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Dialog (1991) Dialogue (1991)
26x18 cm 26x18 cm

porcelan (1300 °C), castecné glazovano porcelain (1300 °C), partially glazed



zaveérecnou praci na Vysoké uméleckopru-

myslové skole v Praze. Vytvorila monumentalni
bilou keramickou sténu slozenou z geometrickych
prvk( odlitych z diturvitu. Mimoradné Cisté a velmi
pusobivé kompozice dosahla napaditym fazenim
zakladnich modul.
Rok po absolutoriu studovala Devinska na Statni
keramické Skole v italské Faenze.Také zde, ve znacné
mezinarodni konkurenci, dosahla vyrazného
Uspéchu. Jeji autorské reliefy byly ocenény zlatou
medaili.
Po navratu do Prahy ji Cekaly vSedni starosti a prace.
Edita Devinska ji pojimala jako dobrodruzstvi,
experimentovala s rozlicnymi keramickymi materidly
- od meékké kameniny aZ po porceldn. Resila

Poprvé upoutala Edita Devinska pozornost svoji

okrajoveé. Ve vyvoji tvorby Edity Devinské je obsazen
kus historie ceské keramiky poslednich tfi
desetileti.

Pocatecni tvrci obdobi je poznamenano pokusy
o spolupraci s prumyslem. Pozdéji se snazila ziskat
zakazky do architektury. Podstatou tvorby Edity
Devinské je vSak predevsim ateliérova prace, reliéfy
a plastiky.

Za navrhy pro prumysl ziskala Devinska nékolik
ocenéni. Tfi ceny v roce 1978 v soutézi
Ceskoslovenskych keramickych zavodd, dalsi cenu
obdrzela v roce 1980 v soutézi na novou figuralni
plastiku Karlovarského porcelanu. Znacnym
zklamanim bylo, Ze pro nezajem vyrobnich zavodu
se jeji prace nerealizovaly.

Ve spolupraci s architekty vznikla celd fada dél ve
verejnych i soukromych objektech. Predstavy
a pozadavky zadavatele byly Casto pfilis svazujici.
Presto dala Devinska svym pracim dokonalost
technického provedeni a uplatnila svou imasginaci.
Od roku 1990 se Edita Devinska vénuje vyuce
keramiky, kterou chape jako poslani. Jednotliva
témata vlastni tvorby promysli do detaild predem,
zatimco drive pracovala ,a la prima“ a koncept
Casto ménila v pribéhu prace. Svym Gvaham dava
autorka Casto i pisemnou formu, coz umoznuje
hloubgji nahlédnout do tvarci dilny.

Téma provazejici celozivotni tvorbu autorky -
,Brany“ - Cerpa zjejiho duchovniho zaméreni. Tento
cyklus plastik zndzornuje nejen zivotni cestu, jeji
preruseni, prekazky a hodnoty, ale i cely umélecky
VyVOoj autorky.
Pozorovani pfirody a jejich promén dalo podnét
k cyklam ,Zivly“. Edita Devinska se stéle vice zajima
o psycholosgii, uvédomuje si paralely pfirodniho
déni a duchovniho zivota Clovéka; to bylo urujici
pro vznik cyklu ,Sondy“. Platky keramiky vrstvi na
sebe jako zivotni zkuSenosti. Sondy do veédomi
i podvédominaznacuje narusovanim hmoty, nékde
je vrstva platl naruSena Uhlednég, jinde s razanci,
jejiz stopa se uplatiuje jako novy vytvarny prvek.
Umeéleckou vypoveéd dotvari kolorovanim,
v nékterych pfipadech kombinaci keramiky
s odlisnymi materialy, napriklad s kovem.
Dalsim inspirac¢nim zdrojem je pro Editu Devinskou
architektura, jejiriznévyvojové etapy. Na architekture
jifascinuje predevsim vztah hmoty a prostoru. Tento
vztah se snazi postihnout v sérii plastik, kterymi
usiluje o vyjadreni souladu hmot a jejich kontrastu.
Pfedmétem jejiho zajmu jsou nejen archeologické
fragmenty architektury, ale i samotné kameny. Citi
v nich zaznam vékuU a inspiruje ji to natolik, ze se
snazi o zachyceni jejich presné podoby.
Z jednotlivych prvkd nasledné sestavuje nové
kompozice a vytvari novou architekturu. Vyuziva
krasu kontrastl, rozeklaté keramické kameny
doplnuje hladkymi, precizné odlitymi stavebnimi
prvky.
Plastiky Edity Devinské jsou typické barevnou
stfidmosti. Jejich bila barva je ozvlastnéna pouze
jemnymi barevnymi tény detaild. Plastiky odléva do
formy nebo modeluje z keramickych platd. Nekdy
obé techniky kombinuje. Nejradéji vSak pracuje
s porcelanem. Vyuziva této nejjemnéjsi keramické
hmoty v kontrastu s hrubou reznou Samotovou
hlinou.
Tvorba Edity Devinské dozrala a plsobivyrovnanym
dojmem.U¢in praci tkvi v modelaci, sila ve vnitfnim
napéti a dynamice. Soucasna vystava je prislibem
pro dalsi uméleckou tvorbu.

Jana Hornekova



Kaple (1998)
37x20x19 cm
porcelan (1320 °C, redukce),
Castecné glazovano; zula

Chappel (1998)
37x20x19 cm
porcelain (1320 °C, reduction),
partially glazed; granite



he first time when Edita Devinska attracted attention

was her degree work at Vysokéa skola umélecko-

prdmyslovd v Praze (Institute of Applied Arts,
Prague). It wasa monumental white ceramic wall composed
of geometric elements cast of diturvit. This exceptionally
pure and very impressive composition was achieved by a
smart organization of basic modules.
Oneyear after graduation she studied at Istituto d'arte per
la Ceramica in Faenza, Italy. Her success was substantial
even here, inthe environment of considerable international
competition. Her independent reliefs were awarded
golden medal.
After her return to Prague she faced everyday chores
and work. She understood it as an adventure, making
experiments with various ceramic materials — from soft
stoneware up to porcelain. She attempted a variety of
challenges and no theme was considered by her as
negligible or marginal. The development of her production
makes a piece of the history of Czech ceramics of the last
three decades.
Her early creative period was marked by attempts to
cooperatewithindustry. Later on shewould seek customers
in architecture. However, the substance of her production
is her studio work, reliefs and sculptures in particular.
Her designs for industry won several prizes. Three prizes
in the 1978 contest of Ceskoslovenské keramické zavody
(Czechoslovak Ceramic Works), another one in the 1980
contest for a new figural sculpture of Karlovarsky porcelan
(China Works Karlovy Vary). As manufacturers showed a
lack of interest, her works were not performed, which
made her rather disapponted.
Her cooperation with architects resulted into a number of
works bothin public and private buildings. Despite the fact
that the ideas and requirements of customers were often
too restrictive, she endowed her work with perfect
technical design and applied imasination.
Since 1990 she has devoted herself to teaching ceramics
which she understands as a mission. She thinks through
details of particular themes of her own production before
starting the work although she used to work “a la prima”
and frequently modified the concept in the course of
work. She often gives her ideas also the written form,
which enables a deeper insight in her creative workshop.

The theme accompanying the entire creative life of Edita
Devinska — “Brany” (Gates) — draws inspiration from her
spiritual life. This series of sculptures maps not only the
path of her life, its breaks, obstacles and values but also
her entire artistic development.
Observations of nature and its transformations initiated
the series “Zivly” (The Elements). The growing interest of
Devinska in psychology, her realizations of parallels in
natural events and spiritual life of man predetermined the
origin of the series “Sondy” (Sonds). She layers up ceramic
strips as life experience. Breaks into the mass indicate
sonds into conscience or subsconscience: some strip
layers are broken smartly, some others with robust force
the trace of which is applied as a new element of design.
Thefinaltouch to the artistic expression is made by colours,
in some cases by combining ceramics with another
material, for instance metal.
Another source of her inspiration is architecture, various
stages of its development. The relationship between mass
and space iswhat mainly fascinates her in architecture. She
tries to record this relationship in a series of sculptures
seeking to express the harmony of masses and their
contrasts. Thefocus of herinterest are not only archeological
fragments of architecture but also stones themselves. She
feels the marks of ages in them, which inspires her to such
extent that she seeks to record their exact shape. She then
setsindividual piecesinto new compositions and produces
new architecture. She takes use of the beauty of contrasts
and completes jagged ceramic stones with smooth,
precisely cast building elements.
Typical of her sculptures are sober colours. Their white
colour is distinguished only by soft shades of colours of
details. She casts her sculptures in forms or models them
of ceramic strips. In some cases she combines both
techniques . But what she likes best to work with is
porcelain. This most delicate ceramic mass is used by her
in contrast to coarse raw fireclay.
The production of Edita Devinska has matured and makes
abalanced impression. The effect of her works consists in
modelling, their force inthe inner strain and dynamics. The
present exhibition is a promise of her further artistic
production.

Jana Hornekova



Stin (1998) Shadow (1998)
26x27x27 cm 26x27x27 cm
porcelan (1320 °C, redukce), CasteCné glazovano porcelain (1320 °C, reduction), partially glazed




Nadoba (1998) Vessel (1998)

35%34x29 cm 35x34x29 cm
porcelan (1320 °C, redukce), Castecné glazovano; porcelain (1320 °C, reduction), partially glazed;
barvitka; Zula pigments; granite






Spoutany (1992) Tied Up (1992)
31x28x15 cm 31x28x15 cm
Samot (1200 °C), ¢astecné glazovano fireclay (1200 °C), partially glazed



Brana (1992) Gate (1992)
34x31x22 cm 34x31x22 cm
Samot (1200 °C), ¢astecné glazovano fireclay (1200 °C), partially glazed



Cise slasti (1998) Goblet of Bliss (1998)
vyska 45 cm height 45 cm
samot (1150 °C), ¢astecneé glazovano, listry fireclay (1150 °C), partially glazed, lustres
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Vézi(1996) Tower (1996)
29x16x12 cm

29x16x12 cm
porcelan (1320 °C), Castecné glazovano, listry; porcelain (1320 °C), partially glazed, lustres;
Samot; kantalovy drat

fireclay; high-resistance wire




EDITA DEVINSKA, akademicka socharka

Narozena: 22. dubna 1949 v Bratislavé

Studia: 1964-1968 Stfedni uméleckoprimyslova skola
v Bratislavé (prof. T. Lugs)

déjiny uméni na Univerzité
Komenského v Bratislave

Vysoka skola uméleckoprimyslova
Vv Praze (prof. Eckert)

Istituto d’arte per la Ceramica ve
Faenze v Italii (prof. A. Leoni a B. Ghini)
Od roku 1976 Zije v Praze a pracuje ve vlastnim ateliéru;
take se vénuje pedagogické Cinnosti na Univerzité Karlove
Vv Praze.

1968-1969
1969-1975

1975-1976

Ocenéni:

1976 ltdlie, Faenza — zlatd medaile

1978 Ceskoslovensko, Cs. keramické zavody - 2. a 3.
cena a odmeéna ve vypsané Soutézi
Ceskoslovensko, Karlovarsky porceldn — odména
v soutézi na figuralni porcelan

Italie, Faenza — Cestny diplom

Francie, Vallauris — ¢estny diplom

1980

1981
1982

Uc¢ast na sympoziich:

1980 Ceskoslovensko, Mezindrodni sympozium Bechyné

1984 Ceskoslovensko, Mezinarodni sympozium Kunstat
na Morave

1984 Némecko, Mezinarodni sympozium Romhild

Autorské vystavy:

1981 CR, Galerie Fronta, Praha

1982 CR, Galerie Dilo, Praha

1982 Rakousko, Keramik Studio, Viden
1994 CR, Galerie Ujezd, Praha

1999 CR, Galerie Eeského porcelanu, Praha

Uc¢ast na vystavach:

1977 Japonsko, Chunichi Shimbun — Mezinarodni
prehlidka keramiky

Spanélsko, Barcelona, Dvacetpét Ceskych
keramikd

Madarsko, Szombathely, Soucasna Cs. keramika
Japonsko, Mind, Mezinarodni konkurs keramiky
Italie, Capua, Soucasna sklenéna a keramicka
plastika

CR, Bechyné, Souc¢asna ceska keramika

Italie, Grottaglie, Vystava keramiky

Italie, Gualdo Tadino, konkurs keramiky

CR, Praha, Ménes, Keramika ‘91

USA, Philadelphia, Keramika z vychodni Evropy
USA, New Jersey, Art Show

CR, Cesky Krumlov

CR, Praha, Keramono

CR, Cesky Krumlov, Konvice — mezinarodnf vystava
CR, Kolin, Keramické setkani — Figuralni plastika
CR, Praha, Keramono

CR, Cesky Krumlov, Nadoba

1980

1983
1986
1987

1987
1987
1989
1991
1992
1992
1993
1994
1998
1998
1998
1999

Zastoupeni ve sbirkach:

CR, Uméleckopriimyslové muzeum, Praha
CR, Alsova jihoceska galerie, Bechyné
Italie, Museum keramiky, Faenza

Italie, Museum Grottaglie

Némecko, Museum Rémhild

Realizace v architekture:

1975 Prahg, Intergeo

1977 Kralupy n. Vitavou, sidlisté Hdrka
1983 Tabor, Dita

1984 Bratislava, prodejna kvétin

1985 Praha, restaurace Thang-Long
1986 Janské Lazné, IéCebna Réva
1987 Kolin, restaurace Druzba

1989 Rychnov n. Knéznou, pojistovna
1990 Mala Upa, zotavovna Druzba

{ Adresa: Na dolinach 3
147 00 Praha 4



Vykopavky (1984) Excavations (1984)
59x49 cm
fireclay (1240 °C), partially glazed; high-resistance wire

592x49 cm
Samot (1240 °C), castecné glazovano; kantalovy drat
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EDITA DEVINSKA, sculptress

Born on 22 April 1949 in Bratislava

Studies: 1964-1968 Stfedni uméleckoprimyslova skola
v Bratislavé (Prof. T. Lugs)
(Secondary School of Applied Arts,
Bratislava)

deéjiny uméni na Univerzité
Komenského v Bratislave

(history of arts at Komensky Univer-
sity, Bratislava)

Vysoka skola uméleckopriimyslova
v Praze (Prof. Eckert)

(Institute of Applied Arts, Prague)
Istituto d’arte per la Ceramica, Faenza,
Italy (Prof. A. Leoni and B. Ghini)
Based in Prague since 1976 in an independent studio. Also
teaching at Charles University, Prague.

1968-1969

1969-1975

1975-1976

Awards:

1976 ltaly, Faenza — golden medal

1978 Czechoslovakia, Cs. keramické zavody (Czecho-
slovak Ceramic Works) — 2nd and 3rd prize and
award in the advertised contest
Czechoslovakia, Karlovarsky porcelan (China
Works Karlovy Vary) — award in the contest for
figural china

Italy, Faenza - certificate of honours

France, Vallauris — certificate of honours

1980

1981
1982

Participation in symposia:

1980 Czechoslovakia, International Symposium Bechyné

1984 Czechoslovakia, International Symposium Kunstat
na Morave

1984 Germany, International Symposium Rémhild

Works in architecture:

1975 Prague, Intergeo
1977 Kralupy n. Vitavou, residential area Hlrka
1983 Tabor, Dita

1984
1985
1986
1987
1989
1990

Bratislava, florist’s shop

Prague, restaurant Thang-Long

Janské Lazné, health resort Réva

Kolin, restaurant Druzba

Rychnov n. Knéznou, building of insurance company
Mal& Upa, recreation center Druzba
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Works in collections:

Czech Republic, Uméleckoprimyslové muzeum (Museum
of Applied Arts), Prague

Czech Republic, AlSova jihoceska galerie (South
Bohemian Gallery of M. AleS), Bechyné

Italy, Museum of Ceramics, Faenza

Italy, Museum Grottaglie

Germany, Museum Rémbhild

Independent exhibitions:

1981 Czech Republic, Galerie Fronta, Prague

1982 Czech Republic, Galerie Dilo, Prague

1982 Austria, Keramik Studio, Vienna

1994 Czech Republic, Galerie Ujezd, Prague

1999 Czech Republic, Galerie ceského porcelanu, Prague

Participation in exhibitions:

1977 Japan, Chunichi Shimbun - International Show of
Ceramics

Spain, Barcelona, Twenty-Five Czech Ceramists
Hungary, Szombathely, Contemporary Czecho-
slovak Ceramics

1980
1983

1986 Japan, Mind, International Competition of
Ceramics

1987 lItaly, Capua, Contemporary Glass and Ceramic
Sculpture

1987 Czech Repubilic, Bechyné, Contemporary Czech
Ceramics

1987 lItaly, Grottaglie, Exhibition of Ceramics

1989
1991
1992

Italy, Gualdo Tadino, Competition of Ceramics
Czech Republic, Prague, Manes, Ceramics ‘91
U.S.A., Philadelphia, Ceramics from the East
Europe

U.S.A., New Jersey, Art Show

Czech Repubilic, Cesky Krumlov

Czech Republic, Prague, Keramono

Czech Republic, Cesky Krumlov, Konvice -
International Exhibition

Czech Republic, Kolin, Ceramic Meeting — Figural
Sculpture

Czech Republic, Prague, Keramono

Czech Repubilic, Cesky Krumlov, Nadoba

1992
1993
1994
1998

1998

1998
1998

Address: Na dolinach 3
147 00 Praha 4
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Vykopavky (1984) Excavations (1984)
52x49 cm 59x49 cm
Samot (1240 °C), caste¢neé glazovano fireclay (1240 °C), partially glazed
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Dékuji vSem pfatelim a sponzorim
pfi realizaci katalogu a vystavy

My thanks to all my friends and sponsors who contributed
to the preparation of the catalogue and exhibition, namely

Rakovnické keramické zavody, a. s. Ceramic Works Rakovnik

RAKOVNICKE KERAMICKE ZAVODY A. S.

Cesky porceldn Dub, a. s. China Works Dubi
» @@,\@0&7@
«« ) 2 3%2
CESKY PORCELAN =
Gaudi, realitni a aukcni agentura Real Estate and Auction Agency Gaudi

GAUDI Yy

realitni a aukéni agentura

o
Jan Vrba, truhlarstvi a vystavnictvi l Jan Vrba, Joinery and Exhibitions
ZvIast dekuji Janu Vrbovi za dlouholetou My particular thanks to Jan Vrba for his long-
pOmMocC pfi meé pPraci. term assistance in my work.
Grafickd Uprava Zdenka Kalabisovd, Studio FTG Graphic layout
Foto Gabriel Urbdnek, Jan Cizek, Zdenka Kalabisové Photo
Litografie CPC Digital Group, TypoText Litography

Tisk Rodomax. s.T. 0. Print



