagonWheel
and Crank-Style Handles

% Canvas

(Slab Roller can be purchased separately.
Also available in other widths.)

% Rolls 24" Wide.

*
* Two knurled rolls pull slabs through
easily and dramatically reduce warping. 3
* Infinite thickness adjustment from
0 to 2.5". Can accept any texturing
material with clay. *
* Maintenance-free, rust-free engineering. *

To Purchase, visit your local dealer

or call (800) 231-7896

Solid machined nylon gears need no
lubrication, outlast cast iron.

Converts to flat all-purpose worktable
in seconds.

All—'inclﬁsive 5-year warranty.

Shipped by UPS usually within 24 hours.

NORTH (800) 231-7896 or (509) 235-9200 ;’,

STAR

EQUIPMENT

P.O. Box 189, Cheney, WA 99004
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INTRODUCES THE NEW

“DA VINCI" KILN SERIES

Square “"Plus” Modular
Top Loading Kilns

Especially Designed for the Professional,
Schools and Industry.

50 years of high quality kiln design
experience in the ceramic and industrial field
is reflected in this new heavy duty series

Square “"Plus” Design

Utilizing sound engineering principles, the
Square "Plus” Design was created to provide
a stable, square structure at all fimes with
more usable space and more versatile
dimensions for various loading situations.
Stainless steel construction with 9“ sections
allows very easy maintenance and repair.
Sizes to 25 cubic feet.

New Super "Dyna-Glow"”
Element Holders & Elements

The Super "Dyna-Glow” Element Holders are
made with a 3000°F ceramic body with high
heat conduction and radiation qualities. The
holders have been designed to
accommodate heavy duty elements for
operation to 2350°F (cone 10) with 3 to 4
times longer life than usual. This method is
very superior to simple fragile element
grooves in insulating firebrick. Features of the
uper "Dyna-Glow"” Element Holders include:
easy element replacement, with no pinning
and no element escape from the holders.

Counter-Balanced Lid System

An optional counter-balanced lid system
supports the lid separately from the kiin. The
lid raises easily, allowing the top sections of
the kiln in the taller sizes to be removed for
more convenient access when loading the
lower sections of the kiln. The system allows
addition of kiln sections at anytime to 45" in
height. When in the closed position the lid
weight on the kiln is but a fraction of its total
allowing free expansion of the kiln when fired.

142 CONCHESTER ROAD, BOX 2090 « BOOTHWYN, PA 19061 * 215-485-6334 * 1-800-798-6714 * FAX: 215-485-1520

L & L MANUFACTURING CO., INC.

Other Features

Instrument Panel

Includes: zone fusing, infinite controls of input,
power contactors, simple plug-in addition of
program controls at anytime. Expandable for
additional zones up to 45" in height.

Vent system
Vent options may be added at anytime.

Program Controls

Several types of controls are optionally
available from single segment to six segment
types. Each available with multi-
thermocouple systems for zone monitoring
and for indicating if zone input adjustment is
required for even firing chamber accuracy.

Other Instrumentation

Dawson Kiln sitter standard. Useful as an over-
temperature device when kiln is controlled
with optional program controller.

ENERGY EFFICIENT DESIGN

DYNA-GLOW
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Call for Entries

Application Deadline for Exchibitions,
Fairs, Festivals and Sales

International Exhibitions

July 15 entry deadline

Chicago, Illinois “Currents 94” (October 20-
23); an all-media competition organized in con-
junction with “SOFA: The New International
Exhibition of Sculpture, Objects and Functional
Art.” Juried from slides; maximum 3 slides per
entrant. Fee: $20. Awards: $2500. For prospec-
tus, contact Currents 94, do Lill Street Learning
Center, 1021 West Lill Street, Chicago 60614; or
call (312) 477-0484.
July 28 entry deadline

New York, New York “ART ’95” Quly 20-
August 6, 1995). Juried from slides. Awards:
$55,000 in prizes and awards. For application,
contact ART ’95, Craft Department, Room P,
275 Route 304, Bardonia, New York 10954; or
telephone (914) 623-0599 or (800) 278-7000, or
fax (914) 623-0611.

National Exhibitions

June 13 entry deadline

West Chester, Pennsylvania “Down by the Sea”
(July 1-August 2), open to ceramic art with sea-
related themes. Juried from slides. Entry fee: $ 12.
For prospectus, send SASE to the Potter’s Gallery
at Something for All Seasons, 39 South High
Street, West Chester 19382; or telephone (610)
429-4542 or (610) 692-4581.
June 15 entry deadline

Denton, Texas “Materials: Hard and Soft”
(September 18—October 28). Juried from a maxi-
mum of 3 slides per entry; up to 3 entries. Entry
fee: $20. Juror: Lois Moran, editor/publisher of
American Craft magazine. Awards: $3000. Con-
tact Materials: Hard and Soft, Greater Denton
Arts Council, 207 South Bell Avenue, Denton
76201.
June 20 entry deadline

New York, New York “Wotkspace Program”
(1995: January 4-March 31, April 4-June 30 or
September 27—December 23), residency!exhibi-
tion program open to artists who have worked
professionally for a minimum of 3 years. Juried
from up to 10 slides (with identification sheet),
statement of intent and resume. For further infor-
mation, send SASE to Greenwich House Pottery,
Attention: Workspace Program, 16 Jones Street,
New York 10014.
June 27 entry deadline

Mesa, Arizona “Going Home-less” (October
11-November 5), open to works dealing with
homelessness. Juried from slides. Entry fee: $20
for up to 4 works. Awards: $ 1500. For prospectus,
contact Going Homeless, Galeria Mesa, Box 1466,
Mesa 85211; or telephone (602) 644-2242.
July 1 entry deadline

Queensland,  Australia  “13th National Gold
Coast Ceramic Award” (October 8-November
6), open to Australian ceramists. Juried from 3
slides. Fee: Aus$20 per entry; up to 2 entries.

Send announcements of juried exhibitions, fairs, fes-

tivals and sales at least four months before the event’s
entry deadline (add one month for listings in July and
two months for those in August) to Call for Entries,
Ceramics Monthly, P. O. Box 12788, Coluntbus,
Ohio  43212-0788; or telephone (614) 488-8236.
Fax (614) 488-4561. Regional exhibitions must be
open to more than one state.

June/ July/ Augnst 1994

Juror: Len Castle. For further information, con-
tact Gold Coast Ceramic Art Award, Gold Coast
City Art Gallery, Box 6615, Gold Coast Mail
Center, Queensland 4217; or telephone (75) 81
6154.

New Haven, Connecticut “The Celebration of
American Crafts” (November 12-December 24).
Juried from slides. For prospectus, send SASE to
The Celebration, Creative Arts Workshop, 80
Audubon Street, New Haven 06510.

Manchester, Vermont “The Ubiquitous Bowl
II” (September 23-October 31), open to all me-
dia. Juried from slides. For further information,
send SASE to Frog Hollow at the Equinox, Box
816, Manchester 05254; or telephone (802) 362-
3321.

Middlebury, 1V ermont*Patterns, Patterns, Pat-
terns” (September 9—October 17), open to all
media. Juried from slides. Send SASE to Frog
Hollow, 1 Mill Street, Middlebury 05753; or
telephone (802) 388-3177.

July 2 entry deadline

West  Chester, Pennsylvania “Is It “I> Yet?”

(August 5-27), open to all ceramic serving dishes,

mugs, teapots, cups and saucers. Juried from slides.

Entry fee: $12. For prospectus, send SASE to the
Potter’s Gallery at Something for All Seasons, 39
South High Street, West Chester 19382; or tele-
phone (610) 429-4542 or (610) 692-4581.

July 13 entry deadline

Coenr d’Alene, Idaho “Art on the Green Juried
Show” (August 5-7). Juried from works shipped
by July 13 or hand delivered on July 20-22.
Contact the Citizens’ Council for the Arts, Box
901, Coeur d’Alene 83816; or telephone (208)
667-9346.

August 1 entry deadline

Daytona Beach, Florida “Intuition: The Direc-
tion in Craft” (September 4-October 2), open to
crafts artists living in the United States, Canada,
Central and South America. Juried from 3 slides
per work; up to 3 entries. Entry fee: $20. Cash
awards. For prospectus, send #10 SASE to Gallery
of Artifacts and Treasures, 222 South Beach Street,
Daytona Beach 32114.

Northampton, Massachusetts “ New and Emerg-
ing Artists Tea Party” (September 10-October
30). Juried from 5 slides and resume. For further
information, send SASE to Ferrin Gallery, 179
Main, Northampton 01060; or telephone (413)
586-4509.

August 5 entry deadline

Mesa, Arizona “ParticipArt” (November 15—
December 17), open to works encouraging audi-
ence participation. Juried from slides. Entry fee:
$20 for up to 4 works. Awards: $1500. For pro-
spectus, contact ParticipArt, Galeria Mesa, Box
1466, Mesa 85211; or telephone (602) 644-2242.
August 16 entry deadline

West  Chester, Pennsylvania  “May We Serve
You?” (September 2-October 3), open to ceramic
serving dishes and place settings. Juried from
slides. Entry fee: $ 12. For prospectus, send SASE to
the Potter’s Gallery at Something for All Seasons,
39 South High Street, West Chester 19382; or
telephone (610) 429-4542 or (610) 692-4581.
September 16 entry deadline

West Chester, Pennsylvania “Black and White”
(October 7-30), open to all two-dimensional
black-and-white art. Juried from slides. Entry fee:
$12. For prospectus, send SASE to the Potter’s
Gallery at Something for All Seasons, 39 South
High Street, West Chester 19382; or telephone
(610) 429-4542 or (610) 692-4581.

September 30 entry deadline

Wilmington, Delaware “A Crumble of Cook-
ies” (November 18—December 17), open to work
no larger than 18x8x8 inches. Juried from slides.
Contact Delawate Children’s Museum, 601 North

DEDELL GAS BURNER & EQUIPMENT CO.

~Still Going Strong-
Specializing only in...

Ransome Venturi Bumer Systems
for Raku and high fire kilns
R.R.1, Box 2135 Newfane, VT 05345
802-3654575

KRAFT KORNER

—  “Aristocrat of Crafts" ——
I( Catalog $4.00  10% discount on first order

Complete Line of Enameling Supplies
School Discount

Marge Wennerstrom
6814 Eastgate Dr., Cleveland, OH 44143

Phone:
(216) 442-1836

Ceramics Monthly
IS included

in a reference
system from
Information
Access
Company in

one or more of
the following
formats:

CD-ROM
microfilm
online

For information regarding
availability of Ceramics Monthly
in Information Access
Company products, call

toll free 800/227-8431

(U.S. only) or 415/378-5000

or send this form to

Information Access Company
Rights & Permissions Dept
362 Lakeside Drive

Foster City, CA 94404
Name

Address

City

State/Country

Zip

Phone

Ceramics Monthly magazine
Name of publication
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Call for Entries

Market Street, Wilmington 19801; or telephone
(302) 658-0797.

Eugene, Oregon “Le Petit II” (November 1-
December 24). Juried from slides. Fee: $5 per
entry; up to 3 entries. Awards: $2000. For pro-
spectus, send SASE to Alder Gallery, 160 East
Broadway, Eugene 97401; or telephone (503)
342-6411.

October 30 entry deadline

Norman, Oklahoma “Christmas Gift Gallery”
(November 26—December 30). Juried from 4
slides or photos, resume and artist’s statement.
For further information, send SASE to Firehouse
Art Center Christmas Committee, 444 South
Flood, Norman 73069; or telephone (405) 329-
4523.

November 15 entry deadline

New Haven, Connecticut “Women in the Vi-
sual Arts—1995 Exhibition” (March3-25,1995),
open to women artists 18 and over. Juried from
slides. Fee: $15 for 3 slides. For prospectus, send
SASE to Women in the Visual Arts 1995, Erector
Square Gallery, 315 Peck Street, New Haven
06513; or telephone (203) 865-5055.

Regional Exhibitions

September 17 entry deadline

New Rochelle, New York “The New Rochelle
Art Association 80th Annual Open Juried Exhibi-
tion” (September 17-October 8). Juried from
work hand-delivered on September 17, 10 A M.—
2 P.M. Fee: $25, 1-2 entries; members, $20.
Awards: over $2500 in cash and art materials. For
prospectus, send #10 SASE to Br. Andrew Lacombe,

148 Main Street, New Rochelle 10802; or tele-
phone (914) 235-4554.

Fairs, Festivals and Sales

June 6 entry deadline

Pittshurgh, Pennsylvania “25th A Fair in the
Park” (September 9-11). Juried from 5 slides.
Entry fee: $5. Booth fee: $125 for a 10x10-foot
space. Contact A Fair in the Park, 340 Bigbee
Street #2, Pittsburgh 15211.

June 15 entry deadline

Manitow — Springs, ~ Colorado  “Commonwheel
Artists 20th Annual Labor Day Arts and Crafts
Festival” (September 3—S5). Juried from slides.
Jury fee: $10. Entry fee: $60. Contact Common-
wheel Fairs, Box 42, Manitou Springs 80829; or
telephone (719) 685-1008.

Wooster, Obio “10th Annual Woosterfest”
(October 1). Juried from 3 slides or color photos.
Contact Woosterfest 94, Wooster Area Chamber
of Commerce, 141 North Walnut Street, Suite
110, Wooster 44691.

July 1 entry deadline

Mason City, lowa “Annual Outdoor Art Mar-
ket” (August 21). Juried from 5 slides or photos.
Booth fee: $25. No commissions. Cash and pur-
chase awards. For entry form, contact MacNider
Art Museum, Art Market, 303 Second St., SE,
Mason City 50401; or telephone (515) 421 -3666.

Pittsburgh, ~ Pennsylvania ~ “Holiday ~ Matket”
(October 20-23). Juried from photos. Contact
the Pittsburgh Ballet Guild, 3066 Marshall Road,
Pittsburgh 15214; or telephone Donna Rae (412)
655-9224.

July 15 entry deadline

Mobile, Alabama “30th Annual Outdoor Arts
and Crafts Fair” (September 24-25). Juried from
slides. Fee: $10. Booth fee: $85. Up to $6500 in

purchase, distinction and merit awards. Contact
Fine Arts Museum of the South, Outdoor Arts
and Crafts Fair, Box 8426, Mobile 36698.

July 20 entry deadline

Nashville, Tennessee “16th Fall Crafts Fair”
(September 30-October 2). Juried from 5 slides.
Entry fee: $10. Booth fee: $225 fora 12x12-foot
space. No commissions. For prospectus, contact
Tennessee Association of Craft Artists Fall Crafts
Fair, Alice C. Merritt, Director, Box 120066,
Nashville 37212; or telephone (615) 665-0502.
August 1 entry deadline

Augusta, Georgia “Arts in the Heart of Au-
gusta” (September 16—18), jurying for two sec-
tions: street fair and art exhibit. Juried from slides.
Awards: $3000. For prospectus, contact the
Greater Augusta Arts Council, Box 1776, Augusta
30903; or telephone (706) 826-4702.

Washington — Township, New  jersey “Bergen
County Crafts Festival” (October 15-16). Cur-
rent deadline is for second-round entries. Juried
from slides. Send SASE to Bergen County Crafts
Festival, YM-YWHA of Bergen County, 605
Pascack Road, Washington Township 07675; or
telephone (201) 666-6610 or (201) 825-7048.
September 15 entry deadline

Coconut Grove (Miami), Florida “32nd Annual
Coconut Grove Arts Festival” (February 18-20,
1995). Juried from 4 slides of work; 1 of display.
Awards: $17,250 cash; $80,000 purchase. Contact
Coconut Grove Arts Festival, Box 330757, Coco-
nut Grove 33233; telephone (305) 447-0401.
October 30 entry deadline

Norman, Oklaboma “A Chtistmas Fair” (De-
cember 2-4). Juried from 4 slides or photos,
resume and artist’s statement. Booth fee: $50 for
an 8x10-foot space. Send SASE to Firehouse Art
Center Christmas Committee, 444 South Flood,
Norman 73069; or telephone (405) 329-4523.

Cobalt Carbonate
*lowest price guaranteed*
Cobalt Oxide

*lowest price guaranteed*
Tin Oxide #only

for Catalog*

Hot Summer Sales
Amazing prices on quality chemicals

$7.00

Chrome Oxide $ 3.00
Copper Carbonate $ 3.00
Copper Oxide Red $ 4.00
Nickel Carbonate $7.50
Silver Nitrate (25g)  $ 18.00
Zinc Oxide $ 1.50
Raku Glaze ( 5 colors) $ 25.00

Fast Firing Potter's Clay $ 0.50 /1b
To order send check plus S & H

Westerwald Pottery Chemicals
40 Pottery Lane, Scenery Hill, PA 15360.
Tel: (412) 945-6000 Fax: (412) 945-5139

* Visa, Master, and Discover welcomed*
*Send Self Addressed Stamped Envelope

Free Guide To Using
RCF Insulating Products

Relining or repairing ceramic kilns and art glass
furnaces with refractory ceramic fiber (RCF) materi-
als requires special work practices. Commercial
artists and potters, art teachers and home hobbyists
can benefit from fuel savings, reduced maintenance
costs, ease of handling cns
when RCF materials are used in accordance
with these special handling practices. For a free
guide on the proper hond?i

roducts call 1-800-322-2293, or complete the
orm below and mail to: The Carborundum
Company, Fibers Division, P.O. Box 808,
Niagara Falls, NY 14302-0808

@ CARBORUNDUM

improved reliability

ng procedures for RCF

STATE i d

TELEPHONE

© 1994 The Corborundum Company
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THE WORLD'S BEST!
SOLID BRASS FRENCH
CENTRAL DRAUGHT
OIL BURNERS,
CHIMNEYS, ETC.

IN GRADUATED SIZES.

Write for free brochure

P.O. Box 207 CM

Comptche, CA 95427
4 (707) 937-0300

FAX (707) 937-3445

FINE
OIL
I9MP

(OMPONENTS

FOR

We Carry Elements
for Most Kilns

® Aim ® Amaco ® Blue Diamond
® Cone Art ® Cress ® Crusader
® Duncan ® Evenheat ® Gare ® L&L
¢ Olympic ® Paragon ® Skutt
e Custom Elements plus many more.

In Canada Call:
TUCKER’S POTTERY SUPPLIES

15 West Pearce St., #7, Richmond Hill, Ontario L4B 1H6
Tel: 905-889-7705 * Fax: 905-889-7707

In The U.S. Call:
MID SOUTH CERAMICS

1230 4th Ave. North, Nashville, TENN 37208
Tel: 615-242-0300 ® Fax: 615-244-3191

GREAT PRICES * FAST SERVICE

June/ July/ August 1994

“Tve been dealing with
Mile Hi since 1980. They
have great service and
can supply me

with any ceramic
materials I need...
quickly.”

John Balistreri
Ceramic Sculptor

40 years as a family owned and operated
business providing you with ceramic materials,
supplies, tools, equipment, and great service.

CALL OR WRITE FOR
OUR 1994 CATALOG OR
FOR A ZEN RAKU BROCHURE

MILE HI CERAMICS, INC,

77 Lipan » Denver Co + 802231580
303/825-4570

Toll Free 800-456-0163
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JOHN C

CI’ eate

ceramics

with great

teachers all day. )
Then sing & dance "4

to fiddles & banjos on a
mountain farm that has been
one of the world's most unusual
schools since 1925.

1-800-FOLK SCH

CRAFT STUDENTS
LEAGUE

mMaster workshops

mWorkshops for Children

E'Wheelthrowing

mTilemaking

mHandbuilding/Sculpture

Day & evening classes - all levels

i E _
YW@ 610 Lexington Avenue
5 3 & New York, NY 10022
LE X (212)735-9731

KILN ELEMENTS

Save $3$s on replacement elements.
Our custom coils are made to your speci-
fications and shipped within 2 days!
Duralite, Inc.
15 School Street. Riverton. CT 06065
Tel: 203-379 3 Fax:(203) 379-5879

1 |

Call for free price list or quotation.

GAS AND ELECTRIC KILNS
Custom and Standard
&

for Brochure Call or Write:
S 26 “0" Commercial Blvd.
O N0000H0 % Novato, CA 94949
(415) 883-8921
KILN INC. Fax: (415) 883-2435

DOLAN

Precision
TOOLS

Tools for
Artists and Craftsmen
#500 7755 E. Redfield Rd.
Scottsdale, AZ 85260

(800) 624-3127
Fax: (602) 951-4316
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Suggestions

From Readers

original bucket was tapered, section B holds
the screen in place, and the more material
pushed through the screen, the tighter it
holds. This sieve also fits perfectly on another
5-gallon bucket, so there’s no mess when
screening.

) To replace the screen with a different
Although once-fired ware is encouraged .1 size, simply push up from the bottom

as a way of saving fuel, I thipk multiﬁri.ng on section B.—Gale Greenwood\ Ulster Park,
makes sense as a way of saving a pot with a  nyy~

disastrous glaze. The more ceramics we res-

Randy’s Red to the Rescue

cue from the dumps, the better for our pet- Edge Smoothing

sonal economics and the world’s ecology. WTien throwing, I use a soft, flat, Ya-inch-
Randy’s Red Glaze is good for this put- 4 watercolor brush to wipe slip off and

pose becausg when applied over a ‘prev%ouslysmooth rims. It works particularly well on
fired glaze, it produces a surface with visual

depth and interesting colors:

Randy’s Red Glaze
(Cone 5-06)
Gerstley Borate...

narrow-necked forms, such as bottles and
teapot spouts. Also, I like it better than a
chamois because it has a handle that can be
quicldy seized with one hand, and it doesn’t
get lost as easily when I put it down.—
Susanne Farrington, Hamilton, N. Y.

... 31.69 %
.. 13.86

Kona F-4 Feldspar 19.80

Edgar Plastic Kaolin..........ccc...... 4.95 Handy Water Bucket

FlN e sses e, 29.70 A camper’s plastic wash basin with a built-
100.00% in soap holder is quite handy as a water bucket

when throwing on the wheel. The soap holder
is great for sponges, ribs, etc.—Ira Merrill
Wrangell Alaska

Add: Spanish Red Iron Oxide..... 15.00%

Warm the pot first to help the glaze
adhere, then apply Randy’s Red by dipping
ot pouring. The best results are achieved on Smooth Handle Attachments
the inside of bowls and plates, where coverage The foam paint brushes available at paint
may vary in thickness.—E/izabeth Drachman, and hardware stores are not only excellent for
Bethesda, Md. banding slip (they hold more than most paint

brushes) and removing water from the bot-
Homemade Sieve tom of a thrown pot, they also are great for

To make your own sieve, use a saber saw attaching handles to mugs. The foam is
to cut a 6-inch ring from the top of a 5-gallomounted on thin plastic, which allows you to
bucket (section A), then cut off a 3-inch ringsmooth areas a finger can’t reach.—Ted

Vander Roest, Bellefontaine, Obio

Plastic Bats

I was in need of some new bats, but didn’t
want to bother with sealing the edges of
circles cut from Masonite, so I did some
calling and found an orthopedic manufac-
turer that uses sheet plastic of various thick-
nesses. Plastic suppliers were unwilling to sell
me the small quantity I needed, but the
manufacturer was willing to sell me indi-
vidual sheets, as well as give me scraps. 1
simply cut out new bats and was ready to
wotk.—Katharine Krause, Anderson, S. C.

.-~

|
! Dollars for Your Ideas

Ceramics Monthly pays §10for each sugges-
tion published; submissions are welcome indi-
vidnally or in guantity. Include an illustration
or photo to accompany your suggestion and we
(section B). The remaining bottom section  will pay $10 more if we wuse it. Mail ideas to
can be used for throwing water, sponge stor-Suggestions, Ceramics Monthly, Post Office Box
age, etc. 12788, Columbus, Obio 43212-0788; or fax
Lay a piece of screen across the rim of A, 7o (614) 488-4561. Sorry, but we cant ac-

put B on top and push down. Since the  &nowledge or return unused itemss.

&
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FINALLY, A COMFORTABLE POTTER’S STOOL
FOR THE PROFESSIONAL, HOBBYIST OR STUDENT

A. PROFESSIONAL POTTER'S STOOL STH1

Specially designed padded seat for comfort and
increased leg circulation.

Unique Ergonomic design.

Wide, high back rest with spring support.

Gas Cylinder adjustable, height seat: 16" to 22".
Swivel motion for versatility.

Seat tilts in three positions.

Five leg base with glides for stability.

B. POTTER'S STOOL BACK REST ST2
You may now change the height of the stool as
you work up the clay.

Back rest, adjustable for low back support.Firm
padded seat for comfort.

Gas Cylinder, finger touch height adjustment from
17" up to 22"

Five leg base with glides for stability.

C. POTTER'S STOOL, ST3
WITHOUT BACK REST

Has all the features of B above, except the back rest.

D. INSTITUTIONAL / STUDENT STOOL ST4

Rugged, contoured seat with low rear seat support.

Molded plastic, durable in the most severe-use
conditions. Easy to clean up.

Twist height adjustment from 16" to 23".
Five leg base with glides.

THE SEAT OF CREATIVITY
BEGINS WITH A COMFORTABLE SEAT !

From the makers of the
finest Potter's Wheels.

For more detailed information on our wheels for yourself, your school, your shop or production studio. See your nearest dealer or call or write us today.

® (Creative Industries

5366 Jackson Drive » La Mesa, California 91942 « (619) 469-5012
Call Toll Free (800) 748-5530
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AN AN

\, CERAMIC
I T C \COATINGS

Kiin Repair Products

® Lower fuel costs

® Cut finng time

® Repair bricks easily

® [mprove quality of ware

CUSTOM-MADE KILNS &
FIBER MODULES FOR
LIDS, WALLS & CROWNS

Energy, Money &
SAVE< Environment

Ask for free

product information.

A —— 4 —— 4 —— 4 —" 4 — 4

INTERNATIONAL

TecHNICAL CERAMICS, INC.
P.O. Box 1726
Ponte VVedra, FL 32004
Tel: (904) 285-0200
Fax: (904) 273-1616

NN\ AN\ AN N

1994 SUMMER PROGRAM
CERAMIC WORKSHOPS

'ol

BROOK LEVAN -

LANA WILSON -

TONY MARSH -

JANET NEUWALDER -
VIRGINIA CARTWRIGHT -
KIM W. ROTHMAN -
BRIAN RANSOM -
ALLEGHANY MEADOWS -
GEORGE TIMOCK -
PAUL SOLDNER -

EVA KWONG -

KIRK MANGUS -

KENT ROTHMAN -

6/6-17
6/20-24
6/ 27-71/1
6/27-7/1
7/4-15
7/11-15
7/18-22
7/25-29
7/25-8/5
8/6-7
8/8-19
8/8-19
8/22-26

MENDOCINO ART CENTER
45200 Little Lake St - P.O.Box765

Mendocino, California 95460
(707) 937-5818 or 1-800-653-3328
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Calendar

Events to Attend—Conferences,
Exchibitions, Workshops, Fairs

Conferences

Illinois, Chicago October 7-9 “Asian Ceramics:
Potters, Users and Collectors in Society and His-
tory” will examine ceramics as a means of inter-
preting ancient societies; will include speakers
from China, Japan, Korea, Thailand, England,
Indonesia and the U.S. Contact the Field Mu-
seum, Roosevelt Road at Lake Shore Drive, Chi-
cago 60605; telephone (312) 922-9410.
Kentucky, Louisville September25-28 “Ceramic
Manufacturers and Suppliers Workshop/Exhibi-
tion” will include sessions on drying and firing,
materials and equipment, product characteriza-
tion and behavior, glaze formulation, casting prob-
lems, mixing and grinding, environmental and
safety issues, etc. Fee: $125. Contact Bill Douglas,
American Ceramic Society, 735 Ceramic Place,
Westerville, Ohio 43081; or telephone (614) 890-
4700, or fax (614) 899-6109.

North Carolina, Winston-Salem June §—12 “Craft
and Ethics” will include lectures, workshops, de-
bates and the drafting of challenges, strategies and
goals for the American crafts movement. For a
prospectus, send business-sized SASE to Craft and
Ethics, Sawtooth Center for Visual Art, 226 North
Marshall Street, Winston-Salem 27101; or tele-
phone (910) 723-7395.

Solo Exhibitions

Arkansas, Little Rock #hrongh July 4 William
Daley, “Inside/Outside”; at the Arkansas Decora-
tive Arts Museum, Seventh and Rock streets.
California, Burbank _August 7—22 Darlene
Nguyen-Ely, “The 2Ist-Century Tribal Series,”
mixed-media sculptures; at the Creative Arts Cen-
ter Gallery, 1100 West Clark Avenue.

Hawaii, Honolulu J#/y 7—30 Handbuilt sculp-
ture by Ruri; at Waimanu Street Gallery, 901
Waimanu Street.

Maryland, Baltimore [une 24-July § Adriana
Baler, sculpture; at Baltimore Clayworks, 5706
Smith Avenue.

Massachusetts, Williamstown J[u/y 1-31 James
Franklin, “Fire and Alchemy,” raku; at the Potter’s
Wheel, 84 Water Street.

Michigan, Detroit #hrough June 25 Neil Forrest;
at Pewabic Pottery, Stratton Gallery, 10125 East
Jefferson Avenue.

Michigan, Ferndale #hrough June 11 Tony Hep-
burn. Jim Melchert. Robert Tutner; at Revolu-
tion: A Gallery Project, 23257 Woodward Ave.
Minnesota, Minneapolis #hrough June 25 Attila
Dabasi; at Circa Gallery, 1637 Hennepin Avenue.
Montana, Helena July 1-August 2#“David Shaner;

A Potter’s Work: 1963-1993”; at the Holter
Museum of Art, 12 East Lawrence.
Montana, Kalispell hrough June 24 “David

Shaner; A Potter’s Work: 1963-1993”; at Hock-
aday Center for the Arts, Second Avenue and
Third Street.

New Jersey, Millburn June 11-July 9 Margaret
Ford, “Branches of Allegory”; at Sheila Nussbaum
Gallery, 341 Millburn Avenue.

Send  annonncements of  conferences,  exhibitions, ju-
ried  fairs, workshops and other events at least o
months before the month of opening (add one month

Sor listings in July; two months for those in Aungust) to

Calendar, Ceramics Monthly, Post Off ce Box 12788,
Columbus, Obio  43212-0788; or  telephone (614)
488-8236. Fax announcements to (614) 485-4561.

New Jersey, Newark [uly 14—October 23 Adtian
Saxe; at the Newark Museum, 49 Washington St.
New Mexico, Santa Fe June 3—30 Nita Schwartz,
“Figure-Form-Symbol”; at Saint John’s College.
July 8-Aungust 8§ Karen Karnes; at Okun Gallery,
301 North Guadalupe.

North Carolina, Asheville #hrongh July 4 Mary
Dashiell; at the Southern Highlands Handicraft
Guild Folk Art Center, Milepost 382, Blue Ridge
Parkway.

North Carolina, Raleigh #hrough July JtfBurlon
Craig, “An Open Window into the Past,” over 200
works; at North Carolina State University, Foun-
dations Gallery, Visual Arts Center, Cates Ave.
through  Aungust 1 “Vernon Owens: Potter”; at
North Carolina State University, South Gallery,
Student Center, Cates Avenue.

Pennsylvania, Pittsburgh #hrough June § James
Shipman, #hrough June 29 Lorna Kepes, earthen-
ware; at the Clay Place, 5416 Walnut Street.
through July TTRon Nagle, “A Survey Exhibition,
1960-1993”; at the Carnegie Museum of Art,
4400 Forbes Avenue.

Virginia, Richmond June 2—26 Lizzie Zucker
Saltz, mixed-media/ceramic  sculptures; at
Artspace, 6 East Broad Street.

June 3-August 31 Diane Kempler, larger-than-life
figures; at the Hand Workshop, Virginia Center
for the Craft Arts, 1812 West Main Street.
Washington, Kirkland _Awugust 4-28 Richard
Fairbanks, “Thirty Years: A Selection”; at Foster/
White Gallery, 126 Central Way.

Group Ceramics Exhibitions

Alabama, Huntsville #hrough June 12 “Josiah
Wedgwood: Experimental Potter”; at the Hunts-
ville Museum of Art, 700 Monroe St., SW.
Arizona, Scottsdale June 1-30 “Decoratta”; at
Joanne Rapp Gallery/The Hand and the Spirit,
4222 North Marshall Way.

California, Lincoln zhrough June 18 “Feats of
Clay VII”; at Gladding, McBean terra-cotta fac-
tory; by appointment only, call (916) 645-9713.
D.C., Washington zhrough September 5 “Con-
temporary Porcelain from Japan”; at Arthur M.
Sackler Gallery, Smithsonian Institution.

Hawaii, Honolulu #hrough June 26 “Creative
Clays: American Art Pottery from the New Or-
leans Museum of Art 7 July 14-Angust 23 “Mod-
ern Japanese Ceramics in American Collections”;
at the Honolulu Academy for the Arts, 900 South
Beretania Street.

Kentucky, Louisville #brough June 10 Exhibition
ofworks by Wayne Ferguson and Sarah Frederick;
at the Kentucky Art and Craft Downstairs Gal-
lery, 609 West Main Street.

Massachusetts, Ipswich June 3—30 “Forms and
Forces,” work by Ceramics Guild of Lexington
and North Shore Clay Works members. July 2—
Augnst 28 “Drinking and Pouring Vessels”; at
Ocmulgee Pottery and Gallery, 317 High Street-
Route 1A.

Massachusetts, Lexington June 3-30 “Forms and
Forces,” works by members of the Ceramics Guild
of Lexington and North Shore Clay Works; at
Parson Gallery, Lexington Arts and Crafts Soci-
ety, 130 Waltham Street.

Massachusetts, Northampton  through July 3
“The Mad Hatter Teapot Show”; at Ferrin Gal-
lery, 179 Main.

Michigan, Detroit brongh June 25 Works by
Robert Briscoe, Stephen Driver, Bill Farrell, Randy
Johnston and Brad Tucker. [July §-Augnst 13
“Student, Faculty and Staff Exhibitions”; at Pe-
wabic Pottery, 10125 East Jefferson Avenue.
Minnesota, Saint Paul #hrough July 1 “The Lan-
guage of Abstraction,” works by Sally Brogden,
Gary Erickson, Amara Geffen, Yih-Wen Kuo,
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THE CERAMICS MONTHLY BOOK DEPARTMENT

ITAMADA

Functional Pollery

A POTTER’S COMPANION
Compiled and edited by Ronald
Larsen. In celebration of the
handmade and the functional,
the author has gathered a fas-
cinating collection of litera-
ture exploring the history, aes-
thetics and philosophy behind
making pots by hand. Includes
essays, stories, poems and
observations by a wide range
of potters, writers and phi-
losophers. This book goes far
inrestoring pottery toits long-
standing position of valueand
importance. $17.95

ILLUSTRATED DICTIONARY
OF PRACTICALPOTTERY by
Robert Fournier. The new edi-
tion of this popular book is
exhaustive in scope and de-
tail. Includes definitions, de-
scriptions, formulas, recipes,
analyses, charts and more. It
will prove to be the most re-
ferred-to and useful book in
your library. $29.95

SALT-GLAZE CERAMICS: An
International Perspective
by Janet Mansfield. In this
book, the work of 60 ceram-
ists spans the range of salt
effects. The author has com-
bined both their technique and
intention in her coverage.
These artists are leading ex-
ponents of ceramic art in their
own countries. Beautifully il-
lustrated. $39.95

WARREN MACKENZIE, An
American Potter by David
Lewis. A magnificent book en-
compassing the artistic career
ofagreat American potterwho
has spent his life champion-
ing the aesthetics of functional
pottery. The author takes us
into the inner sanctum of the
artist’s life, viewing his pot-
tery, processes and environ-
ment, learning about his in-
fluences and concerns as well
as technical data—including
glaze recipes. An outstanding
gift! $65.00

RAKU, A Practical Approach
by Steve Branfman. This is a
comprehensive, step-by-step
handbook written to serve as
acomplete source of informa-
tion on the raku process. The
text, with a foreword by Paul
Soldner, contains many pro-
cess photos. Appropriate clay
bodies, glazes, kilnbuilding
and firing techniques, sup-
plies and materials are cov-
ered. $26.95

THE UNKNOWN CRAFTS-
MAN by Soetsu Yanagi. This
has been one of the books
most revered by potters for
the last two decades. The text

consists of selections from the
extensive writings of Soetsu
Yanagi(1889-1961), the father
of the Japanese folk-craft
movement. $27.00

CERAMICS: Mastering the
Craft by Richard Zakin.Acom-
prehensive handbook for ev-
eryone interested in working
in ceramics. The author of-
fers, among other subjects,
advice on buying and formu-
lating clays, choosing and ap-
plying glazes, firing clay bod-
ies, and setting up a ceramics
studio. He also discusses ce-
ramic forms and several meth-
ods of decoration.  $22.95

THEKILN BOOK by Frederick
Olsen. An illustrated guide to
the construction, maintenance
and repair of electric and fuel-
burning kilns. A complete, ba-
sicand usable text, itincludes
principles of design and spe-
cifics from refractories to fu-

RECOMMENDED
BOOKS
FROM THE
CERAMICS MONTHLY
BOOK
DEPARTMENT

els. For the fuel conscious,
the author has revised con-
struction methods for burn-
ers and firing systems in or-
der to use gas and oil more
efficiently. He has also in-
cluded instructions for build-
ing fast-fire wood kilns. Com-
plete plans and instructions
are provided for building a
kiln of any size, of any type,
for any purpose.

$35.00

FUNCTIONAL POTTERY:
Form and Aesthetic in Pots
of Purpose by Robin Hopper.
The author offers practical,
down-to-earth information
gathered during 30 years of
pottery making and teaching.
His aim is to encourage the
search for a personal style,
with emphasis on the “why to”
rather than just the “how to.”
The book is illustrated with
hundreds of photographsand
drawings. $50.00

CLAY BODIES by Robert
Tichane. Primarily concerned
with high-fire (Cone 8-10)
bodies, this book offers, in
nontechnical language, a very
complete review of informa-
tionon clay bodies. Includes a

Bibliography, Glossary, Com-
position of Materials section
and Index. $30.00

MOLD MAKING FOR CERAM-
ICS by Donald E. Frith. This is
the only book to demonstrate
precisely the craft of making
and using all types of molds—
press and slip casting. Each
process is carefully described
and abundantly illustrated in
exact, detailed photographs.
A volume and mix calculator
for plaster, plus a shrinkage
calculator included. $75.00

SCULPTING CLAY by Leon I.
Nigrosh. This text, written for
the beginner and intermedi-
ate sculptor, is an important
source forinformationonclay-
working methods for both stu-
dent and teacher. Covers
handforming, coil building,
constructing with slabs,
wheel-thrown sculpture, sur-
face treatment, heads and fig-
ures, plaster, molds and mold
making, and firing. $24.95

The History of AMERICAN
CERAMICS by Elaine Levin.
Here, for the collector, the
scholar and the practicing ce-
ramist, is a complete histori-
cal survey of American ceram-
ics, beginning with red earth-
enware made in 1607. This
judicious, carefully re-
searched, and lavishly illus-
trated volume canvasses the
major developmentsand prac-
titioners of the art. An un-
precedented history. $65.00

THE CERAMIC SPECTRUM
by Robin Hopper. Well illus-
trated, with 24 pages in full
color, this book provides
proven guidelines—without

the usual heavy dependence
on chemical formulas and
mathematical equations—that
all potters can use in develop-
ing their own glazes. Includes
information on Kkilns, firing
techniques, clay bodies, frits,
fluxes, wood ash, defects, crys-
talline glazes, stains, opacifi-
ers, glaze application and
much, much more. Astandard
in the field. $48.00

CERAMICS by Philip Rawson.
A teacher-recommended text
that presents complex aes-
thetic principlesinclear, read-
able form. Thisisanartappre-
ciation book in which the au-
thor outlines what he consid-
ers to be the fundamental prin-
ciples of good pottery. The
illustrations encourage a
closer examination of pots and
show the diversity of objects
covered by the term ceramics.
No other book can serve as

MONEY-BACK
GUARANTEE

wellinbeginninga critical dia-
logue for ceramics. $17.95

CLAY AND GLAZES FORTHE
POTTER, Revised Edition
by Daniel Rhodes. Potters and
pottery students will find the
new edition of this famous
book to be an indispensable
reference and text. All the fun-
damentals of clay and glazes
are covered. A glossaryand an
extensive appendix add to the
value of the text. $31.95

CERAMICS: A Potter’s Hand-
book by Glenn Nelson. 5th

edition. A classic handbook
and a standard in the field—
covering all facets of ceram-
ics. Intended to provide es-
sential information on all as-
pects of clayworking, this is a
quality reference for potters,
and is used widely asacollege
text. $34.95

ELECTRIC KILN CERAMICS,
2nd Edition: A Guide to
Clays and Glazes by Richard
Zakin. Written for potters
working in oxidation, this text
covers clays, glazes and deco-
rating techniques, with appli-
cations for oxidation firing.
Theappendix contains equiva-
lency charts for clays/glazes
in Canada, Great Britain and
the United States.  $39.95

HAMADA Potter by Bernard
Leach. Although Shoji Hama-
da’s work is internationally fa-
mous, his ideas and tech-
niques are still not widely
known. In this profile, Leach
has captured Hamada the
whole man, his friend of over
55 years, and reveals Hama-
da’s ideas on materials and
techniques. Illustrated by a
large selection of Hamada's
best pots. $24.95

THE COMPLETE POTTER’S
COMPANION by Tony Birks.
Thisis an all-new, revised and
updated edition of Tony Birks’
classicbook. Contentsinclude
¢Coil, slab, pinch pots eStart-
ing work on the wheel ¢Dip-
pingand pouring glaze ¢Glaze
recipes and results eDecorat-
ing Slip casting *Mold mak-
ing eKilnfiring eRakuand sag-
gar firing eAdvice and sugges-
tions for the home potter eAnd
more! $22.50

Please send the following books:

(eramics

BOOK DEPARTMENT

montuiy P, 0. Box 12788, Columbus,Ohio 43212-0788

TITLE AUTHOR PRICE
NAME
ADDRESS APT. #
CITY STATE Z1p

I enclose QCheck QMoney Order

(Ohio residents add sales tax)

Please add $2.00 to total order for postage and handling. Canada add 7% GST.



LESLIE CERAMICS
SUPPLY CO., INC.

5T

A

Since 1946

Complete Chemicals
Raw Materials & Equipment

Catalog - $3.50

1212 San Pablo Ave.
BERKELEY, CA. 94706

510-524-7363

FAX 510-524-7040 %

Are you looking for a reliable,
expert source for books, video
tapes, and hard to find
handmade tools?

Save up 1o 709
and more onh over

400 books, videos,
and tools

Sure other suppliers sell books. Some
even advertise 100's of titles. But whose
catalogue has close to 450 items including
38 new titles (and 22 specials with
discounts of at least 40%)? Where can you
find books not available anywhere else?
Who is on top of the latest news on books
and videos? Why us of course!!

Don’t waste time. Write or call
today for our FREE catalogue

The
Potters
Shop

31 Thorpe Road ,
Needham, MA 02194
617/449 7687
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JoAnn Schnabel and Deborah Sigel. July 15-
September2*Northern Clay Center Studio  Artist
Exhibition”; at the Northern Clay Center, 2375
University Avenue, West.

New York, Alfred through June 20 “Ceramics Just
Uncrated”; at the Museum of Ceramic Art at
Alfred, New York State College of Ceramics at
Alfred University, Harder Hall, Fifth Floor.

New York, New Yotk throngh June 22 “Annual
Student Exhibition”; at Greenwich House Pot-
tery, 16 Jones Street.

North Carolina, Asheville #hrough July 30 Clay
’94: North Carolina Focus,” works by Stanley
Mace Andersen, Stephen Forbes-deSoule, Mark
Hewitt, Nickjoerling, Ben Owen III, Ken Sedberry
and Kathy Triplett; at Blue Spiral 1, 38 Biltmore
Avenue.

North Carolina, Charlotte #hrough July 17 Con-
tainers of Beauty: 18th-Century Ceramic Flower
Vessels”; at the Mint Museum of Art, 2730
Randolph Road.

Ohio, Athens through September 5 “Clay Direc-
tions *94: The Figure, the Vessel and the Ab-
stract”; at the Dairy Barn Cultural Arts Center,
8000 Dairy Lane.

Oklahoma, Tulsa zhrough June 5 “Design and
World View: The Politics of Hopi Ceramics”; at
the Philbrook Museum of Art, 2727 South Rock-
ford Road.

Pennsylvania, West Chester June 3-28 “Tex-
ture,” juried exhibition; at the Potters Gallery at
Something for All Seasons, 39 South High Street.
Washington, Seattle [uy 7—371 “A Northwest
Trio,” ceramics by Evelyn Knutsen, Matthew
Patton and Jim Romberg; at Northwest Crafts
Center, Seattle Center.

Ceramics in Multimedia Exhibitions

Alabama, Huntsville August 29—October 9 “The
Red Clay Survey”; at Huntsville Museum of Art,
700 Monroe Street, Southwest.

Arizona, Mesa #hrough June 11 “Still Life: Rede-
fined.” June 21-July 16 “Purple Haze”; at Mesa
Arts Center, 155 N. Center.

Arizona, Tempe #hrough June 19 “Brooches”; at
the Tempe Arts Center, Mill Ave. and First St.
California, Berkeley [une 10-July 77 “Comple-
ment and Contrast,” three-person exhibition with
raku vessels and sculpture by Vee Tuteur; at ACCI
Gallery, 1652 Shattuck Avenue.

California, La Jolla hrough June 11 Exhibition
with ceramics by Beverly Saito; at Gallery Eight,

7464 Girard Avenue.

California, Los Angeles ‘broughfune 26 Spanish.

Polychrome Sculpture (1500-1800) in United
States Collections.” June 16—August 28 “Korean
Arts of the Eighteenth Century: Splendor and
Simplicity”; at the Los Angeles County Museum
of Art, 5905 Wilshire Boulevard.

California, Newport Beach #hrough June 5 “Con-
temporary Crafts and the Saxe Collection”; at the

Newport Harbor Art Museum, 850 San Clemente
Drive.

California, Sacramento #hrough June 30 “69th

Annual Crocker-Kingsley Exhibition”; at Crocker
Art Museum, 216 O St.

June 8-July 2 Three-person exhibition with por-
celain by Paul Stein; at Michael Himovitz Gallery,
1020 Tenth Street.

July 6-Augnst 5 “North American Works”; at
Matrix Gallery, 1725 I Street.

California, San Diego #hrough July 3 “Images of
India—Temple Cloths, Terra Cottas and Orna-
mental Arts”; at Mingei International Museum of

World Folk Art, University Towne Centre, 4405
La Jolla Drive.

California, San Francisco [une 5—30 “The Tea
Party”; at Banaker Gallery, 251 Post Street, #310.
California, Santa Barbara #hrough Angust 19 “Al-
chemy of Fire”; at Channing Peake Gallery, 105
East Anapamu Street.

Colorado, Pueblo August 20—September 5 Qo\o-
rado State Fair Fine Art Exhibit”; at the Colorado
State Fairgrounds.

D.C., Washington June 1—October 9 “Beaded
Splendor”; at the National Museum of African
Art, Smithsonian Institution, 950 Independence
Avenue, Southwest.

Florida, Daytona Beach June 5—July 9 “Tales:
The Interpretative Art in Contemporary Craft”;
at Gallery of Artifacts and Treasures, 222 South
Beach Street.

Florida, Tampa June 10—]uly 31 “Hot! Hot! Hot!”;
at Artists Unlimited Gallery, 223 N. 12th St.
Georgia, Atlanta throngh May 31, 7 j?95 “Atlanta’s
Consummate Collector: Philip Trammell Shutze”;
at Atlanta History Center, 3101 Andrews Drive,
Northwest.

Illinois, Chicago throngh June 19 “Visiones del
Pueblo: The Folk Art of Latin America”; at the
Field Museum, Roosevelt Rd. at Lake Shore Dr.
June 3—Aungust 31 National juried exhibition of
works no larger than 8x8x8 inches; at Schneider
Gallery, 230 West Superior Street.
Illinois, Rockford through July 1
Gallery Ten, 514 East State Street.
Indiana, Indianapolis #hrough June 12 “American
Arts and Crafts: Virtue in Design”; at the India-
napolis Museum of Art, 1200 West 38th Street.
Iowa, Sioux City zhrough June 12 “52nd Annual
Juried Exhibition”; at Sioux City Art Center, 513
Nebraska Street.

Kentucky, Berea fthrough June 25 “Inspirations
from the Garden”; at Contemporary Artifacts
Gallery, 128 North Broadway.

Maryland, Rockville June 9-July 17 “The Crafts
Collection 1994”; at Strathmore Hall Arts Center.
Massachusetts, Boston  July 1—September 5
“SCENTS and nonSCENTS ’94”; at Signature,
Dock Square, 24 North Street.

Massachusetts, Cambridge #hroughfune 7i?“From
Pasture to Polis: Art in the Age of Homer”; at
Arthur M. Sackler Museum, Harvard University,
corner of Quincy Street and Broadway.
Massachusetts, Chestnut Hill July 1—September 5
“SCENTS and nonSCENTS *94”; at Signature, the
Mall at Chestnut Hill, 165 Boylston Street.
Massachusetts, Mashpee July 1—September 5
“SCENTS and nonSCENTS *94”; at Signature,
Mashpee Commons, 10 Steeple Street.
Massachusetts, Northampton [uly 9-Augnst 28
“Garden Embellishments”; at Ferrin Gallery, 179
Main.

Massachusetts, Worcester June 24—July 22
“Groundwork,” functional floor coverings; at the
Worcester Center for Crafts, 25 Sagamore Road.
New Jersey, Montclair throngh June 19 “Physical
Obijects, Spiritual Inspirations: Native American
Women, Their Art and Their Legacy”; at the
Montclair Art Museum, 3 S. Mountain Ave.
New Jersey, Newark hrough [une 30 “Treasures
from the Korean Collection”; at the Newark Mu-
seum, 49 Washington Street.

New Mexico, Santa Fe July §-24 Two-person
exhibition with raku by Bob Smith; at Kent Gal-
leries—The Contemporary Craftsman, 130 Lin-
coln Avenue.

New York, Brookville June 17—July 29 “NOTO-
RIOUS Long Island”; at Hillwood Art Museum,
Long Island University, C. W. Post Campus.
North Carolina, Greensboro hrough June 11
“Craft of the Carolinas”; at the Green Hill Art
Center, 200 North Davie Street. Continuned

“2x2x27; at
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Originators
of the
RAM Process™

SAMI

« Lifetime technical support

+ 45 Years experience

« Variety of standard press
sizes and speeds

+ Custom designed
presses and molds

* In house mold makers

+ On site die training

+ Complete inventory of
RAM Process ™ supplies

Call to see the total
RAM Process™

RAM PRODUCTS, INC.
1091 Stimmel Rd.
Columbus, OH 43223
[614]443-4634

THIS PLATE & BOWL STAND DESIGN IS A
REGISTERED
TRADEMARK

We will aggressively defend this trademark.

Sapir Studios
Quality & Service

We have created these risers.
original design plate stands
and bowl holders for upright
and wall mounted display with
minimal visual interference.
They are made of clear acrylic,
single piece construction for
enhanced versatility, strength
and durability.

© Sapir Studios 1981
Product Shape ®,

1215 W. Devon Avenue © 1989 Sapir Studios
Chicago. Illinois 60660

312-465-0066 ® FAX 312-465-3465 * 1-800-788-2588

June/ July/ August 1994

Say this fast ten times:

Super Summep Shelf Sale!

Your wallet won't be twisted with these super
savings on all Cordierite shelves and shelf kits.

SHELF KITS List  Sale Price

For Skutt 818 or similar kiln 80.00 72.00

Two full, four halves, and six each 1", 2", 3", 4", 5", 6" posts.

For Skutt 1027 or similar kiln, 1 135.00 115.00

Eight *" half shelves and six 1", 2", 3", 4", 5", 6" posts.

For Skutt 1027 or similar kiln, I1 150.00  130.00

Eight %" half shelves and six each 1", 2", 3", 4", 5", 6" posts.

For Skutt 1227 or similar kiln, 1 175.00  155.00

Eight %" half shelves and six each 1", 2", 3", 4", 5", 6" posts.

For Skutt 1227 or similar kiln, 11 250.00  215.00

Eight 1" half shelves and six each 17, 2", 3", 4", 5", 6" posts.

INDIVIDUAL SHELVES

Multi-Sided 9 x 5% Hex 5.40 4.30
9 x 76 Full Round 6.15 4.90
10 Y x 76 Full Round 6.85 5.50
11%x9x ¥ Hex 7.20 5.75
13 x 6% x ¥2 Half Round 6.85 5.50
13 x ¥ Full Round 10.80 8.65
15%2 x 8 x ¥ Half Oct. 8.55 6.90
152 x % Full Octagon 14.75 11.80
19 x 9% x ¥ Half Round 14.75 11.80
19 x % Full Round 24.00 19.20
21 x 10% x ¥s Half Dec. 14.00 11.20
21 x 10%2 x % Half Round 16.10 12.90
21 x % Full Round 28.50 22.80
26 x 12'%16x ¥ Half Rd. 20.00 16.00
26 x 12'%6x 1 Half Rd. 29.00 23.20

Square/ 16x 16 x % 17.00 13.60

Rectangular 16x16x 1 24.00 19.20
15x21 x % 28.50 22.80
12x24x % 20.00 16.00
12x24x 1 35.00 28.00
15x22x % 24.00 19.20
14x26x & 30.00 24.00

Please add a 5% crating charge to all shelves shipped.
All prices F.O.B. Carpentersville, Illinois
P. O.'s accepted.

Representing:

Skutt
GREAT Aim

Excel
LAKES

Shimpo

CLAY

Giffin Grip
& 708 551 1070 Kemper
800 258 8796 (lt‘l/ I\I/m
SUPPLY Nou .qmu/ anywhere ()/’{l/kllz ”
7 (II‘I.ZU

outside 708! :
Great Lakes

COMPANY Fax: 708 551 1083 Stains &

120 South Lincoln Ave. G lazes
Carpentersville, IL
60110
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THE BEST-SELLING PAPERBACKS IN CERAMICS

G

Great Ideas for Potters

edited by Barbara Tipton This outstanding

collection of “Suggestions” from our readers

provides more practical ceramic information

than can be found anywhere for amateur and

professional potters, as well as students.
Only $3.95

i

Answers to Potters' Questions

edited by Barbara Tipton You'll find a wealth of
basic information contained in this easy-to-
use paperback compilation of answers to hun-
dreds of questions. $4.95

Don’t miss these other valuable Ceramics Monthly Handbooks

THROWING
ON THE
POTTER'S

Throwing on the Potter's
Wheel byThomas Sellers A
complete manual on how
to use the potter's wheel.
Coversall basic steps from
wedging to finished pot.
80 pages $4.95

Glaze Projects by Richard
Behrens This unique book
covers the formulation and
application of a variety of
lead-free glazes.

64 pages $3.95

Ceramic Glazemaking by
Richard Behrens This text
will prove valuable to all
those who want practical in-
formation on formulating
glazes. 64 pages $3.95

Potter’s Wheel
Projects

Decorsting Pottery

Potter's Wheel Projects
edited by Thomas Sellers The
projects in this handbook
provide step-by-step in-
structions on a variety of
throwing techniques.

64 pages $2.95

CERAMIC

PROJECTS
LGiEsN
“ran

U LahA o

Decorating Pottery by F.
Carlton Ball This book ex-
plores easy methods of
decorating pottery withclay,
slip and glaze. An excellent
text.

64 pages $3.95

coppER
ENAMELING

Ceramic Projects edited by
Thomas Sellers Outstanding
selection of projects for the
classroom, home and stu
dio. Many unique items pre-
sented. 64 pages $2.95

Copper Enameling by Jo
Rebertand Jean O'HaraRec-
ognized as the best in basic
instruction, this handbook
has over 200 photographs.

64 pages $2.95

BRUSH DECORATION

Underglaze Decoration by
Marc Bellaire This complete
handbook has all the an-

swers on materials, tools
and decorating techniques.

Brush Decoration for
Ceramics by Marc Bellaire
A fascinating book on the
use and care of watercolor,
liner and square brushes.

64 pages $3.95 64 pages $3.95

P. O. Box 12788, Columbus, Ohio 43212-0788

””6'5: BOOK DEPARTMENT

MONTHL

Dealer inquiries

J Great Ideas for Potters $3.95

J Answers to Potters' Questions $4.95
J Throwing on the Potter’s Wheel $4.95
J Potter's Wheel Projects $2.95

J Decorating Pottery $3.95

J Glaze Projects $3.95

invited

Address

J Ceramic Projects $2.95
J Copper Enameling $2.95
J Ceramic Glazemaking $3.95

- Underglaze Decoration $3.95
J Brush Decoration $3.95

I enclose J Check U Money Order

State

Zip

Please add $2 per order for postage & handling
(Ohio residents add sales tax. Canada add 7%

Order The

GST.)
se Titles On Our Money-Back Guarantee
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North Carolina, Winston-Salem June 9—July 10
“Spotlight ’94: Southeast Crafts”; at Sawtooth
Center for Visual Art, 226 North Marshall Street.
Ohio, Cleveland through June 30 “Art in the
Garden”; at Sylvia Ullman—American Crafts
Gallery, 13010 Larchmere Boulevard.

Ohio, Columbus #hrough June 6 “The Best of
1994”; at the Ohio Craft Museum, 1665 West
Fifth Avenue.

Oklahoma, Norman June9-September 11 Ameri-
can Indian Art from Oklahoma Collections”; at
the University of Oklahoma, Fred Jones Jr. Mu-
seum of Art, 410 West Boyd Street.

Oregon, Portland June 12-July 16“A Courtyard
Collection”; at Contemporary Crafts Gallery, 3934
Southwest Corbett Avenue.

Pennsylvania, Philadelphia June 3-26 “1991-
1992 Crafts Fellowship Recipients”; at the Clay
Studio, 139 North Second Street.

Pennsylvania, University Patk June 5-July 24
“Crafts National 28”; at Penn State University,
Zoller Gallery, 102 Visual Arts Building.

June 28-July 22 “Images ’94”; at Penn State
University, Hetzel Union Building.

Tennessee, Johnson City _Awugust 19-October 3
“The Best of Tennessee Crafts”; at Carroll Reese
Museum, East Tennessee State University.

Texas, Houston hrongh July 24 “Classical Taste
in America, 1800-1840”; at the Museum of Fine
Arts, 1001 Bissonnet.

Virginia, Martinsville [uly 9-Augnst 21 “Touch:
Beyond the Visual”; at the Piedmont Arts Associa-
tion, 215 Starling Avenue.

Washington, Bellevae  July = 28—September 4
“Bellevue Art Museum Pacific Northwest An-
nual”; at Bellevue Art Museum, 301 Bellevue Sq.
Washington, Seattle Angust 1—September 30 “¥o-
cus on Fire: Art in Architecture in the Pacific
Northwest”; at the Washington State Trade and
Convention Center, downtown.

Wisconsin, Kohler throngh June 19 “Artists®
Boxes”; at Artspace: A Gallery of the John Michael
Kohler Arts Center, Woodlake complex.
Wisconsin, Sheboygan June 19—September 11
“Labor/Leisure”; at John Michael Kohler Arts
Center, 608 New York Avenue.

Fairs, Festivals and Sales

California, Laguna Beach July 8-August 29 “Fes-
tival of Arts/Pageant of the Masters”; at Irvine
Bowl Park, 650 Laguna Canyon Road.

California, San Francisco August 12—14 “ACC
Craft Fair”; at Fort Mason Center.

Colorado, Lake City July 1.9 “Lake City Arts and
Crafts Festival”; at the City Park.

Colorado, Manitou Springs June 18 “Fourth
Annual Clayfest and Mudball”; along Canon Ave-
nue, downtown.

September 3—5 “Commonwheel Artists 20th An-
nual Labor Day Arts and Crafts Festival”’; at
Memorial Park.

Connecticut, Guilford July 14-16 “37¢h Annual

Guilford Handcrafts Exposition”; Guilford
Handcrafts, 411 Church Street.

Connecticut, West Hartford June 10-12 “Wads-
worth Atheneum Juried Craft Show”; at the Uni-
versity of Hartford Sports Center, 200 Bloomfield
Avenue.

D.C., Washington [uly 1-4 and 7-10“The Amer-
ican Folklife Festival”; on the Mall.

Idaho, Sun Valley August 12—14 “The 26th An-
nual Sun Valley Arts and Crafts Festival”; at the
Sun Valley Resort soccer field.

Illinois, Chicago June 11-12 “20th Anniversary

at
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Highwater Clays:
Superior blends

in perfect barmony.

Only a superior blend of raw ingredients can
produce a quality clay body. Only a quality
clay body can meet your exacting demands.

Whether it be our standard clay bodies or
your custom recipes, at Highwater Clays, our
specialty is blending consistently strong,
versatile clays you can rely on—repeatedly.

Call us—we stock a full inventory of wet and
dry clays, and raw materials as well as a
complete line of quality glazes, tools and
equipment from leading manufacturers.

HIGHWATER CLAYS « P.O. BOX 18284
ASHEVILLE NC 28814 » 704-252-6033

The Olsen Kiln Kits are designed,
patented, and built
by Frederick Olsen

author of

“The Kiln Book"

e e e e e e e e —————

kWrife for a Free Brochure /

Olsen Kiln Kits

Pinyon Crest / Box 205

Mountain Center, CA. 92561
Telephone 619 349-3291

June/ July/ " August 1994

DRY CHEMICAL IN' omou CONESIN!  BRUSH IN
| STOCK coscrsco | STOCK 1 STOCK |
*OFF *Q %OFF
ANY | i
GLAZEIN |  BOOK m ; uunmsuus m
_____ STOCK | STOCK @  STOCK |

JStarts n The Mind—
LAl he iy

See our ad on page 4 for a listing of our special
clay bodies. They really are above all standards.

Our Ad is on page four, but we wanted to say more. We invite you to come
in the door & spend these coupons galore.
Rich or poor, we know your spirits will soar, with glee your
wallets will roar.

10°%F : 2597 1079

MOIST ClAY IN I(EMPER TOOL IN: DOI.AN TOOI. IN

T
5 0%0“; 5%

All coupons good through the month of August, 1994. No PO’s, no COD’s.
MUST PRESENT ORIGINAL COUPON.

@KICKWHEEL POTTERY SUPPLY c

Smce 6477 Peachtree Industrial Boulevard, Atlanta, GA 30360 » 1-404-986-3011
1974  Toll-free: 1-800-241-1895 » NEW 100 page catalog $4.00 (refundable on 1st order) FAX available
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Only one magazine
mhes me Wells Street Art Festival”; in historic Old Town.
Illinois, Evanston June 25—26 “Art in the Gar-

den”; downtown.
~ i~ August 26—28 “Tenth Annual American Craft
wramm ™1 Exposition”; at the Henry Crown Sports Pavilion,
Northwestern University, Lincoln Street.
Iowa, Ames Angust 27 “Octagon Center for the
Arts 24th Annual ART in the PARK Festival”; at

pO[terS students the Hilton Coliseum, Iowa State Center.
Iowa, Mason City August 21 “Annual Outdoor

Calendar

schools Sh0p and ga“ery OWRErS Art Market”; at MacNider Art Museum, 303
sculptors craft historians Second Street, Southeast.
Maine, Damariscotta July 23 “Crafts Fair and
art & craft centers ceramics authors Outdoor Concert”; at the Round Top Center for
: 3 tac the Arts, Business Route 1.
COllege and UanGrSltY Critics Maryland, Baltimore Axgust 20-21 “Fell’s Point
art departments clay and craft groups Craft Show”; on the waterfront.
Maryland, Fair Hill Juy 9 “Fair Hill Country
museum personnel suppliers, manufacturers Music and Crafts Festival”; at the Fair Hill Fair-
: grounds.
collectors hobbyists Maryland, Havre de Grace August 20-21 “3lst
production studios associated specialists Annal Havie de Grace Art Show?; at Millard E.
Tydings Park.
Massachusetts, Springfield June 17-19 “ACC
Craft Fair”; at Eastern States Exposition, 1305
Memorial Avenue.

o Michigan, Ann Arbor July 20—23 “The Ann Ar-
bor Street Art Fair”; along South/East University
avenues and Church Street.

MONTHLY Michigan, Birmingham June 18—1719 “Art Bir-
mingham”; downtown.
LA AL AL R R R R R L R L L L R R L L R R R R LR R R R R )] MiChigan, MuSkCgOl’l ]ﬂ!)’ 773 “A.l't in the Patk”;

the best advertising buy in the clay world in historic Hackdey Patk, downtown.

New Jersey, Vernon June 17—172 “New England
Worlds Fair and Crafts Exposition”; at the Great
Gorge Resort, Action Park, Vernon Valley.

New York, Fredonia July 8-10 and Angust 12-14
“Chautauqua Crafts Festivals 94”; at the Chau-

d ® L4 L
Miami Clay Company| s, 25 o oo

Annual American Crafts Festival”; at the Lincoln

Center for the Performing Arts.
Celebratlng our 18th ear Of Aungust 27-28 and  September 3-5 “ 10th Annual

Seerng a" your pOttery Supply needs Autumn Crafts Festival”’; at Lincoln Center’s

Fordham University Plaza.
New York, Tuxedo weekends, July 30—September

ﬂ; The South's Largest Exporter 718 “17th New York Renaissance Festival”; at

Sterling Forest.
New York, Valhalla June 15—19 “Clearwater’s

Marll]faCtureIS Of our own ﬁne 1994 Great Hudson River Revival”; at Westchester
de-aired cl ays Community College.

Ohio, Bay Village [une25—26" Victorian Garden
: : Party”; at Cleveland Metroparks Huntington
Full line of dry glaze chemicals | il on 26795 Lake Rosd.

Ohio, Columbus Ju/y 30—31 “Midsummer Fair”;

. . at Columbus Academy, 4300 Cherry Bottom Rd.
glsmb_uIQI%fm Alm‘AmaCO‘BallIZ'B]UCblI’d'BI'ent Ohio, Kettering Awugust 14 “Art on the Com-
T

eative Industries*CresseDebcoreKempersLaguna mons”; at the Civic Commons.
Mason StainssNorthstareOhaus*OlympicePaasche Ohio, Peninsula Jure 23—26 and July T—"“Bos-
Peter Pugger'Reward’Roseul‘Shlmp ton Mills Artfest”; at Boston Mills Ski Resort,

Riverview at Boston Mills Road.

ND VID AND MU MU RE Ohio, Shaker Heights June 17-19 “The Craftfair
PLUS BOOKS A EOS' CH CH MO l at Hathaway Brown”; at Hathaway Brown School.
Ohio, Worthington [une 25—26 “Worthington

VlSlt one Of our Showrooms ArtFest”; on the Village Green, downtown.
or Serkd 300 for our catalog Oregon, Salem [uly 15-17“A5th. Annual Salem
Art Fair and Festival”; at Bush’s Pasture Park.
6 OO OUtSIde U S ) Pennsylvania, Greensburg July 1—4 “Westmore-

land Arts and Heritage Festival”; at Twin Lakes

270 N.E. 183 Street 4446 S.W. 74 Avenue | buiooffRoue 0

Pennsylvania, State College Ju/y 74-77“Central

Mimi. FL 33 179 Miami- FL 33155 Pennsylvania Festival of the Arts Sidewalk Sale
Tel. (3 05) 65 1-4695 (305) 266-6024 and Exhibition”; downtown and on the campus of

Penn State University.
Washington, Bellevue Ju/y 29-31 “1994 Pacific

> =
POTTERY SUPPLIES Fax: (305) 652-8498
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Save up to 90% mixing
time. All materials.

JIFFY ALL PURPOSE MIXER

No splashing. No Sucking air.

Exceptionally effective with viscous materials.
Sizes for 1 pint to 100 gal. containers.

Satisfaction guaranteed J

or full refund.
(909) 272-0838

Ask for
literature.
4120 Tigris Way, Riverside, CA 92503 FAX (800) 666-4120

W

Tough old Charlie Hones
stands behind every one of them

@-; .ﬁ.«—-@ﬁ
@‘)ﬁ}f SN | i
5.”—-@@"

And they're still made one at a time in the U.S.A. These
rugged cast iron atmospheric gas burners are preferred
by kiln users throughout the world. No blower or auxiliary
combustion required. Ask for free literature.

CHARLES A.HONES, INC.
P.0.Box 518, 607 Albany Ave.

North Amityville, NY 11701-0518
Tel.: 516-842-8886 Fax: 516-842-9300

June/ July/ Augnst 1994

STANDARD CERAMIC SUPPLY CO.
MANUFACTURER OF MOIST CLAY BODIES
MATERIALS ® CHEMICALS ® GLAZES® SUPPLIES
FORTY-SEVEN DISTRIBUTORS
ORDERS SHIPPED SAME DAY
PH 412 276 6333
PO BOX 4435 PGH PA 15205
FAX 412 276 7124

FREEIICATALOG
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WHEN GOOD
ISN'T GOOD

ENOUGH

$4.00
Relundable
Cheek or IO
espaiiol
Nation: |l

j00d, Ohio 44122
Phone (216) 292-4944
Fax (216) 292-4916

Come and Visit
Our Neweisl Localion

“a LAS VEGAS ¥

6230 Greyhound #D
Las Vegas, Nevada 89122
(702) 433-3411
VVVVVVVVVVVYVYYVYYY
Complete Line of Ceramic
Art Supplies & Equipment

KiLns & ACCESSORIES... Duncan *
Paragon  Cress = Skutt  Aim  Geil

PropucTs... Westwood e Laguna Clay *
J-Clay * Amaco * Kemper « Ohaus *
Chemicals * Mason Stains & Frits

EQUIPMENT... Bluebird * Vent-a-Kiln ¢
Envirovent e Pugmills « Slab Rollers
North Star « Giffin Grip

WHEELS... C.I. * Soldner « Lockerbie «
Brent » Shimpo ¢ Pacifica

WHOLESALE © RETAIL

MARJON CERAMICS

Professional Consultants for Your Ceramic Needs
CELEBRATING OVER 40 YEARS OF SERVICE

PHOENIX TUCSON
3434 West Earll Drive 426 West Alturas
Phoenix, AZ 85017 Tucson, AZ 85705
(602) 272-6585 (602) 624-2872
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Northwest Arts and Crafts Fair”; at Bellevue
Square.

West Virginia, Weston September 2—5 “The
Stonewall Jackson Heritage Arts and Crafts Jubi-
ee”; at Jackson’s Mill.

Wisconsin, Cambridge June 17-12 “Third An-
nual Cambridge Pottery Festival”; at West Side
Park.

Wisconsin, Madison July 9—10 “Art Fair on the
Square”; around the State Capitol building.
Wisconsin, Sheboygan [uly 76-77“24th Annual
Outdoor Arts Festival”’; on the grounds of the
John Michael Kohler Arts Center, 608 New York
Avenue.

Wisconsin, Spring Green June 25—26 “Spting
Green Arts and Crafts Fair”; downtown.

Workshops

Arizona, Chinle July 18-20“Y\x. Firing and Horse-
back Riding Through Canyon de Chelly” with
Patrick Crabb. Fee: $380, includes firing, tour
through canyon and ruins, and meals. Limited
space. Contact Patrick Crabb, Rancho Santiago
College, 17th and Bristol streets, Santa Ana 92706;
or telephone (714) 731-0050 or (714) 564-5613.
California, Santa Ana Ju/y 7“Raku/Smoke Etch-
ing” with Jerry Caplan. Fee: $20. Contact Patrick
Crabb, Rancho Santiago College, 17th and Bris-
tol streets, Santa Ana 92706; or telephone (714)
564-5613.

Colorado, Pagosa Springs [u/y 5-.9 “Raku in San
Juan Mountains” with Gail Hershey. Contact
Gail Hershey, Box 2006, Pagosa Springs 81147;
or telephone (303) 731-2207.

Colorado, Snowmass Village [u/y20-29“A Radi-
cal Public? Towards an Informed, Educated, ‘Elit-
ist” Public” with John Roloff, creating artwork
that educates the public about contemporary art.
Fee: $400. Limited to 16 participants. Contact
Anderson Ranch Arts Center, Box 5598, Snowmass
Village 81615; or telephone (303) 923-3181.
Indiana, Indianapolis [une 20—24 “Drawing and
Painting on Clay” with David Gamble. Contact
American Art Clay Company, 4717 West 16th
Street, Indianapolis 46222; or telephone (317)
244-6871 (Indiana) or (800) 374-1600.
Kentucky, Somerset Seprember 10-11 and 17-18
“Raku” with MegMcClorey, handbuilding, throw-
ing, glazing and raku firing. Beginning. Fee: $125,
includes materials and firing. Contact Meg
McClorey, Fire and Clay, 2535 Pumphouse Road,
Somerset 42501; or telephone (606) 679-7897.
Minnesota, Duluth July 10-August 20 Week-
long workshops: “Raku!” with Thomas Kertigan;
“Pueblo Pottery” with Nora Naranjo-Morse; and
“Terra-cotta Pottery” with Siglinda Scarpa. For
further information, contact Split Rock Arts Pro-
gram, Department CM, University of Minnesota,
306 Wesbrook Hall, 77 Pleasant Street, South-
east, Minneapolis, Minnesota 55455; or telephone
(612) 624-6800.

NewJersey, Demarest /une6-70“Glazing Work-
shop” with Lana Wilson, focusing on Cone 06
and Cone 6 electric. Fee: $250. Contact Old
Church Cultural Center School of Art, 561
Piermont Road, Demarest 07627; or telephone
(201) 767-7160.

New Mexico, Taos September 4—7 and 10 “Sim-
plicity of Clay” with Soge Track. Contact Taos
Institute of Arts, Box 2469, Taos 87571; or tele-
phone (505) 758-2793.

New York, New York [une 6—Angust 1 “Glaze
Properties and Formulas” with Lynn Goodman.
Fee: $145. June 9-July 28 “Wheel Throwing:

DEL VAL
|_POTTER'S SUPPLY |

7600 QUEEN STREET - WYNDMOOR, PA 19118
(215) 233-0655

_—

Give us a try

- Gallery quality

- Hand made on site, allowing
us to bring you the lowest
prices possible!

- 15 yrs. on the West Coast

- Satisfaction Guaranteed! ; l l

Ask for: Pam or David Damico
1522 Merced St., Richmond, CA 94804
(510) 236-5806 Fax (510) 234-7646

Wendall Langdon

June 11
ClayArt Aurore Chabot
(@=Yg|(= @ June 27-30
Yuji Yasui
Aug 1-5
40 Beech St.
Port Chester, NY
10573

914-937-2047

GREAT SOUTHE
CLAY

Standard Clay « Dry Clays
Tools « Stains « Chemicals
Wheels + Kilns + Slab Rollers

IF YOUNEEDIT - WE CAN GET IT!

12650 Clay City Rd., Suite C, Fairhope, AL 36532
1-205-928-9559

Potting ?

and making glazes this Summer
FREE EZ Glaze software-working model @

A Glazed Leaf
PO Box 14583 * Phoenix, AZ 85063 * IBM Comp

CERAMICS MONTHLY



ATRIPLE TREAT™

Soldner

P-Series
~ N
Optional Stand $
Powerstar | \2\%
Vacuum Pugmill © N
<O

INTO THE PUGMILL ~ ON

Bluebird Manufacturing, Inc. Internet e-mail: bb@hubent.com m

P.O. Box 2307, Fort Collins, Colorado 80522-2307, Tel. (303)484-3243 / Fax (303)493-1408

QUALITY THROWING BATS

¢ Promotes Even Drying
e Warp Resistant
e Computer Cut For Accurate Fit
¢ Drilled To Fit All Brent, C.I., New Pacifica
or New Shimpo Wheelheads
e Custom Drilling Available
e Available In 4 Sizes

13” dia.Masonite).. 36.00/case (12)
15” dia.Masonite) 39.00/case (12)
18” dia.Medex)... 54.00/case (6)

21" dia.(Medex)... 75.00/case (6)

*Custom drilling -add 6.00 per case.

*Undrilled bats - deduct 3.00 per case.
FOB Cheney, Wa

1 800 231 -7896 Quality Wheels since 1970

P.O. Box 189 Cheney, WA 7 The Electric kick wheel

99004
Local Phone (509) 235-9200 $570

TIAHM SO OO T2

available thru most suppliers
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*Complete facilities for stonewa
porcelain, earthenware & raku.
*Beginner through advanced throwing
techniques

*Formulate glazes for electric &
reduction

*Building & firing kilns

FOR MORE INFORMATION
CALL (9101 576-MCCC OR (8001 839-MCCC, OR
WRITE: MCC, Office of Admissions , Post Office
Box 787, Troy, NC 27371
FINANCIAL ASSISTANCE AVAILABLE
PROGRAM IS APPROVED FOR VETERANS
AAEOE

L )

Worcester Center
for Crafts
25 Sagamore Rd.
Worcester, MA
01605

S (508) 753-8183

Looking for a career that
rewards creativity and tradi-
tional skills? ' We offer a two-

year certificate program in Clay,
Fiber, Metals or Wood. Write
or call for our catalog.

POLLY ANN MARTIN
Department Head
Teapot
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Intermediate/Advanced” with Neil Tetkowski.
Fee: $145. June 25-26“The Vessel: Synthesis of
Painting and Sculpture” with Matt Nolan. Fee:
$125; members, $100. Contact YWCA of the City
of New York, 610 Lexington Avenue, New York
10022; or, for information and catalog, telephone
(212) 735-9731; or, to register, telephone (212)
751-3335.

July 5-9 “Functional Ceramics” with Michael
Simon. July 11-15 “Altered and Constructed
Forms” with Chris Gustin. “Portrait as Con-
tainer” with Nancy Smith. July 18—22 “Structure:
Form, Surface and Content” with George Bowes.
“Handbuilding” with John Gill. Contact Anne
Kerr, Programs Coordinator, Greenwich House
Pottery, 16 Jones Street, New York 10014; or
telephone (212) 242-4106.

Texas, Dallas June 10-23 “Constructing with
Colored Clays, Neriage Processes” with Lisa
Ehrich, Michael Haley and Susy Siegele. All skill
levels. Fee: $226, out-of-state; $164, in-state;
$74, Dallas County residents; includes firing.
Contact Lisa Ehrich, Brookhaven College, 3939
Valley View Lane, Farmers Branch, Texas 75244;
or telephone (214) 620-4782.

International Events

Belgium, Brussels #hrough July 2 Exhibition of
handbuilt ceramics by Jennifer Lee; at Osiris
Gallery, Bortier Gallery 12.

Canada, Alberta, Medicine Hat June 1-Angust31
“The Great Wall of China,” exhibition of Medalta
pottery and Hycroft china; at the Clay Products
Interpretive Centre, 703 Wood Street, Southeast.
Canada, British Columbia, Vancouver #hrough
June 22 “Screams with Laughter: Storytelling in
Notrthwest Craft”; at the Canadian Craft Mu-

seum, 639 Hornby Street.

Canada, Ontario, Martintown June 25-July 23
“IfThese Walls Could Speak,” exhibition ofworks
by Seaway Potters Guild members; at the Slanted
Floor Gallery, Main Street.

Canada, Ontario, Ottawa June 17-September 18
“Egyptomania: Egypt in Western Art, 1730-
1930”; at the National Gallery of Canada, 380
Sussex Drive.

Canada, Ontario, Toronto throngh July 31 “News
from a Radiant Future: Soviet Porcelain from the
Collection of Craig H. and Kay A. Tuber”; at
George R. Gardiner Museum of Ceramic Art, 111
Queen’s Park.

through  August 28 “Joined Colors: Decoration
and Meaning in Chinese Porcelain.” #hrough Sep-

tember 18 “Human Body, Human Spirit: A Por-

trait of Ancient Mexico”; at the Royal Ontario
Museum, 100 Queen’s Park.

Canada, Quebec, Trois-Rivieres June 27-August
28 “National Biennial of Ceramics 1994”; at
Manoir de Tonnancour, 864 rue des Ursulines.

England, Chichester September9-11 “Pottery for
Beginners” with Alison Sandeman. Contact the
College Office, West Dean College, West Dean,
Chichester, West Sussex PO18 0QZ; or tele-

phone (24) 381-1301.

England, Kensington (London) June 4—19
“Earthworks,” exhibition ofworks by 10 ceram-

ists. _August 6-21 Exhibition of ceramics by
Jacqueline Norris. August27-September 11 “Flow-

ers, Pots and Fat Ladies,” three-person exhibition
including ceramics; at the Ice House, Holland
Park, off Kensington High Street.

June 16—29 Vanessa Pooley, figures; at the
Orangery, Holland Park, off Kensington High St.
July 14—27 “Contemporary Ceramics”; at Arch

the finest materials & equipment
superior service & technical aid

Custom clay mixing our specialty
2130 Bergen Street
Brooklyn, NY 11233

(718) 495-2065

PHILADEEPHIA
“~POTTERY-*:
SUPPLY

- Visit out
| ~+Retail Show Room

\‘\- ng,n_, o
Tué =Fri TO=6pM
{ Sat 10-3prPm

; 800-878-2529 » 215-463-2344
835 Morris St., Phila., PA 19148

.

S.P.E.S

) SOUTHERN POTTERY [
EQUIPMENT & SUPPLIES

STANDARD MOIST CLAY
DRY CLAYS « CHEMICALS « GLAZES
TOOLS « BOOKS « EQUIPMENT
REPRESENTING
AIM « AMACO-BRENT « NORTH STAR
PACIFICA-GLYDE TORC WHEELS
OLYMPIC KILNS
Write For FREE Catalog

12232 INDUSTRIPLEX BLVD., SUITE #9
BATON ROUGE. LA 70809

(504) 752-7687

Q Factory Direct
LAMPSHADES

Call tor swatlches, prices

419-893-3050

HANDMADE LAMPSHADE CO. 207 Conant, Maumee, OH 43537

One Color & Full Color Ready to Decorate
PHOTO DECALS BLANK WARE

Free Fire on Color Card, Price List

olo and Sample Decals
M Wige, == W)

1013 Valley
Phone 5132231573

Fax 5132231115
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Direct From Factory To You
You'll save money every time you order from
U.S. Pigment. We produce stains, glazes,
special chemicals, and clays.

Special Offer

1. Stains on sale: (min. 1 Ib)
Honey $15 Pink $12
Cerulean $12 Sky Blue $8 White $8
Coral $12 Burgundy $12 Peacock $15

2. Specialty Chemicals on sale: (min. 1 1b)

Tin Oxide $7.50 Copper Carbonate $3
Cobalt Carbonate $19 Cobalt Oxide $28
Silver Nitrate $20 per 25 gm Zinc Oxide $2
Vanadium Pentoxide $15 Praseodymium $25
Nickel Oxide, Black $8 Chrome Oxide $4
Copper Chloride $3 Iron Sulphate $2
Lead Testing Kit $15 Bismuth Nitrate $16
Albany Slip Chemical Grade $1 per lb
To order send check plus S & H to:
U.S. Pigment Corp., 135 N. Manchester Lane
Bloomingdale IL 60108
Tel: (708) 893-9217 Fax: (708) 893-4763

U.S. Pigment Corporation

Rose $16

Imported from England

HIGH ALUMINA

KILN SHELVES

At Highwater Clays, when customers
express a need, we listen. We now import
from England, Acme Marles' high alumina
kiln shelves. These durable, shock resistant
shelves are an inexpensive replacement for
high cost silicon carbide shelves and can
be fired to cone 11 in oxidation or reduc-
tion. Call us for sizes and prices.

HIGHWATER CLAYS

P.O. BOX 18284 « ASHEVILLE NC 28814
704-252-6033

Jewelry Supplies

especially for
Production Craftspeople

See our full line (over 5,000 items) at. . .

ACClI’s International Craft Expo
Booth #1522 ¢ Chicago, IL ¢ July 22-25

Inexpensive basics to
Exotic collectible Trade Beads
Gem, Wood, Ceramic,

. % and a little Plastic ﬁg/

stnn gin

g Cord
ond Stringing Supplies
Basic bead cord, PP

Tough tligertail, imitation sinew,
Over 50 colors of satin-like rattail, and
3 sizes of genuine leather cord, in up to 12 colors

ﬂvl

ask 9%

Glass, Bone, Melal,

xgp\ay and p,,
b A Earring Cards, agfng Supp“e

Display Racks, Gift Boxes

...............

Great pnces
on Plastic Lock Bags

136 page Wholesale Catalog $2.00,
or 85 to rush lst class. $2 refundable on Ist order.

Tinisdy T

P.O. 450 + Dept. 2-F4 @' E

Fax 509-838-2602

Spokane, WA 99210-0450
1 (800) 366-2166

\\ Order Toll Free!
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TENTH ANNUAL
SAND CANYON
PRIMITIVE POTTERY
WORKSHOP

191, Holland Park, off Kensington High Street. JUNE 25 - JULY 6

SPEC'AL OFFER England, London #hrough June 12 Exhibition of
ceramics by Laurance Simon; at Crafts Council EXPLORE prehistoric pottery production, utilizing all native

[

 CO— 7 2 Calendar

CERAMIC AND CLAY CO.

C asca d e Gl oss 4 oz. Shop at th(:: V&A, Victoria and Albert Museum, materials, tools and techniques of the Mesa Verde region.

South Kensington. Learn clay processings, tool making, hand building, decora-

A6 Sampler throngh July 1 Exhibition of ceramics by Shiro tion and firing of Anasazi ceramics. Work in cliff dwellings

All 22 Glaze Colors for $29.95 ;;gi?;r:;da;tgzie“e Besson, 15 Royal Arcade, with mazt:rof;hi ;:1:;;“ ?2: :ﬂli};lhj 2:'22: sso;lth:/ges;;

- ern cuisine, ac ations a ickr i

Includes shipping in the Continental USA. June 7—]July 8 “Yuan and Early Ming Blue and “KELLY PLACE", 14663 Co. Rd. G, McEImo Canyon,

Tl b 5 slapes five i fit well White Porcelain”; at Eskenazi, 10 Clifford Street. Cortez, Colorado 81321 or call: (303) 565-3125
T'hese beautiful glazes fire and fit we June 9-18 “The 1994 Grosvenor House Art and

on our cone 6-10 clay bodies. Antiques Fait”; at Grosvenor House, Park Lane.

July 7-17 “Royal College of Art 1994 Degtree

Now Show, Part 2”; at the Royal College of Art, Ken-
sington Gore, Darwin Building (closed July 8).
AVAluBLE England, Oxford July 3—August 3“In the Swim,”

exhibition including ceramics by Mick Casson

Roberta Laidman’s and Jane Muir. August 8-September [Exhibition

cc . - including ceramics by Clive Bowen; at Oxford
Slab Bu11dl£1g Gallery, 23 High Street.

Ilustrated France, Mulhouse through June 12 “Keramik

Europas: Inspiration, Creation, Realization”; at
Maison de la Ceramique, 25, rue Josue Hofer.

France, Saint Quentin June 5—July 22 Exhibition
of ceramics by Sophie Combres, “A Fleur de

$21.95 + shipping & handling

62 pages detailing and illustrating the

European handbuilding techniques of

b o il e || Feme i 2 spinb 2 v Geser | 309 Thor Pl Brea CA. 92621

creating life-like realism. Vincent Potier; at Galerie Terra Viva. (71 4) 529_281 3

Call 1-800-999-2529 (CLAY) France, Vallautis July [-October31 “XIVth Inter-

Major credit cards & purchase orders accepted. national Biennial of Ceramic Arts”; at the Castle
" Museum.
756 NE Lombard Germany, Munich hrough July 13 “Gefass—

Keramik Gruppe 83,” works by 33 ceramists; at

Galerie fur angewandte Kunst, Pacellistrasse 6-8. A P E T E R S V A L L E Y

Germany, Sogel [une 5—July 10 Exhibition of

raku by Ada Stel; at the Emslandmsueum “Schloss C R A F T C E N T E R v

Clemenswerth.” 19 Kuhn Road, Layton, NJ 07851

Netherlands, Den Haag June 10-September 4 201-948-5200
LO C K E R B I E “Het grote gedicht,” with works by Mark Manders; FAX:201-948-0011
at Grote kerk.
’ 3 R Netherlands, Deventer hrongh June 11 Exhibi- Summer '94
Potter’s Kickwheels & Supphes tion of ceramics by Pierre Dutertre and Anne C E RA M ] C S WORKSHOPS
Kroch. June 19-July 24 “Zoutglazuur II,” works
lé’;lHaPs and Birgitte Borjeson, Joop Crompvoets, Carpenter v Eddie Dominguez a Jim
ristian Deville, Ruth King, Gert de Rijk, and m Mark Pharis v Ellen Shankin
Ruthanne Tudball; at Loes and Reinier, Korte Jans a4l L 5
Assenstraat 15. v SUMMER STUDIO ASSISTANTSHIPS A
Netherlands, Landgraaf Ju/y 3-31 Exhibition of
geometrical ceramics by Fernand Everaert; at
Galerie Gaudi, Hereweg 83.
Nethetlands, Oostetbeek broungh June 27Two-
person exhibition with ceramics and glass by Mieke
Pontier; at Galerie Amphora, Van Oudenal-

Portland, Oregon 97211

wiTH Victor Babu a Bennett Bean v Syd

CERAMIC WINDCHIMES by Conrad
Intensive and illustrated 80 (8'2"x11" PB)
page book on how to create, decorate,

lenstraat 3. laze, fire, string, and design windchimes.
Netherlands, ’s-Hertogenbosch  /hrough  July 3 9.60 Postpaid USA (CA add tax). Your
“Goedewaagen,” retrospective of this ceramic distributor or Falcon Co., PO Box 22569,
manufacturer’s ware. July 17-November “Three- San Diego, CA 92192

person exhibition with ceramics by Norman
Trapman; at Het Kruithuis, Municipal Museum
of Contemporary Art, Citadellaan 7.

Netherlands, Tjetkwerd zhrough July 1 Exhibi-

tion of ceramics by Wille Boudewijn. July 2-
y4uLust5Exhibition of ceramics by Hans Meeuwsen
On a Budget’ and Carla Teer; at Galerie Artisjok, Kerkstraat 19.
Call for Details on New Zealand, Auckland June 2-July 3 “Fletcher c n
Challenge Ceramics Award”; at the Auckland tN:.

our Cost Effective Museum. 804 S. DALE MABRY AVE.

TAMPA, FLORIDA 33609
(813) 872-8819

F R ditioni Switzerland, Nyon [une 24-October 29 “Fourth
aCtOW econ lhonlng Porcelain Triennial”; at the Chateau.

Program and New Seat Design. Switzerland, Porto  Ronco  September  19-24
“Sand-Earth-Ash,” workshop with Hilke Diers.

ASk fOl' pat or BOb For further information, contact Elisabetta Mellier

Centro Sperimentale d’Arte, CH-6613 Porto comple_ate POtt_erY
800-350-5855 ¢ Fax 909-845-4125 Ronco; or telephone (93) 35 00 45, or fax (93) 35 supplier serving
PO. Box 695 » Beaumont, CA 92223 | % the southeast
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HELPING HANDS/

A

OUR NEW
94/95 CATALOG
AND ALSO RECEIVE
OUR NEW

COLOR CHART

MID-SOUTH
CERAMIC
SUPPLY
COMPANY

1230 4TH AVENUE NORTH, NASHVILLE, TN37208
615/242-0300 » FAX 615/244-3191

Custom colors and color matching for industrial and com-
mercial applications. Bulk containerization (wet or dry)

Most complete line of standard colors available in
glazes and underglazes

Leaders in the development of lead-free glazes and

A. 18 INCH INSIDE/OUTSIDE CALIPER. .$12.00 .
FOR ACCURATE MEASUREMENT & FIT

B. 12 INCH INSIDE/OUTSIDE CALIPER. .$10.50 .

underglazes designed specifically for schools C.MINIDECOROLLSET ............ $8.00 .
and learning Institutions WITH SIX % INCH WIDE PATTERN BELTS
o ; : D.DECOROLLSET ......cocvnvuenn $900" . A
Distributor network now being established coast to coast WITH FIVE 1 inch WIDE PATTERN BELTS
E.DECOSLICKSET ......ccccvnuune $700, . - -
SPECTRUM GLAZES SU.S.) INC. WITH SIX TWO-SIZE PATTERN SLICKS
P.0. Box 87 F. MINIHAND STAMPSET ............ $7.00
Lewiston, N.Y. 14092 - nnm !SGSHTT x/'s‘ gacsn Er}ouno PATTERN STAMPS e
In Canada: SPECTRUM GLAZES INC. " WITH SIX 1% X 2 INCH PATTERN STAMPS
40 Hanlan Road, Woodbridge, Ont. H. RECENTERINGTOOL ............. $6.00 .

TO QUICKLY RECENTER THROWN WARE
*CALIF RESIDENTS ADD 7%% SALESTAX ............

*US ORDERS TO $15® ADD $4% P&H, ..........c0vuunn
FOR $15% TO $40° ORDERS ADD $5% ...........
AND FOR OVER $40% ORDERS ADD $6% ...........

*FOREIGN ORDERS ADD 20% P&HINUS.$ ...........

CALIFORNIA POT-TOOLS 12621 BuBBLING WELL ROAD SANTA ANA, CA 82705

L4L 3P6
(905) 851-8310 « Fax: (905) 851-8311

(800) 970-1970
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more than

1/3 off Skutt Kilns

Model Discounted Price
818 $500.00
KM 1027 $949.00
1027 $850.00
1227-3 $1100.00

& low shipping costs in Northeast!

AMHERST POTTERS SUPPLY
47 East Street
Hadley, MA 01035
(413) 586-4507

Questions

Answered by the CM Technical Staff

Q 1 have been casting small and thin shapes
(lines, dots, stars, etc.) in glage, allowing these to
harden, then storing them in bulk for later use in
decorating plates and platters. It's a great tech-
nique, allowing for many quick compositional
variations, but the problem is that these forms
move around on top of the base glazge during
bandling and particularly during kiln loading,
unless lam very careful not to bump or tilt thepots.
Is there any good way to keep this kind of decora-
tion in place during stacking?—IN.S.

Try using a little white glue to keep these
forms where you originally place them. The
glue will burn out during firing and, in most

cases, its ash will not affect the result.

Q For many years, 1 surfaced sculpture with a
Slage that looked like bronze. 1t was a very depend-
able oxidation-fired glaze, appearing matt with
variations of green to black, breaking nicely on the
edges. The old recipe was:

U it PETER
L PUGGER

12501 ORR SPRINGS ROAD, UKIAM. CALIFORNIA 95482  PHONE 707 463 1333

Increase sales with

SAFE SEAL

A new product that seals the interior
of kerosene with
a non-polymer, non-resin.

SAFE TO USE! Quick acting sealant.
DESIGNED BY POTTERS, FOR POTTERS
Suitable for ware fired A06 to A10.

$25.00 for 64 1. oz. container, enough for 50 1o 75 lamps.
Credit and pre-paid orders shipped FREE, all others
shipped C.0.D. plus freight.
For quick shipping call our toll free number or write.
FREE FREIGHT
COBURG HILLS STONEWARE
PO BOX 8207 - COBURG, OR 97401

The i | Wu D is a durable plastic reversible
Sl ‘i\/di L IM ]'j} mold that allows you to pour
UWU 1L 10 both a slump mold and a hump
mold. The tapered wall lets you vary the depth of
the mold simply by adding more or less plaster
u( Durable Plastic Form 7 g N
) #:2 j
X S /' Slump Mold &g S —
43 =
L ./ Plastic Form Inverted . x
T N % ¥
y " Hump Mnld

L A B i D. J|F

|

W N J

Model H w L
A. Large Deco 1 1 17
B. Medium Deco 1 9 13
. 1 19
2% 94 13
2% 7 191

18" Flat
15" Flat
13" Flat

Quick-Release
#1- 13" Plate 35  Two Parts, For
#3- 13" Plate 35 Mold &
#2- 13" Lid & Bowl 35 Wheelhead $35

18" Adapter
for use with 18"
molds $20

Durable plastic molds for pour-
ing plaster bats. The Quick
Release option centers and secures
bat to wheelhead.

Shipping USA - §5, Canada - $10,
Overseas - $15

Pure & Simple Portery Products
P. O. Box 2126, Healdsburg, CA 97448

(707) 431-1625
Wholesale iNnQuiries accepred

Bronzelike Glaze
(Cone 10) . ]
W DHIRG. v 23% PORTERY: =SCULETURE < ENAMELING
v— 1%2ASYTN MAIN ST.
Cornell 422‘6?""0
Studio (513) 228-6777
Bupply
Catalog $3.50
Add: Lithinm Carbonate..................... 3%
Copper Carbonate 4% © STANDARD CLAYS
In this glage, lithinm carbonate is listed as an | ® BRENT & PACIFICA WHEELS
addition becanse it acts as a color modifier rather ® EXCEL & L&L KILNS
than a flux. ®
Why wonld this now fire only black, and how CHEMICALS

do 1 fix it?—H.H.
The likely cause is that one or more of yo
glaze materials has changed over time (or noy

~ Having a Problem? Questions answered

=

comes from a different source). :ﬂ?ny/ﬁzlﬁ e Zmﬁ"
To fix the problem, start by asking your o raw materials glazes o slips

supplier if the source of any of these materials cepamice Consulting Service » Jeff Zamek
has changed, or if other customers reported | 6 Glendak Woods Dr. » Southampton, MA 01073

problems about the same time you did. Feld- (413) 527-7337
spars normally vary over time, so the Kona F-4
is a likely culprit. Try this recipe with direct
substitutions of other feldspars (the current RUDY AUTIO
NC-4 analysis compares favorably to the Ko fRACAACHILE]
CATHERNE HERSOLX. AR
NEVADA

STEVEN HILL
RODNEY MOTT COLLEGE
FRED OLSEN
AT LAKE TAHOE
VISITING ARTISTS
SUMMER 1994

F-4 of several years ago), and with more or Ig
feldspar in 3% increments. Also try varying t
copper carbonate (another potential source 9
change) in 0.5% increments.

Subscribers' questions are welcome and those of gen-
eral interest will be answered in this column. Due to
volume, letters may not be answered personally. Ad-
dress the Technical Staff, Ceramics Monthly, Post
Offce Box 12788, Columbus, Ohio 43212-0788.

JUNE 20-AUGUST 12

CONTACT - CAROL SPHAR - SIERRA NEVADA COLLEGE
BOX 4269 - INCLINE VILLAGE - NV 89450 - 1-800-332-8666
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Crucible Kilns

Craftsmanship makes the difference!

Heavy Duty
Dependable

Energy Efficient 4
3" Thick Brick

Extra Insulaton
Available

Furniture Packages

Electronic
Controllers

Repair Parts
All Brands

Order yours

FCICTO[y DireCt Call fordeliveredpricé!

For information and complete product catalog call:

Seattle Pottery Supply sps 1994 Calendars!

35 South Hanford Large 17 x 22 Format

Seattle, Washington 98134 $5.00 each postpaid JANUARY 1994
(206) 587-0570 $10.00/3 postpaid 23 4 5 6 7 8
(800) 522-1975 $20.00/7 postpaid S n oy

18 19 20 21 2

Fax: (206) 587-0373 5 u 2 % 1B
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RAY MARKOW, SANTA BARBARA CERAMIC DESIGN

“We purchased our first Bailey roller in 1984. From that time, it has
produced 200 slabs a day, five days a week. That’s over 400,000 slabs! | am
so impressed that the Bailey roller is so affordable, and yet built to withstand
years of tough industrial conditions.

“We recently purchased a clay press to increase our slab production. Ironically,
after laying out $25,000 for the press, | discovered that one employee using
a Bailey roller was actually a more cost effective method of producing
slabs. Consequently, we sold our clay press and purchased two more Baileys.

“After all these years of non-stop use, | can testify that the Bailey slab rolier
is the most durable, cost effective, professional grade machine on the
market. You get what you pay for... but with the Bailey you get more.
Incidentally, the Bailey also produces the highest quality clay slabs with
fantastic warp resistance”

The Bailey Difference.

= Standing up to the toughest
" ‘| industrial conditions.

THE HIGHEST QUALITY SLABS

13 and 26
Division Racks 30" Slab Rollers starting at only 3580

Bailey
System Extruders

Quality,
Versatility
and Value.

When it comes to innovative
handbuilding equipment, we
wrote the book.

Only Bailey offers a full range of
slab machines with widths from
22"t0 40" Choose from 5 manual
or 3 electric models. Prices start
at only $315.

Only Bailey offers 6 different
extruders, manual and power
drive, mild or stainless steel
barrels, sizes up to 9" round, 30
dies, and extruding fixtures.
Prices start at only $195.

@‘ Handbuilding Equipment

N’ ‘the Professional’s Choice”

FREE 192 PAGE CATALOG

Call Toll Free: 800/431-6067

In NY or Canada, call direct: 914/339-3721

Fax: 914-339-5530

PO Box 1157 Kingston NY 12401
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Peruvian Expressions

by Eleanor Camet, Vicky Garcia and Beatriz Morales

Expresiones (Expressions) is a group of

six Peruvian ceramists whose works are
inspited by the pre-Columbian tech-
niques used by the Moche, Nazca and
Vicus cultures.

The Vicus culture developed ap-
1050  kilometers (600

miles) north of Lima in a region that is

proximately

currently the state of Piura, and is esti-
mated to have flourished between A.D.
400 and 600. Vicus daywork is charac-
terized by animal and human figures as
well as by vessels made with the paddle-
and-anvil technique, and is decorated
with white and colored slips applied in
positive-negative images. These tech-
niques are still in use today in the dis-
tricts of Simbila and Chulucanas in
Piura, as well as in the neighboring
states of Cajamarca to the east and
Lambayeque to the south.

The Nazca culture was located in

the mid-southern coastal regions of the

Expresiones members: (standing, from
the left) Beatriz Morales, Vicky Garcia

and Augusta Ferrandiz; (sitting) Eleanor

Camet, Eleana Palo and Julia Acuna.

They draw inspiration for their work

from pre-Columbian techniques.

June/ July/ August 1994

Paddled vase with slip decoration,
approximately 9 inches in height, single
fired to Cone 05, by Eleana Palo.

country (currently the state of lea and
parts of the state of Arequipa) and also
flourished before A.D. 600. Nazca ce-
ramics are characterized by pictorial de-
signs in colorful slips, particularly red,
purple, yellow, white and black.
The Moche culture (200 B.C-A.D.
600) was located to the south of the

Vicus culture, in a region that would
constitute the present-day states of
Lambayeque and T'rujillo.

It was at the studio of Lima potter
Jose Luis Yamunaque that the mem-
bers of Expresiones learned the various
pre-Columbian  techniques—namely
paddle-and-anvil forming, slip decora-
tion and smoking—that they apply to
their own interpretations. They also
were motivated to form Expresiones in
November 1990, with the idea of in-
troducing these techniques to others
through conferences, classes in muse-
ums, demonstrations at workshops, and
works shown in national and interna-
tional exhibitions.

Though using the same techniques,
each of the members has developed a
distinct approach. In her oxide- and
glaze-decorated vessels, Julia Acuna in-
corporates themes from pre-Columbian

cultures and from the sea, “the source

A
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All six build their work using a traditional
they begin

paddle-and-anvil technique;
with a solid cone of clay.

| e s ;:f ) < ,  ‘ f:'( ‘J
& A TS

To extend the shape, coils are attached
to the rim, allowed to dry to soft leather
hard, then paddled.

of life for early Peruvians,” she says.
Eleanor Camet is also inspired by na-
ture, especially the Peruvian flora, which
she represents through very colorful
objects and small murals. Augusta
Ferrandizs work, made from blends of
local clay, represents scenes of daily life.
Vicky Garcias principal theme is the
mask, where the liveliness and sensual-
ity of a feminine face are underscored.
The diverse customs, clothing and land-
scapes of Peru are inspiration for the
plates of Beatriz Morales. And Eleana
Palo recreates the magic symbols of the
iconographic language of the pre-
Columbian cultures.

All six work with a paddle (an elon-
gated rectangular piece of carob wood

with one face flat and the other con-

A cavity is formed by pressing knuckles
into the base, then pinching until the
wall is about % inch thick.

Decoration is often with slips made from
local clays; adding oxides to separate
batches creates a wide color palette.

cave) and anvil (usually a river stone
with smooth, rounded edges). They
begin with a solid cone of clay, the size
of a fist, held upside down in one hand.
A cavity is formed by pressing the

“Amancaes,” approximately 6 inches

in height, handbuilt flower with Cone 05
slips and glazes, and metal pistils,

by Eleanor Camet.

\.\J ) (/

Next, the wall is thinned and shaped by

paddling it with a carob board while the
clay is supported by a stone anvil.

/.

knuckles of the other hand into the
base, then pinching the wall to ap-
proximately % inch thick. Once the
clay dries to a leather-hard consistency,
it is shaped by placing the anvil inside
the cavity and paddling the outside
with a clockwise, steady motion, until
the desired form is achieved. To extend
the size, coils are attached to the tim,
and subsequently paddled. As with the
base cone, added coils must be neatly
leather hard before paddling, while the
rest of the form is covered with a plastic
sheet to maintain its moisture. When
complete, the form is allowed to be-
come bone dry before it is decorated.

Slips are prepared from fine white
and red clays, straining each approxi-
mately ten times through 80- and 200-
mesh screens to eliminate impurities
and obtain a uniform base. Oxides are
then added to separate batches to
achieve a variety of colors. Application
is with a very soft brush. Usually three
to four layers of slip are applied.

Once the slip decoration has dried,
the surface is often burnished with a
smooth stone. The object is then fired,
usually only once, in a regular kiln, to
Cone 05. Sometimes the work is also

smoked in a wood-burning oven. A
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Desert

A move to the high desert, almost 14
years ago, proved to be the most signifi-
cant influence on my works form and
content. Initially, I believed the move
would allow me to expand on my in-
dustrial design training; I planned to
continue making models and prototypes
for others, plus develop some furniture
designs of my own.

It wasn’t long before I found myself
drawn to observe and interpret the desert
landscape more intensely than before.
At the local community college, I en-
rolled in an earth-science class, where
we talked about the natural forces that
sculpt and color the landscape. I had

Claywork is fired in an electric kiln in
the studio or in a propane kiln located
across the courtyard/sculpture garden.

June/ July/ August 1994

“Bill,” 30 inches wide, slip- and
sand-resisted watercolor painting.

by Steve Rieman

begun to use watercolor paintings to
express my feelings about the natural
environment, when my wife, Ruth, de-
cided she’d like to learn ceramics. Her
interest was sparked by a desire to throw
bathroom basins for the new home we
were building on a 5-acre site. It was an
ambitious goal, but she was able to com-
plete one basin just prior to moving in.
By about 1984,1 had begun to allow
the desert winds and pieces of the land-
scape to interact with my paintings. I
placed lightweight organic and inorganic
objects on watercolor paper, then put
the work outside and recorded the
changing patterns, using atomized wa-
tercolors, as the items were moved by
the wind. Then I discovered Ruth’s clay
slip, and the wonderful natural designs
created as it cracked and eventually was

moved by the wind. I protected the
watercolor paper with a coat of silica
sand and began trailing abstract slip de-
signs with an ear syringe. Again, I re-
moved all the dried slip and sand to
leave only the painted sutfaces.

It remains a preoccupation with me
that my methods imitate the natural
processes and forces, and that the work
is about them as well. So it seems natu-
ral that my latest work includes compo-
nents of the earth’s crust—water-media
paintings as large as 5x7 feet, wind-
activated metal sculptures and ceramic
sculptures.

Our studio and home are arranged
like a compound. The landscaping be-
tween the buildings serves as a sculp-
ture garden and kiln yard. The shop
and studio are equipped with a variety

The Rieman compound (house on the left, studio and garage on the
right of the sculpture garden/courtyard) was built in the high desert
of Yucca Valley, California.

PHOTOS: PHIL DUNHAM
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Stoneware raven with its 13-part plaster mold.

Seams are smoothed
together on what will be
the bird’s inner surface.

As the form takes shape,
wall thickness will range
from /4 to 2 inch.

Metal rods (as legs) will be
used to attach the raven
bodies to their feet/bases.

Assembling the mold in
stages allows easy access
to the inside wall.

Ravens are “chip built” The chips are pressed in
with rough-cut, inch-square overlapping layers into the
pieces of rolled slabs.

various mold sections.

A
3 Gy
e et

Assembled raven, unglazed stoneware,
press molded in a 13-piece plaster mold,
single fired to Cone 6 in reduction.

CERAMICS MONTHLY



of tools, allowing work with many ma-
terials and methods. We now have both
the small propane kiln and an 8-cubic-
foot electric kiln.

The vulnerability of large greenware
pieces and the size of our kilns made
obvious the need to produce large works
in sections. My familiarity with mold
making (as an industrial designer) and
my desire to produce limited editions
with various surface development led
me to my present production process.

I begin with sketches in a notebook,
then scan these sketches into my com-
puter and enlarge them to the appro-
priate size. A heavy line drawing of the
full-size piece can then be computer
generated.

Following this image, a maquette of
the final piece is produced in rigid foam.
Each part is crudely shaped on the band
saw and finished by hand sanding. The
maquette is oversized to compensate for
shrinkage. At this point, if it is a com-
missioned piece, the maquette serves to
fully explore the design with the client
at the proposed site.

Next, the maquette is prepared for
mold making by applying mold soap to
the parts. Then 20-minute
casting plaster is poured over
each part. After the plaster
sets, the foam is removed.
(The foam parts are destroyed
in this removal process.) The
molds are now allowed to
completely dry.

Stoneware clay is pressed
into the individual plaster
molds to a finished thickness

“Sun Quail,” backlit wall sculpture, reduction-fired
stoneware bonded to thick plate glass,
by Ruth and Steve Rieman.

June/ July/ August 1994

Temmoku-glazed raven, press molded,

bisqued, Cone 6 reduction fired.

Plaster press molds and greenware

for a lighted sculpture.

of %2 to %2 inch. Various techniques for
creating textures on the outside surfaces
are utilized. Wads of clay may be pressed
on and smoothed in, leaving no voids
or visible seams. Inch-square chips cut
from slab-rolled clay may be pressed in
overlapping layers, leaving a chip-built
surface. Extruded coils may be pressed
in a regular or random pattern; the seams
on the back can then be smoothed to-
gether while the surface is allowed to
retain the pattern defined by the coils.

The clay parts remain in the molds
until they can be handled without leav-
ing marks. After removal, they are al-
lowed to dry slowly. If the parts are to
be glazed, they are first bisque fired. If
the final form is to be left unglazed, the
parts are single fired to Cone 6 in a
reduction atmosphere.

Postfiring assembly depends on the
form. In the case of the lighted wall
sculptures, the hollow parts are adhered
with silicone to an opaque glass panel
framed with metal, and backlit with
small lights mounted to the frame.
Spaces are left between the individual
parts so that a soft glow emanates
through the resulting lines.

During daytime and in
strong lighting conditions,
the varied stoneware surfaces
and the images they create
are the significant design el-
ements. However, at night
and in subtle lighting condi-
tions, the light emanating
from around the images em-
phasizes the line-drawing as-
pects of these sculptures. A
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Using Natural Clays

by Miska Petersham

When attempting to make pottery from  you choose. WTien you are worldng with In Haiti, I worked in two ranges. One
locally available materials, start with the  natural materials and have to formulate  was for a local brick and tile plant that fired
clays. Whether they are low temperature or everything anyway, it makes little differ-  at Cone 02; the owner wished to glaze fire,
high, there is no intrinsic reason that one is ence. If you wish to stay within the limits, but did not want to change firing tem-
better than another; they’re just different. you may have to adjust the clay or clays. It perature. I also worked out a higher firing
One associates characteristic qualities with is relatively easy to lower a clay’s maturing series for a local potter just getting started,
a particular temperature range that are true temperature by blending it with a lower ~ who wanted ware unique to herself and
in general, but thetre are many exceptions. firing clay. It is much harder to raise the  different from what was normally made
At the lower firing range (Cone 06-1), temperature unless it is only going to go uplocally. The body was a blend of local clays
clays ate not usually capable of becoming one or two cones. In that case, add a kaolinthat could be fired to Cone 1 in an electric
vitreous without slumping, and so requite aor other refractory clay. kiln. It would not have suited a large com-
glaze or some other sealant to waterproof ~ Whenever the potter is not dependent mercial operation, but it worked well for
them. They ate, however, more dimen- on commercial glazes or slips, any tempera-her, as it was vitreous at Cone 1 and the
sionally stable (allowing more form vari-  ture that suits the clay will work. While in  glazes yielded an almost stoneware look—

ation) , and the glazes are generally very different from what others
brighter, offering a greater color were doing. By using local clays
range. and making her own glazes, she
At higher ranges (Cone 4— W was able to produce a competitive
10), clays are capable of becom- Top View K product much more sophisticated
ing vitreous ot semivitreous so R than anything else made in Haiti.
that a glaze or sealant isn’t neces- wooden riffles As soon as you have a series or

sary for waterproofing. They gen-
erally are not as dimensionally
stable (thus limiting form ma-
nipulation), and the range of col-
ors is more limited. A white body

at least several clays tested and
evaluated, you may wish to work
out a body (clay blend) to reach a
cetrtain temperature or emphasize
certain qualities. List the major

antents
to screen

such as porcelain can brighten S0s Viaw charactetistics of the clays on one
glaze color, but is also more sus- sheet and work out a series of
ceptible to warping and sagging. When processing natural clay slip, using a riffle box blends, using as many clays as
The one reason for working (12 inches wide and at least 8 feet long) to remove seems reasonable. Two to four
within the standard temperature large pieces of debris makes final screening easier. will usually give the desired re-
ranges (Cone 06-04, Cone 5—6 sults, but there is no limit. You
or Cone 8—10) is that almost all can blend to enhance color, plas-

commercial materials are designed for theseFiji, I worked at Cone 34 because most ofticity, change temperature, etc. Generally, a
ranges. It is easy to putchase glazes, slips, the available clays either matured there or clay blend will work better as a body than
etc., for these temperatures, but much moreould be easily adjusted to that tempera-  any one of its constituents alone. Common
difficult to find them for the ranges in  ture. I had no access to commercial glazes, sense is the only criterion. Do not restrict
between. If you decide to work outside of without excessive cost, and because every- yourself to only found materials to make the
the normal commercial limits, you just  thing had to be formulated from scratch  necessary adjustments, for the final goal is
have to formulate everything to the range anyway, the temperature was irrelevant.  to get as good a personal clay as you can. It
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is a good idea to try several percentage  ably enjoyable part of the discovery process
proportions on either side of what you and will provide a real sense of accomplish
believe will be best. Keeping careful writtenment. To make a clay body in some quan-
records and a modified work sheet are helptity, a mechanical mixer is a great help, but
ful. Also use standard tiles so that easy it is quite feasible to first slake (add excessij
comparisons of absorption, shrinkage, etc., water and let stand) the local clay, then stir 0L “'(‘28[7)) x,,‘gg
can be made. As with any research, the timby hand to produce slip. This works well f
spent to do the job correctly now pays ofFiall but the most stubborn clays.
a usable body and with less trouble later. Commercial operations usually dry raw
After you find one or more blends that clay (often mechanically), then crush itin a
you like, it is wise to put small batches to udarge machine, pulverize or mill it if neces-
before making up quantities. You may find sary, and dry screen the resulting powder.
that in actual use, additional adjustments toAir floated means that a jet of air lifts the
the proportions are necessary and you do  pulverized clay, allowing large particles to TS‘LEPHONE HOURS
not want to be stuck with a lot that needs fall out. All this requires large, expensive Y :
changing. With those first pieces, stretch  machines, well out of reach for the average
the parameters of the clay. Make thin walls potter or small studio.
and thick walls. Make all the troublesome Without the benefit of fancy machines,
and tricky shapes you can think of. Try  the first step is to dry the clay completely,
some unstable shapes that might sag, then which makes slaking much quicker and
dry some slowly and some quickly. Fire  easier. A covered area where clay can be

Box 774, Alfred, NY 14802

some slowly and some quickly, so that by spread out and left for a week or so wotlds Optional Accessories
well but takes up space. An for Randall Wheels Only

alternative is a series of ope
raclts with insertable wood-

O en frames with screen on Att nt
the bottom. for Randall Wheels Only
The clay, once dried, is

Wremesn  2de into slip by adding May be ordered
supports watet. If no mechanical with the wheels
clayweight  yeans are to be used, there OR

must be more space allotted at a later date
to hold the slip, as it may :

have to stand for a week or (1/2 hp or 1/3 hp)
two. The containers can be
washtubs, drums, barrels or

cast cement structures open The Randall
at the top and coated inside Extruder
with waterproofing. ‘ For Heavy Duty
Slurry can be dewatered in a wooden frame When the clay has soft-
with canvas and wire mesh nailed to the ened (this will differ for eac
bottom; support with bricks until dripping clay), stir with a paddle or ‘
stops, then transfer to a vertical rack. by hand, adding water if ' AVAILABLE THROUGH
necessaty, until a slip re- SELECTED DEALERS
sults. If you ate using a thin OR DIRECTLY
the time you have made several items, you slip for ease in screening, let it stand for a di¥ THROUGH US.
will have a good idea what the limitations ofifter screening and you will be able to
the clay are. It seems more sensible to me tsiphon off some of the excess water. Excellence of function, ease
push the limits and perhaps lose a few pieces To use a mixer, set it at a slight angle wi of maintenance, durability,
while finding out the areas that need care, the bottom blade an inch or two from the integrity, logic in design sum

rather than getting into production, grow- bottom of the container. If using unslaked
ing less careful and losing important works.clay, fill the barrel or drum one-half full of
Remember, the bodies that you have boughwater, turn on the mixer, and add dry %
or you used in school often have been  crushed clay (small lumps are okay) very

around for many years, and the adjust-  slowly, a scoop at a time, until the slip is th
ments and alterations have already been  proper consistency. By starting the mixer

made. This will not be true of your own  first in water, less strain is put on the moto

up the exacting standards of
Randall Pottery equipment.
Craftsman-Machinists, with
| steadfast commitment to
quality, produce it.
This is our tradition

blend, so be willing to make changes until and it will last much longer. since 1949
it works as well as you want it to. Another method is to add a little water,
When using natural materials, you do  start the mixer and add heavy slaked clay Brochure and Price

the processing that commercial enterprises and water, a bucket at a time, until the
do. With some care, correct procedures anddesired amount and thickness are obtained,
minimal equipment, this can be a reason- Mechanical mixing goes quite fast and

List on Request

Z
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THE CRAFT

BUSINESS
INSTITUTE

September 16-18, 1994
Friday through Sunday
Camp Louise,
Western Maryland

The latest information on pricing,
accounting, public relations, computer
technology, wholesaling, retailing
and more. For newcomers,

beginners or intermediate.

3 Day Workshop Includes:

e Courses
(books/materials)

* Meals
e Rooming

$289

Full Scholarships for

students available.

Speakers include:
Marilyn Stevens, Editor, Crafts Report
Fran Nimeck, New Jersey Designer
Craftsman « Toni Sikes, Publisher,
The Guild « Bruce Baker, Jeweler,
Owner, Great Falls Collection

Laura Rosen, NICHE magazine

FOR MORE
INFORMATION
CALL THE

Ko’ GROUP AT
(800)CRAFT-93
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you will no doubt find that

the. real botFleneclf is dewa- X T X X

tering the slip. This means " i } .;F.' z H Hi !

that if you have space for T T : - X Lo = d
slaking, either method will Jl ] l \ l J ]

produce more slip than you
can dewater at one time. A
good method is to make up
a large batch of screened
slip and let it stand. It will
thicken by evaporation,
anyway.

If there is a lot of non-
clay material in the clay you
want to use, it might be
wise to consider a2 method

Side View Brick placement
blocks leakage

through seams

Bricks above the —__
slip protect it from
contamination

X
~Slipis

of settling some out before poured
. . inside each
screening. A riffle box (see Ay

the illustration on page 100)
will catch the large particles,
which will make the final
screening much easier.
Once the slip has drained
off, residue may be easily
flushed from the box with a garden hose. When adding dry ingredients, such as

A bicycle-powered separator (below  feldspar, grog, etc., to a slip blend, you must
right), like the one we built in Fiji, screens again determine the dry weight of the clay
slip quickly and easily; ours produced morein the slip to get the right proportions. Start
screened slip in an hour than we could dry with a small amount of water, add a known
in a day. The drum is made from heavy amount of slip, then slowly mix in the dry
gauge mesh or expanded metal and lined  ingredients. You may have to add water
with a screen of the proper mesh size. A larfiom time to time, but after dewatering, the
funnel introduces the slip into the small endtorrect blend will result.
of the drum. Centrifugal force pushes the Dewatering clay is primarily difficult
slip through the screen; it is caught by the because of space and time. There are many
cover and pan, then drains out a pipe at themethods, but anything will work that al-
bottom. Residue (stones, sticks, etc.) workslows or assists the water to evaporate evenly.
its way down the inside and falls out at the ~ The standard school method is to pour
large end. the slip into shallow plaster bats, which pull

When making a multiclay body, the moisture out of the slip quite evenly. This
clays can be mixed before processing or in wotlds well, but the bats are heavy and must
the slip stage. If mixing before processing, be dried after every use, and plaster may
you must account for the dry weight of the contaminate the clay. Plaster bats are often
residue that will be screened out. For ex-  put on top of firing kilns to dry; that’s okay
ample, to blend clay A (20% residue) and as long as they do not get too hot—in which
clay B (5% residue), add by weight 20%  case they calcine, get soft, and begin to
extra of clay A and 5% extra of clay B. Mix deteriorate.
together, slake and screen, and you will have Porous clay bats can be used instead of
the correct proportion. the plaster. These should be thick walled

To mix at the slip stage (after screening)and underfired to assure porosity. Although
you need to know the dry weight of a  they do not absorb as well or as evenly as the
known amount of slip. The dry weight of plaster, there is less chance of contamina-
ingredients in a slip can be calculated by  tion and they can be dried quickly at a high
using the formula W = [P-20(g)] -s- [g-1 ]. Wemperature.
is the dry weight wanted, P is the pint A bag of canvas or other heavy cloth—
weight of slip in ounces, g is the specific  I've even heard of using old blue jeans
gravity of the solid and 20 is the weight in knotted at the knee—can be filled with slip
ounces of one pint of water. and suspended. Water will drip out fairly

If two or more local clays are to be mixeduickly in the beginning. The disadvantage
as screened slip, determine the correct pro-is that once the initial dripping is over, the
portion with the above formula, mix propexlay dries slowly and unevenly. Using this
amounts together, stir and dewater to pro- method in conjunction with bats works
duce the desired blend. well, but requires double handling.

An elevated clay-dewatering system built
from porous (common red) brick was
recommended by Michael Cardew.
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A variation of the
bag can be used in sandy
areas. Make a shallow
depression in the sand,
line with cloth and fill
with slip. Major draw-
backs in this case are
that this method re-
quires space and is very
attractive to dogs and
small boys.

Michael Cardew
recommended using a
brick trough (shown at
the left), although if set
up outside uncovered,
the slip is again subject
to contamination. Use
the most porous hard-
brick (not insulating
brick) in any configu-

ration to provide ventilation on all sides.

4- to 5-foot-long
iron pipe or bar

&y

1-foot section
of 6- or 8-
inch-diameter
iron or steel
pipe

Iron or sfeel pl

Dry clay or rock can be
crushed inside an iron pipe
welded to a base plate.

weld
solid
iron

Ceramics Monthly), but
these simple methods
are the most likely to be
of use to potters. The
trick is to make enough
ahead to allow the clay
time to age (become
more plastic). My fa-
ther went to art school
in Budapest during the
early 1900s, and he said
that back then the se-
niors made up a year’s
supply for the next class,
I have also read that in
one part of China, clay
was made a generation
ahead and stored. This
just might be overdo-
ing it a bit for today.
There are other ways

of increasing plasticity besides aging—by

A more space-efficient method involves adding any plastic clay or by adding bento-
dewatering the slip in shallow, cloth-lined nite, which is very high in montmorillonite,
wooden frames set in racks. However, be- in small (under 5%) quantities. Organic

fore racking, the frame should be set on thematter, especially yeast or beer, is also said {
increase plasticity. This was the accepted
method when I was in art school, but I did

ground and elevated with bricks (see the
illustration on page 101) until initial drip-

ping is done, or some arrangement must benot have a frame of reference at that time t
made to catch the drips before they fall ontbe able to judge its efficacy. It won’t hurt

the racked frame below. Results will be

anyway, and it does make the studio smell

somewhat uneven unless final dewatering idike a brewery, which some will enjoy.
done on bats. Another drawback we found

in the tropics was that the cloth rotted The author A globe-trotting potter who
has worked on United Nations and Peace

rather quickly.

There are other ways of dewatering clay, Corps ceramics projects in the South Pacific
including introduction of an electric heater and the Caribbean, Miska Petersham cur-
rently maintains a studio in East Bend, North
Carolina.

inside a plaster slab (see “The Conover
Warm Clay Dryer” in the October 1979

A screen-lined drum separator works by centrifugal force; slip is
poured in through a funnel, forced through the screen, caught by
the cover and pan, then drained out a pipe at the bottom rear.
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Angle-iron frame

‘inch~long revolving

screen-lined drum, 15 inch
diameter at front, 16 inch

Metal shell

diameter at rear

(o

CALL (609) 267-1170
or Fax (609) 267-1159

to place your orders for
PORCELAIN SLIPS
Cone 4-6
63 colors for
casting ® modeling
jewelry e tiles

NEW - LEAD FREE

DYNOSTY

GLAZES

A complete line of glazes
formulated for Cone 6
stoneware and porcelain,
oxidation fire.

GLASSMOLD MIX
for slumping glass
Send for free information

CREEK - TURN, INC.
Route 38 e Hainesport, NJ 08036

Boston’s Newest
Clay Supplier!

Corey Supply
87 Messina Drive, Dept. CM
Braintree, MA 02184
(617) 848-2772

Featuring:

Miller Clays
Pottery Supplies

CLAY

We stock over 100.000 pounds of clay in
over 40 different varieties.
GLAZES

Miller Clear Glaze, Masterglaze, Mason
Stains, Amaco Color & Laguna Glazes.
EQUIPMENT

Potter’s Wheels. Ohaus Scales.

Giffin Grips, Kemper Tools, Kilns,

& Much More!

RAW MATERIALS

From Alumina Hydrate to Zinc Oxide,
we stock over 15,000 pounds!

CATALOG $3.00

103




Pindied for Time

by Nancy Cheser

Designing computer programs for the No argument; a simple “Yes” was her
health-insurance industry was not in my  reply.

life plan when I graduated from college Timing was on my side. We had just

with a B.F.A. and an M.A. in art education, begun a high-pressure project that de-
but the recession and a low tolerance for manded extra staff effort. Knowing that a
the anxieties of self-employment drove me contented worker is a productive worker,
to this new line of work. My time is now management was eager to try any ploy to
spent in a marble building, devoid of color keep energy high.
and any material even vaguely soft or mal- ~ The next day, a three-hour meeting was
leable. Until recently, I continued my “real”’scheduled. I arrived with two fist-sized balls
work (clay) on weekends. Still, this did not of clay, a sheepish grin and the spirit of
dispel a quiet sense of loss. The soul aches Paulus Berensohn. Just begin, I told my-
when the only tactile experience in a 40+  self. Nonchalantly, as if it were the most
hour work week is that of fingers hitting a natural thing to do among the briefcases
keyboard. and suits, I stuck my thumb into the ball
When the need for groceries or exhaus- of clay and began pinching.
tion did not conspire against me, I worked =~ The moistness was comforting and I
on a series of pinch pots. Sunday nights (asrelaxed into the rhythm of each rotation of
I straightened up any projects begun over the ball. The morning flew by. Time that
the weekend) would often end with the  had seemed so flat and two dimensional
inward plea, “But I have work to do.” I  now had fullness.
would begin a pot, only to have it sit During the break, I explained what 1
wrapped in plastic for weeks while I foughtwas doing. The following day, I brought in
for time to burnish the surface or thin the some fired pieces and Berensohn’s book,
bottom. Each completed piece became so Finding One's Way with Clay. Thus began
precious that I feared the vagaries of firing an educational process—explaining to my
and was losing the enjoyment of experi-  co-workers why the sawdust-fired pinch
mentation. pots were not shiny, much to their initial
disappointment, or why one would search

Nonchalantly, as if it were the most natural thing to do ~ fora supply of cow dung in the middle of

winter—that would continue through a

among the briefcases and suits, number of firings.

Over the next few months, gray balls of
I stuck mry thumb into the ball of clay and began pinching. — clay and pinched bowls sittingginypaper
cups while their bottoms dried became as
Like a miser trying to get her money’s  standard at conferences as the never-end-
worth from a tube of toothpaste, I decided ing piles of printed documents and legal
to squeeze some time from my daily sched-pads. My desk had clay marks on drawers
ule. I had discovered a lavatory in an un-  and notebooks, my fingernails looked de-
used part of the building that was home to cidedly unmanicured and I was content.
such unsanctioned corporate activities as  Co-workers joked that they could gauge
cigarette smoking, haircutting, sexual trysts,the progress of the project and whether
and soon I added a ceramics studio to that our deadlines were in jeopardy by the size
list. But the breaks during lunch were and shape of the pots created.
mournfully short and the seating arrange- The frequent opportunities for pinch-
ments decidedly compromising. I had just ing increased my courage to experiment.
about given up hope when I came across The clay walls grew thinner, bowls flared
an article in the New York Times in which — out wider, and I expanded with the pots. It
the author described bringing knitting to  is hard to work with clay and stay de-
her business meetings! I began to scheme. tached from yourself, so little by little, I
Armed with theoretical arguments found myself surfacing in new ways amid
(from my years in art education) that main-the computers and desks.

tained that some people think better with I had been working with area teachers
busy hands, I approached my manager.  Sheryl Jaffe and Leslie DeGraff, doing both
“How would it be...what if? I'd be dis-  sawdust and raku firings at their country
creet...,” I stammered. homes. California potter Jeffrey Zigulis had
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given us many suggestions for alternative
materials to add to firings, including sea-
weed, vermiculite, salt and copper wire.
With the wealth of pinched bowls from
my office studio, we freely concocted firing
from a witches’ brew of ingredients.

In one of the most successful, we stacke
a horizontal oil drum (drilled with air holes
with layers of sawdust, seaweed and pots

ATTENTION NORTHEAST POTTERS!

LOOKING FOR A MOIST CLAY AND DRY MATERIALS SUPPLIER?

WELCOME TO SHEFFIELD POTTERY, INC.
established 1943
DRY MATERIALS

Choose from one of the largest and most complete inventories
anywhere. We have the quantity, variety and prices you want.

MOIST CLAYS
Select from our wide range of stock clay bodies or
have us produce your custom clay body.
We have the highest quality standards in the industry.

ALSO FEATURING:

SCREENED FIRE CLAY - an insurance policy for your clay.
SHEFFIELD SLIP CLAY - a workable substitute for Albany.
PARAGON KILNS - New England’s largest distributor.
SHIMPO WHEELS - in stock and discounted.
KEMPER - MASON STAINS - AMACO - BRENT - AND MORE!!!
Visit our showroom—open 7 days a week.

Call or write today for our free catalog.

Sheffield Pottery. Inc.

U.S. Route 7 P.O. Box 399
Sheffield, Massachusetts 01257
(413) 229-7700

Pinching pots during meetings helps
Massachusetts computer program-
designer Nancy Cheser overcome the
stress of high-pressure projects.

wrapped with string dipped in a slurry of
copper carbonate and alumina hydrate.
Shards put on top of the pieces kept the
seaweed in place during firing. A fire of
twigs and larger pieces of wood topping
off the layers was kept burning for a while
to raise the temperature higher than just
lighting the sawdust with kindling would
have. This yielded smol”y gray/black/pink
surfaces with hints of green and gold from
the copper.

I may have left college with training in
art, but the past year has been dedicated to
mastering the fine art of compromise. At
another point in my life I can imagine
making other choices, sacrificing the secu-
rity of my steady job for full-time concen-
tration on art. But for today I feel gratitude
for these daily pinching sessions, small
meditations that keep me centered and
bring daily joy. Sunday nights are no longer
a time of resignation, but one of prepara-
tion. I form pinching balls for the week
ahead, while reviewing my calendar and
hoping for unexpected meetings to be
scheduled. I have work to do. A

June/ July/ Augnst 1994

If you've been thmkmg about expandmg your glaze
palette but didn’t know where to start... this is it!
The Stain Sampler consists of eight generous
samples of our most popular commercial stains in a
variety of colors. The stains’ claims to fame are
stability, predictability, and palette variety. Trinity
stocks 35 different stains suitable for clay bodies and
glazes... most are stable to cone 12!

Our sampler is only $24.95 plus $3.40 shipping
and handlmg within the continental USA.

9016 Diplomacy Row
Dallas, Texas 75247 3
(214) 631-0540
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Classified Advertising

The charge for classified advertising is 90¢ per word,
minimum $13.50. All classified advertisements are ac-
cepted at the discretion of the publisher, and will be
inserted into the first available issue. Ceranrcs MoNTHLY
box numbers are not available. Abbreviations, initials,
street address, city, state and telephone numbers each
count as a word. Zip code is free. No advance proofs. Mail
order with payment to Classified Advertising, CerAMICS
Moniry, Post Office Box 12788, Columbus, Ohio
43212-0788; or, to save mailing time, fax to (614) 488-
4561. Payment for faxed classifieds must be received
within five days of transmission.

Raku in San Juan Mountains! 5-day workshop July
5-9. Instructor: Experienced potter/teacher Gail
Hershey. For application, motel, camping and work-
shop info (303) 731-2207. Box 2006, Pagosa Springs,
CO 81147.

Alberta Slip, a direct substitute for Albany slip. One-
pound sample, postpaid, $3. From Archie Bray Foun-
dation Clay Business, 2915 Country Club Avenue,
Helena, MT 59601.

Raku Lusters. Get perfect lusters with every firing. For
information, write or call: Paso Pottery, 627 19th St.,
Paso Robles, CA 93446. (805) 239-4421.

Apprenticeship Available Fall 1994, Send slides, SASE,
references. Tom and Jean Latka, 229 Midway, Pueblo,
CO 81004. (719) 543-0720.

Photography and Color Postcards. $280/1000; $325/
3000. Caralog sheets also available. Jerry Anthony
Photography, 3952 Shartuck, Columbus, Ohio 43220.
(614) 451-5207.

Artist-in-Residence Program. Pewabic Poteery offers
a one-year residency to artists seeking a supportive
environment to pursue their creative goal. Forapplica-
tion or informartion, call Anat Shiftan, Director of
Education, Pewabic Pottery, 10125 East Jefferson,
Detroit, M1 48214, (313) 822-0954. Fax: (313) 822-
62606.

Big Sur Artist wants slim woman 26-40 to share ocean
view, smiles, classical music, work, poetry and dances.
Possible later, kids. I'm trim, NS, ND, emotionally/
financially secure. Letter/photo: Robert Fallon, Pfeiffer
Ridge #9, Big Sur, CA 93920.

Molds, custom-made for potters, ceramic manufac-
turing companies, hobby ceramics. Reach Molds, Box
184, Ogdensburg, NY 13669. (315) 393-6065.

Throwers. Try my full-length, split-leg apron that
keeps you clean and comfortable. Red, lightweight
packcloth, urethane coated. Velcro leg tabs. Money-
back guarantee. $25 ppd. Checks/money order to:
B. Erdman, Department B, 1528 South Bowling
Green, Cherry Hill, NJ 08003.

Northern California Sierra Nevada foothills. Unique
handbuilt 2-bedroom custom home on 17.9 acres.
Open beam, split level, skylights, stained glass, 2
fireplaces, wood-frame windows, southern exposure.
Spectacular view. Hot tub, sauna, satellite dish. Ce-
ramic workshop, garage. Private. Quiet. $198,000.
Owner (916) 534-3322.

Sale: Plaster, $10.25 bag. Peter Pugger PM50, new
$2600. Custom mixer and pug, new $2800. Custom
hammer mill, new $1990. Iralian molds. Lizella clay,
$100/ton. Albert (407) 625-0333.
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Wanted: Good antique or discontinued decals. (914)
987-8000. 4 Waterbury Rd., Warwick, NY 10990.

Ceramic Fiber (high-alumina zirconium), less shrink-
age, more durable for reduction firing. 50-square-feet,
1-inch-thick roll, 8-pound density, 2700°, $85/roll;
2200°, $75. ¥-inch, 2700°, $60/roll. References. No
purchase orders. Call Lois Clark (703) 466-8410.

Presprouted Coconuts. World's most unique potted
plants! Stops the show in your pots. $12.95 + $§4.50 P/
H. Six for $48 + $17.00 P/H. SAMA Farms, 1350 S.
King St.. #100, Honolulu, Hawaii 96814.

Le Petit I, small formar 2&3D, $2000 awards, due
September 30. Prospectus: SASE: Alder Gallery, 160
East Broadway, Eugene, Oregon 97401.

Miracle Repairs. Epoxy putty that works like plastic
clay. Can be made to resemble any surface. No shrink-
age. East Valley Supply, 4635 East Valley Road,
Andover, NY 14806. (607) 478-8178.

Professor Emeritus. Plenty of ceramic mileage left.
Willing to do low-fire workshops. Art departments or
clay groups interested in sponsoring weekend or week-
long workshops in raku, paperclay or clay and nails,
contact Jerry L. Caplan (412) 661-0179 or write:
5819 Alder Strect, Pittsburgh, PA 15232, Now plan-
ning 1994-95.

Raku Kilns: 20-gallon, $125; 30-gallon, $150. Pro-
pane burner, $65. Free shipping. (813) 359-0773.

Book on “Creative Extrusions.” Author secking slides
of work. Include SASE. Tom Latka, 229 Midway,
Pueblo, CO 81004. (719) 543-0720.

Max Wheel, the heaviest duty electric wheel is still
around and turning! All metal, gear driven, no-hum
electronics. Call (719) 636-1544 for information.

Kiln Shelves: New silicon carbide, approximately
TA"%24%4"%17". 1-9, $45 each. 10 or more, $40 each.
Evans Ceramic Supplies, 1518 South Washington,
Wichita, KS 67211. (316) 262-2551.

Tetkowski workshops/lectures. Call NYC (212) 255-
1850.

Happy Birthday ro Karl Martz, William Pitney, Carol
Nickersonand Father Anthony. From Tomand Denise
Turnquist, with great love and respect.

Elephant Ear Sponges: 2.5x3.5 inches, $1.25. 4x5
inches, $3.50. Free postage on $12 orders. If less, add
$3 for postage. Orders shipped airmail. Send personal
checks to Nick Brantz, PRINIS 26, NEA Smirni,
Athens, Greece.

Studio Equipment For Sale: New Creartive Industries
Model JR with splash guard and warranty, $610.
Unused Olympic 2827-G gas kiln with ignition ring
and safety shut-off, $900. Slab roller with double 40"
wide by 5" diamerer rollers, wagon-wheel handle and
chain drive, $475. Located in western New York. Call
Mike (716) 226-3030.

Collectors: Uncirculated issues of Ceramics Monthly
magazine (complete volumes ready for binding) are
available for most years, starting 1966, $40 cach year.
Includes shipping and handling. Write for list. Ceram-
ics Monthly, Post Office Box 12788, Columbus, Ohio
43212-0788. (614) 488-8236.

Expert Custom Mold and model making. Plaster,
rubber. Fast service. Reasonable. (303) 238-3415.
Rocky Mountain Handcrafters.

Ceramic Fiber, lowest prices available. Summer dis-
counts on quantity orders. Build that kiln now and
save. Lois Clark (703) 466-8410.

Bray Patch. Repair cracks in both greenware and
bisque. $10 for 6 ounces by weight, postpaid. Archie
Bray Foundation Clay Business, 2915 Country Club
Avenue, Helena, MT 59601.

Ceramics Dream—Paradise. Caribbean house/stu-
dio (established art council in area). Good trade. 2—
3 bedrooms/2 baths. Decks all around. Sunny 360
days. Work in/out. Pool. Air conditioning. Solar.
Walk beach. Magnificent terraced land. Sunser view
daily. Private estatearea. Income apartment pays mort-
gage. (Gilligan'slastisland.) (809) 774-3272.$375,000.

Studio Space: Cooperative ceramicsstudio, individual
spaces, shared gas and electric kilns, spray booth, slab
roller. Contact Midwest Clay Guild, 1236 Sherman
Avenue, Evanston, 1L 60202. (708) 475-9697 or
(312) 477-2520.

Ceramics Consulting. Problem clays, glazes? Ques-
tions answered. Call/write for details. Jeff Zamek,
Glendale Woods Drive, Southampton, MA 01073.
(413) 527-7337.

Tile Makers and Ceramics Enthusiasts! Join the
national organization devoted to recording and pre-
serving the rich and varied history of American tiles.
Information and referrals available. Membership en-
couraged. Forbrochure, illustrated book listand sample
copy of the new journal 7ile Heritage, send $5 to Tile
Heritage Foundation, Box 1850, Healdsburg, CA
95448. (707) 431-8453.

Ceramics Monthly Cumulative Index 1973-1993,
on computer disk for IBM PC and Mac. Includes 210
issues, more than 2400 articles and 2265 cross-refer-
enced keywords. Order it now and turn your CM
collection into an exceptional reference tool. Specify
IBM or Macversion, 3.5 or5.25 inch disk. $19.95 plus
$5 S/H. Visa-MC. LRS Inc., 456 Locustficld Road,
East Falmouth, MA 02536. (800) 91.RSINC or (800)
957-7462.

Car Kiln for Sale: 80 cu. ft. in Buffalo, New York.
Must disassemble and rebuild. Call Tetkowski: NYC
(212) 255-1850.

For Sale: Jiggered, bisqued flacware. Fires white Cone
04-10 (high bisque). Sample package includes 2 din-
ner plates, 1 salad, 2 bowls, 1 pie plate, $25. Chilmark
Pottery, Post Office Box 1031, West Tisbury, MA
02575. (508) 693-7874. Geoff.

Searching for apprenticeship in New Jersey or Phila-
delphia area. Serious student with knowledge of wood
and electric firing, glaze chemistry. Write to: P. Mor-
gan, 504 West 110th Streer #2A, New York, NY
10025.

Learn Model and Mold Making with the manual,
Plasterof Paris: Techniques from Scratch. Fundamentals
include: making master molds and original models,
using rubber, avoiding bubbles and more. The step-
by-step techniquesare found nowhereelse. Send $6.95
check to ATTIC, 32 Graves Avenue, Northampton,
MA 01060.

Continued
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Tharu potter working at wheel

Explore With the Potters of Nepal
Art & Ceramics Study Tour - February 1995

"Nepal is one of the few countries where the pottery tradition
has not changed in thousands of years. This trip will give you
an opportunity to make and fire pots with Tharu potters - the
last remaining tribal potters in Nepal - and to experience the
culture in a unique way with experienced guides.

"Travel to a remote culture - one that seems suspended in
time - far from our view of the modern world, is soul stretching
and plays an important part in the creative process. This tour
is open to artists, painters, photographers & sculptors who feel
this experience would be of benefit to their art."”

Participants will see rare wildlife in the country and tour the
ancient valley of Kathmandu. Join us for another exciting
journey! For information contact:

ANDERSON RANCH ARTS CENTER

PO Box 5598, Snowmass Village, CO 81615
Phone 303-923-3181 Fax 303-923-3871

r
i
|
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198 Marray Drive » Atlanta « Ga 30341
404-451-2105 + FAX + 404-455-7012

1-800-695-4805

Complete line of Pottery Equipment
and Supplies

For names you know and trust,
and service beyond compare!

Most Items in stock—We ship any place
within 24 hours

107



The New
Paragon
TouchnFire
Controller
The DTC 600C Paragon con-
troller fires to a pyrometric
cone so simply that you never even enter a tempera-
ture. Just enter cone number, and specify fast,
medium or slow speed. The durable DTC 600C took
three years to develop and far surpasses the DTC
100C. It is about to revolutionize automatic kilns.
Call toll free 800-876-4328 or 214-288-7557 for the
name of your nearest Paragon dealer.

Paragon Industries, Inc.
2011 S. Town East Blvd., Mesquite, TX 75149

v ond Worldhiz %
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< ForToday's Pofter & 4y

:, brickyard N

house of ceramics?

We Carry AU The Names You Trust:
AMACO® e Brent” « Reward”
Excel™ e Skutt « Paragon

4721 W. 16th Street » Speedway, IN 46222
(317) 244-5230 « (800) 677-3289

AEGEAN SPONGE CO., INC.

Imported Water Mount Decals
Ceramic Decorative Supplies
4722 Memphis Avenue, Dept. CM
Cleveland, Ohio 44144 (216) 749-1927
NATURAL SPONGES From Greece
FINEST QUALITY
SILKS ELEPHANT EARS WOOLS

YELLOW ROUND SPONGES
TOP QUALITY—PROMPT SERVICE
WRITE FOR PRICE LISTS

Tree Kits, Tree Lites, Electrical,
Clocks, Lamp Kits, Music
Boxes, Touchtones, Blinkie
Eyes, Slots, Twinkletones.

SUMMIT GAS KILNS

Gas Kins DESIGNED FOR CONE 10 OXIDATION,
REDUCTION OR RAKU. VERY FUNCTIONAL AND
VERSATILE. THREE VENTURA GAS KILN-RAKU
sURNERs UP TO 200,000 BTU'S STARTING AT
$25.00. Wwre ror eree cataroc: SUMMIT
KILNS: 4905-2 ADDESSI LP: LAND
O’LAKES, FL 34639; (813) 996-2575.

For IBM &

LTRNR Noticed that textbook
el glazes seldom travel
Macintosh we"? “ k a l t m.

Our calculation and database
software, books, newsletter &
Info-BBS can help you under-
stand, control & formulate glaze &
clay recipes on both the physical
& formula levels. Write, modem, FAX or call us today.

Shat=

QLT

= IMC, 134 Upland Drive
Medicine Hat, Alta. T1A 3N7
CANADA

Phone (403) 527-2626 | ,‘
FAX (403) 527-7441 VISA @
BBS 403-527-6074 | m— |
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Belmont, New York, Retreat. 8 miles from Alfred
University. 1800s farmhouse, 7 rooms, 2 baths, 9-
room guesthouse, pond, meadows, woods, scenic views,
100 acres, $98,000. Unique solar home with green-
house, 5 rooms, meadows and woods, 100 acres,
$79,000. Geodesic dome workshop, 2 stories, drive-in
basement, 100 acres of meadows, woods, streams and
pond, $59,000. Properties adjacent; sold separately or
together. Wildlife refuge, organic land, ideal for gar-
dening or farming,. (416) 766-7653.

Ram Press: Weiland 5-ton, 6"x6" capacity, 3 die ring
sets. Excellent condition. Cost new $5000; sell for
$3000. 3hp clay mixer, 250-Ib. capacity, very rugged,
$700. No shipping. Must pick up. Call (207) 546-
7926.

The ATTIC Air-Release Press is the wave of the
future, using techniques tried and truesince 1950. The
manually operated press produces one piece per minute
and isinexpensive. The manual, Pressing Ceramics with
Air Release, teaches the fundamentals of mold and die
making. Send $9.95 check for the manual to ATTIC,
32 Graves Avenue, Northampron, MA 01060. Tele-
phone (413) 585-8991.

Miracle Underglaze Fires ﬁ'om Com. 04 to Cont. 9;

needs only two thin coats. Airbrushes like a dream—
greenware or bisque. Comes in 20 colors. Can be
intermixed, including true bright oranges and reds.
For the basic sample kit, please send $35 to: Miracle
Underglazes, 405 El Camino Real #327, Menlo Park,
CA 94025. Or call (408) 236-2238.

Clay Press: 1 ton, air operated, 4" and 7" diameter
rings included. $1200. Phone (612) 546-6523.

Down by the Old Mill Stream, Wayne County,
Pennsylvania. Old Mill with waterwheel, waterfall,
pond and creek. Immaculate 4-bedroom country co-
lonial with wrap-around porch, hidden garden-patio,
2 garages, 2 acres. Good location for sporting goods,
antiques, crafts. Priced below appraisal. $149,900.
Call Connie for more details. Business: (717) 876-
4522,

Wanted: Moving to St. Louis area July Ist. Setting up
first studio. Secking used equipment; i.e., Soldner
wheel, electrickiln, miscellaneous supplies. Julic Balogh
(212) 982-5323.

1994 All-Arizona Juried Clay exhibition. November
12-December 2. Sponsors: Arizona CLAY and Shemer
Art Center. Slide deadline: September 6th. Arizona
residents only. Prospectus: Send SASE to Shemer Art
Center, 5005 East Camelback, Phoenix, Arizona
85018.

Pottery Supply for Sale: Excellent business opportu-
nity. Big warchouse, lots of stock/tools/clay and other.
$300,000. Owner will finance part. Qualified buyers
only, please. Write: Post Office Box 413251, Kansas
City, MO 64141-3251.

For Sale: Home plus separate pottery studio on 2
country acres, 15 minutes from downtown Portland,
Oregon. $265,000. Jan Lonnquist. (503) 297-1673,

extension 337.

Pricing Finished Projects for Resale: “How To Price
Your Finished Pieces,” an informational packet for
$3.50. Payable to C.E.R.amics, Post Office Box 18738,
Denver, CO 80218. (303) 831-1592. Please spccify
Ceramics Monthly when ordering.

Adjustable Clay Cutters Portion Master ™ similar to
huge cheese curtter. Available through distributors
nationwide for $27.50, plus shipping/handling. Or
Oberloier Pottery (612) 420-6926.

TRAX Gallery specmllzmg in Mlngu sota potters’
pots. Telephone orderagift for your potter friends. To
visit, call first: (510) 526-3655 in Berkeley, California.

Bed and Art Hotel Alternative: Visiting San Fran-
cisco? $80 nightly, sleeps four, fully furnished. Great
SOMA location. Call (510) 526-3655 for reserva-

tions.

Tabletop RAM Press for salc. l’racncnlly new wnh die
rings and miscellaneous parts. $3500 value, price
$2000. (802) 584-3164.

Best Throwing Video: /'m All Clay, You're All Clay,
by Parzy. 45 minutes. Perfect for new potters, class-
room use and to improve techniques. Only $29.95
(+S&H). Laguna Clay Company (800) 452-4862.

Mica Colors: Many of you have tried our Coyote Clay
with mica. Now try Coyote Underglazes with the
sparkle of mica. It’s the perfect complement to our
Coyote Clay, or you can bring that unique mica luster
to your own clay body. Available in a palette of
gorgeous southwestern hues. Coyote Underglazes can
give your work a new edge. The possibilities are
endless. Porcelain and Stoneware Supply, 5125 Edith
Boulevard, Northeast, Albuqucrquc. New Mexico
87107. (800) 344-2027

More Mica Clay. From the desert southwest come
Coyote Clays, mica-rich clays with a unique lustrous
qualiry. Containing mica and pumice from the Santa
Feregion, these clay bodies have awide firing rangeand
lend themselves to a wide variety of applications. In
addition to our golden Coyote #5, we now offer
Coyote #4 which is darker and richer in red iron, and
our Coyote #6, asnow-white body thatshimmers with
mica. To order 25 pounds of Coyote #4, #5, or #6,
send $20 (freight free in the continental U.S.) to
Porcelain and Stoneware Supply Company, 5125
Edith Boulevard, Northeast, Albuquerque, New
Mexico 87107. Or call (800) 344-2027. Quantity
discounts available.

Pewabic Pottery is currently reviewing portfolios for
group/solo exhibitions and consignment gallery. Send
with letter of intent and SASE: Gallery Director,
10125 East Jefferson, Detroit, M1 48214.

“The Art of Firing,” Nils Lou. Revised, third edition.
120 pages. Essential information on kilns, burners,
troubleshooting. Improve fuel efficiency by 30%. In-
cludes complete plans for the Minnesota Flat Top.
$27. Clay Pacific, Box 151, Willamina, OR 97396.

Dinnerware Bisque: High-quality, white carthenware
bisque. 21 shapes. Wholesale. You cannot make bisque-
ware yourselfat these prices. Pull Cart, Inc. (212) 727-
7089.

Excellent Studio Location for sale: Seagrove, North
Carolina. Join over 50 thriving pottery shops in this
historic community. 16.5-acre farm (mostly fenced
rolling pasture), renovated 3-bedroom farm cottage
(1360 square feet), half log barn (1162 square feet), 2
outbuildings (800 square feet and 660 square feet), log
cabin (needs renovation) (754 square feet), 2 spring-
fed ponds, various fruit trees, flowers, rippling stream.
Scenic, quiet, private, convenient. $98,000. (910)
873-7664.

New Professional-Quality Equipment. Reasonably
discounted. Olympic kilns (-=35%), Pacifica wheels
(GT-400, $565 FF:& GT-800, $630 FF), North Star
extruders and slab rollers (=20%). Laguna clay and
glazes, Venco pug mills, Peter Puggersand more items.
Contact me for current prices. Old Gap Pottery, 944
Highway 705, Seagrove, NC 27341. (Attention Phil.)
(910) 873-7664.
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Ceramics Workshops and classes: Raku, Native Amer-
ican, colored clay. In wooded setting. Instructors:
Rosemary Aiello, Jane Herold, Beth Forer. Rockland
Center/Arts (914) 358-0877. 27 South Greenbush
Road, West Nyack, NY 10994.

Pottery Studio in Maryland has two openings for
porters to share space. Call (410) 792-2102 Monday
through Friday.

Consignment Functional Pottery wanted for high-
traffic gallery in northern Michigan. Send slides/pho-
tographs to: Whistling Moose Studios, 209 Howard
Street, Petoskey, M1 49770. Call (616) 347-5281,
with questions.

Moving, Must Sell 7-cubic-foor, high-tech gas kiln
with 2 Ransome burners. Plus shelves, kick wheel,
firebricks and lots of materials. (401) 934-0382 or
(508) 991-5150.

West Coast Kiln, updraft, 30 cubic foor. $2400. Fires
beautifully. (505) 898-3725. (505) 345-1620 in New
Mexico.

Pottery Courses. Spend an action-packed week or two
learning to throw, handbuild, decorate and raku or salt
glaze. Expert friendly tuition with shorteuts, hot tips
and cheating, plus beautiful Tudor house, good food
and sea views. Details: Deborah Baynes, Nether Hall,
Shotley, Ipswich, Suffolk IP9 1PW, England.

For Sale: (Phoenix area) 64-cu.-ft. downdraft shuttle
kiln (Pacific Kiln Co.), fiber and K-26 construction,
10 burners, all piping, 70 kiln shelves, assorted posts,
2 tons clay. $5500. (602) 846-4297.

Deepak’s Kiln and electric-art services. Licensed and
insured to help keep your art equipment running and
safe. New England area. 02172. (617) 926-1802.

Graduating from College in June with a B.A. in art
studio. Concentration in ceramics and jewelry. Seek-
ing apprenticeship with a potter or sculptor anywhere
in the U.S. or abroad. Please call or write: Todd
Jubinville, 316 Howard St., Columbia, SC 29205.
(803) 929-0300.

Experienced Production Ceramist wanted immedi-
ately to work with highly successful feminist ceramics
business located in rural northern California. (707)
459-0910. Marlana River Designs, P.O. Box 1771,
Willits, CA 95490.

Workshops: “Exploring Low-temperature Ceramics,
Visual Technology and the Artist Book,” Session |
with Jim Shrosbree (July 23-26); or Session 11 with
Jim Shrosbree, book artist Kristen Burbach and graph-
ics designer Bryan Gans (July 27-30). Contact Carol
Spain, University of Idaho, McCall Field Campus,
College of Forestry, Moscow, Idaho 83844. (208)
885-7302.

Announcement: Bilingual ceramics in Burgundy,
France July 18-30. National Pottery Centeris offering
all levels of faience decoration and pottery. Lovely
atmosphere, lodging included in price. Contact: Marc
Bertrand/CNIFOP/ Rt. de St. Sauveur/58310 St
Amand-en-Puisaye/France. (Fax: 33.86.39.65.40.)

Position: Grossmont College is secking expressions of

interest in possible fall opening for full-time ceramics
(80%) and sculprure (20%) technician. Education
and experience required: Any combination equivalent
to two years college-level training with specialized

coursework in ceramics and sculpture and two years of

directly related experience. Send letters of interest to
Personnel Office, Grossmont-Cuyamaca Community
College District, 8800 Grossmont College Dr., El
Cajon, CA 92020-1799. GCCCD is an equal oppor-
tunity, affirmative action, Title IX employer.

Air-Operated Press: 22 ton, semi-automatic. With-
out table, free freight, $1600. Wayne (612) 823-3482.

Fine-Grade Calcined Alumina. Super for washes in
salt or wood kilns. Great low price, 50¢ per pound in
25-pound lots. Call International Ceramic Productsat
(706) 858-0303.

For Sale: Slab roller—Polaris brand. 24". $300 or best
offer. Call (207) 564-8687.

Slab Roller for sale. Professional model, welded-steel
construction. Rolls slabs 36"x48", 14"-2" thick. $750
complete. Contact: Kiln House, P. O. Box 211,
Patagonia, AZ 85624. (602) 394-2440.

Connecticut Clay Artists welcomes new members.
Must live in Fairfield County and be professional clay
artist. Monthly meetings, group shows, September
jury. Call (203) 852-1522.

Cincinnati—8000-sq.-ft. building on busy corner.
Zoned industrial and retail. Pottery business, contem-
porary gallery w/track lighting and modern fixtures.
200-cu.-fr. car kiln, loading dock. $750 rental in-
come—theworks! $194,000.(513) 281-1594 0r(513)
541-1171.

Breathtaking one-acre lot with 26-foot Airstream in
San Miguel County, New Mexico. Perched 300 feet
above the Pecos River with a flat buildable site. Majes-
tic terrain with giant rock outcroppings and incredible
panoramic views. A potter’s dream location. 35 miles
cast of Santa Fe. Only 2 miles off I-25, with a county-
maintained road to the property. Priced to sell at
$29,900. For sale by owner. Contact: Mira Gold at
(303) 440-9737.

Successful Pottery Business for sale. $38,000. All
products slab built and/or extruded. Price includes all
patterns, one month’s instruction, two Brent slab
rollers, power extruder, electric kiln, plus more. (303)
499-4574. 1150 Judson Drive, Boulder, CO 80303.

Classified Advertising Order Form

Mail to: Classified, Ciramics MonTHLY, P. O. Box 12788, Columbus, OH 43212-0788

YOUR NAME

CITY

Please print my ad as follows:

STATE Z1r

ADDRESS

PHONE

June/ July/ August 1994

o~

POTTERY
SUPPLY
COMPANY

Books
Additives
Chemicals
Brushes/Tools

Moist/Dry Clays

Safety Equipment
Opulence Glazes
Slab Rollers/Wheels

Kilns/Firing Accessories

Piedmont Pottery Supply Company
818 Trollingwood-Hawfields Rd.
Mebane, NC 27302
Phone: (910) 578-5100
FAX: (910) 578-0011

THE STUDIO

SUBSCRIBE NOW

One year $20, Two years $36.
Canada & Foreign:
$22, $40 (US Funds).

Dept A, Box 70,
Goffstown, NH 03045 USA
Visa and MasterCard Accepted.
Phone 603-774-3582
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Vent-A-Kiln
System

It vents unhealthy, toxic fumes and unpleasant
odors from electric ceramic kilns. It eliminates
heat build-up for more comfortable working
conditions and reduced air-conditioning costs.
It's easily portable for economical, multi-use. Its
the unique kiln accessory that has been venting
fumes for over 10 years. These are its time-tested

features: NS . = g
;taieoiaen 8 @4 Modular, Portable
Safety Screens

(from 22" to 54"
hood diameter) to fit
most electric kilns * Protects personnel from injury when coming
Captures fumes at into contact with kilns which are fired up
their source before «» Guards kiln control panel against accidental
surrounding area is contact

+ Easy to set up or move

« Caution notice displayed on each panel

contaminated

Designed to take ad-

:’:Cti%ivgf.dthﬁowtg} These k",f‘ safety screens are constructed fror_n

heat and fumes sturdy 2" tubular steel frames and flame-resi-
stant canvas. Supplied in 3-panel sets, each
panel measuring 2" wide x 3’. Extra panels avail-
able. Order a supply today to have on hand for

* A canopy hood de-
sign is an OSHA rec-

safeguarding areas around kilns when in or out

of operation.

ommended way of
venting fumes
» Full 3-year warranty

See these two safety products at your distributor or phone, fax or write for complete information.

VENT-A-KILN CORPORATION
Dept. CM, 621 Hertel Avenue, Buffalo, NY 14207
Phone: (716) 876-2023 FAX: (716) 876-4383

\ “Qur No. 1 Business - Safety Products for Ceramic Kilns” /

V.R. HOOD CLAYS... SUMMER
\J )] “ Y

SETTERS- KII.II SHELVES-

riced each, minimum of six:
4x4 & 6x6 Span Setters JUsed) $6 00 12x24x1 Kiln Shelves b4 0.00
6x6 Stackable Setters (Used) 16x24x1 Kiln Shelves } ...$32.00
94" & 12" Plate Setters { ea. ....... 6.00 18x24x1 Kiln Shelves $ 5.00
14" Plate Setters f ea. ............... 310.00 24x24x1 Kiln Shelves $ 2.00

Silicon Carbide Shelves O'SUsed) g

CHECK-OUT THE PRICES ON OUR FULL LINE OF
SHELVES TO FIT YOUR GAS OR ELECTRIC KILN

tPressed High Alumina

)
A Division of Mud Brothers, Inc. M

1231 W. Martin, San Antonio, Texas 78207 210-222-1331
$1,750.00 Skutt 1027 — $825.00

Our kiln. Used professionals, schools
& ceramists o l:yoeqwmnesofwork

* When purchased with Furniture Kit
FREE FREIGHT Includes Limit Timer Call for prices on our other

& Kiln Sitter. kilns and supplies.

Comment

A View from the Ridge

by Chatles Counts

When I went home to Oak Ridge, Ten-
nessee, last year, the very act of coming
and going made me unusually introspec-
tive. Maybe it was because, as a potter,
my hands are usually in clay and my
mind is concentrating on the work right
in front of me.

I came away with a renewed sense of
myself as a potter and a new view of our
profession. It was an unexpected revela-
tion—not so much in regard to being a
master of the craft as identifying again
the value of being a willing worker. 1
think of myself as a “survivor,” one who
can ask a fair price for my labor. The real
reward, though, is the pleasure that comes
from making pots.

I have always believed in the impor-
tance of a production workshop. Most of
my life has been spent following this ideal.
Earlier, my belief was not clarified with
words (actions speak louder), but now I
feel bold enough to suggest that a few
potters working together as a team should
be able to bring forth products that would
be beautiful, and that their quality would
be such that the real values of our culture
would be silently transmitted.

Returning to Nigeria from Oak Ridge,
I realized I was disappointed with what
has been happening in America. This
feeling has to do with identity:
own personally, but the one society has
assigned to us potters. Since the 1950s, 1
have hoped that there would evolve (like
a social movement) many small-scale in-
dustries headed by artists. As designers,
these people would be ready to fight not
only economic poverty, but poverty of
the spirit as well.

Stopping for a few days in England, 1
took a train to Cornwall and visited, quite
by chance, the new Tate Gallery/Saint
Ives. There, exhibited alongside sculp-
tures and paintings with equal dignity,
were the pots of Bernard Leach, Michael
Cardew, Shoji Hamada and others—ev-
ery piece speaking of purpose and beauty.

Also in Cornwall is Wenford Bridge
Pottery. “Blood is thicker than ink or
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For 25 years, Brent® equipment has been built
to withstand the constant use of production
potters while providing years of trouble-free
service. Our skilled craftsmen combine the
finest materials and a lot of pride to produce
pottery equipment that won't let you down.

All Brent® wheels are tested for over
17 hours at operating speed (150,000
revolutions) before leaving the factory. Only
heavy gauge welded steel is used in our
slabrollers and kick wheels, with all ball
bearings permanently sealed. Handexfruders are
case-hardened at wear and stress points and

Free Color Catalog

Tovad Pvtlery Eaeifnment

EXCHL Coramic Eaquipnmen

June/ July/ August 1994

The Standards ne Can Match

ware carts are one-piece construction per side
with welded shelf supports.

Brent® offers excellent quality and value in
every product, For more information, call or write
to the address below for your FREE Brent®
catalog or the naome of the nearest Brent®
distributor.

AMACO® is offering a summer workshop June
20-24, 1994 at the University of Indianapolis
Non credit and credit hours available. Call or
write fo the address below for a brochure or more
information.

ANNIVERSARY

MANUFACTURERS SINCE 1949

Brent™ is a manufacturing division of
American Art Clay Co., Inc.

4717 W. 16th St., Indianapolis, IN 46222
(317) 244-6871 =+ (800) 374-1600 « Fax: (317) 248-9300
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slip,” Michael Cardew once wrote in a
letter to me. He was explaining this “long-
forgotten thing, a third-generation pot-
tery.” Cardew died in 1983 at the age of
82. His son, Seth, is car-
rying on the tradition.
Seths son, Ara, also works
at Wenford Bridge. They
continue to take students.
This is the best way to
learn—in a real pottery
where making pots is a
way of life. Even if most
of what is made in this
type of workshop are cups and bowls,
there is always time for the one or two
pots that just have to be made to satisfy
the muse.

For a while, we in America were proud
of our ceramics manufacturing traditions
in states like Ohio and New York (whete
great educational institutions were train-
ing engineers and artists for future eco-
nomic expansion). What has happened
to our ceramics industry? Much of it
moved to the Far Fast.

I recently woke from a dream (night-
mare?) about a large, ocean-going vessel
taking on cargo somewhere in Asia. (Was

it Japan? Taiwan?) A few weeks later, this
vessel arrived at an American port, and
several tons of cups, saucers, bowls and
plates—perfectly boxed and ready for
sale—were unloaded. As soon as the ves-
sel was empty, it went to another nearby
port to take on a whole load of lumber.

This is the best way to learn—in a real pottery
where making pots is a way of life. Even if most of what is made
in this tipe of workshop are cups and bowls, there is always
time for the one or two pots that just have to be made

to satisfy the muse.

The return trip completed the circuit.
No taxes, no Workers’ Compensation,
no responsibility to any government. Is
this a true story?

I am hearing much talk on the radio
about changing patterns in wortld trade.
The European FEconomic Community
(EEC) is one example. The North Amer-
ican Free Trade Agreement (NAFTA), link-
ing the United States with Canada and
Mexico in new economic schemes, is an-
other. The General Agreement on Tariffs
and Trade (GATT) has brought together
over 117 countries for talks that have
lasted several years. While we may be

making our pots in isolation, we must be
well aware of the interrelatedness of the
wotld in which we live.

If a world economy is complex and
beyond the domain of the potter, it must
also be pointed out that no economy
survives without social and cultural im-
plications. Some places
accept change quicker
than others. Some places
never seem to change. In
these unchanged places
are opportunities for pot-
ters to Since
Josiah Wedgwood’s time,
entrepreneurial  potters
have been looking for

survive.

ways to capitalize on materials and in-
dustrial techniques. New ways of work-
ing with pegple are now required.

I stay tuned to movements around the
globe that pertain to economic trade and
balances of life. It is my belief that as
potters-artists, we still have a contribu-
tion to make—maybe not in politics or
international economics—but in im-
proving the quality and character of the
work that people must do.

The authot Maintaining a studio in Ten-
nessee, Charles Counts also teaches ceramics
at the University ofMaiduguri in Nigeria.
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Unique Decorating Technique

Lowfire ceramic artist Steve Howell is well known for
his hand-built vessels and his unique slip decorating
technique.

Steve painted the image in reverse onfo plaster with
AMACO® /Reward® underglazes. Next, he poured low-
fire white slip over the entire design. During the drying
process, the image was “transferred” to the clay. When
the cloy slab was peeled off the plaster, it was shaped
before firing and then bisque fired to Cone 03.

These pieces are perfect for firing in our AMACO®/

|m

Excel™ 399 Kiln equipped with the new Select Fire™
Controller. Available os o wallmount unit or built in, this
state-of-the-art equipment means more precise control
ond less fime spent monitoring firings. Select Fire™ e pay
allows you to create your own firing profiles by selecting i
up to six segments of temperature change and hold.

For more information about AMACO® ceramic equipment
and products including the new Select Fire™ Kiln Con-
troller, call or wrife to the address below.

| AMACO®
A AMACO® s offering a summer workshop June 20-24, 1994 at the N | EXCEL™
sity of = University of Indianapolis. Non credit and credit hours available. Call or = - | Select Fire™
||ldlalla|lﬂlls wiite to the address below for a brochure or more information. b 1 hutomatic Kiln

AMACO.  EXCEL

American Art C|oy Co., Inc.

4717 W. 16th St., Indianapolis, IN 46222  (317) 244-6871 Fax: (317) 248-9300




s one of the country’s leading
A ceramic arts centers, the
Archie Bray Foundation in Hel-
. ena, Montana has been associated with
some of the most recognized artists in
the field of pottery. The workshop is a
long-time user of Skutt kilns.

Josh DeWeese, Resident Director
says, “We’'ve had Skutt electric kilns for
as long as I can remember. We use them
for a wide range of glaze and bisque fir-
ing. We now have four Skutt kilns, in-
cluding a new Automatic model.”

“The Skutt kilns get a lot of use from
our resident artists and students. They
stand up to it well. As careful as we are,
there’s always the normal wear and
tear. Fortunately, Skutt modular kilns
are easy to maintain. We can quickly re-
place elements when needed and if
someone damages a top firebrick,
those are easily replaced too. We can
use both sides of the reversible lid and
floor. And the firing controls on both
the Manual and Automatic models do
their job well.”

“We’ve always had a good relation-
ship with the people at Skutt Ceramics.
The Archie Bray Foundation was
founded for those seriously and sin-

N cerely interested in any of the branches
1 of the ceramicarts, and you can say the
same thing about Skutt. They make a
good kiln.”

To find your Skutt dealer, contact us
at Skutt Ceramic Products, 2618 S.E.
Steele Street, Portland, OR 97202,
Telephone (503) 231-7726.

The best
%uality

[
and control.
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